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Ewoywyn oty Simhwpotinn

O otdyng ™5 dimhwpaenxng pou spyecixg sivoe 1 ovafluon tou
noapabocianod  muphve  twv  Avpmov  xe v o7n éviadn  w
shdnhemifpaon Twv athpev ™S 3ng nhmiug pe dilhag nhunoxes opddag

TOU YWELO. ks R,
o . N
Meox oto ywold unkpyouv SAEYIOTEC SPUOTYOWOTYTES Hul YwOOL "y
avorluy e OTIC OTOlEC UROPODY VI OURKETEXOLY O TAKIWIEVOL AXOMX
#ot on vEOL Y THOYE! OIS ROKETH XVITIHOTY| T EVIOC TOU TUETVE AOYW
™2 sxxhnoiag tou Ayou swoyol xon twy xorpeveiav. ’|’\

‘Etor pe agpopph 1w mo ndve O yiver npoongbzix Snpoupyixg
SraBodozwy péox aTo ywerd pe visg SpxoTnprdTnTES Ya dTope TS Ing
niwixg, o onoieg B ouwdotolv xon pe dhheg SpaotnodT e Tou
ywoton o v svepyonotboly xan dihes nunaxic opddes.

Avtic o Swdpdozic Ox vhomowodvior oz wdvipx  Snprovpyng
anxoyoinone. llpotzivets »n Spaomowinie  Twv  yonotwy e
ouyrexplpEve npoyodppate. Méox and o mpoypippate auti b
smrswylel o mo svepyn whinhenibpaoy piox oto YwELD.

Avtd 1o wdvips Ox avertuybody s Ox Sepoppuboiv oz loveg péox
otov nepxdooiuxd TupTvy, pécw ouyxHexptpdvey Swdpopay Tou O
sviggoouy vésc unodopde, xaboc wo mupxdoowexd wutipw mou Ox
snovayoroponobolv.  Tlzpmtéow n npdtwon enooxonzi oty
sméxtaoy] Twv Lwvioy Tpoc T Oplx Tou mupTva e enitsuln naAltepne
npooBuotpottas xat BeAtivoy g xuxhogpopiug Twy yoMotev péox
OTO Ywolo.
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Ewoywyn oty Simhwpotinn

The aim of my diploma is the revival of the traditional core of
Lympia and the integration and interaction of the elderly with other
age groups of the village.

Inside the village, there are minimal activities and recreation areas in N >
which the elderly and even the young can participate. However, there '
is a lot of mobility within the core due to the church of Agios Geor-
gios and the cafes.

Thus, on the occasion of the above, an effort will be made to create ’|—\
interactions in the village with new activities for people of the 3rd
age, which will be combined with other activities of the village to ac-
tivate other age groups.

These interactions will take place in creative employment centers. The > —
activity of users with specific programs is suggested. Through these
programs, a more active interaction will be achieved within the village.

These centers will be developed and formed into zones within the
traditional core, through specific routes that will include new infra-
structure, as well as traditional buildings that will be reused. Further-
more, the proposal aims to expand the zones to the borders of the

core to achieve better accessibility and improve user traffic within the
village.
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2.T0(0G TNG OIMAWUATINNG ElVaL 7] OT|ULOLEYIX 1] ONILOLEYLX VEWY LTOSOUWY AAL 7|
evTagy] SMULoLEYIMWY BEXATYELOTNTWV GTO YWELO Yia v emttevybel dtadpoon uat
XAAAETLOQUOY] HETAED TWV OLXPOETIMMY TAALANWY OUAOWY TWY XXTOUWY TOL
Y WELOV KL TWY ETUOAETTOV.

The diploma aims to create new infrastructure and integrate creative activities in
the village to achieve interaction between the different age groups of the villag-
ers and visitors.

il

“I believe that the way people live can be directed a little by architecture.”

-Tadao Ando-
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yoowd Novpoutlive. To Mdpme oyariowe, elpsuwve pz Ty Tomum

Bovmueutee, meodfioory, pe Tov Tapignpo orewpd e Aupmos movoy Ayis
Exswn slys eoton oto Sravpoiaolin,

H mochwaie oo g, opapuopdvn otow Ape Delpype, st xtiops tou
19, Tow Avpmoyv Seomoln, oty Hopud o0 yaTowseod adgon 1o
moahnmnn tov Tiuton Etaupot 10 oRoio gl TOupMoR0R OIS0 o0 10
1974,

Lympia isa pure Greek village in the provinee of Micosi with 3000 inhab-
itants It is considered a remote village beeause it borders the preen line, It
15 located 27km southwest of the capital, in the middle of the Nicasia -
Larnaca road and is buit at an average altitude of 260 meters,

The village is located between gentle, almost bare, rounded imestone hills
under the Turkish outposts of the neghboring Turkish Cypriot village of
Louroutzinn. Lympia 18 associated, according to local religions tradition,
with the famous Lympian cross that Saint Helen had left in Stavrovoun,

H,_'tq_. ?"}".'6-' < h ‘ ]

The church of the village, dedicated 1o Agios Georgos, is -2 building of

N
Wit 1901, The church of the Holy Cross dominates; at the top of the neighbor-

Ny

g hill, which has been under Turkish cccopation since 1974,
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CHAPTER 2: Village users and activity / Xopnoteg tov ywetod %ot 8paotnotoTy T
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Apuotngtonoinoy xutoixwy xutd v neptodo 1960-2000

- Kolympos was a lake-swamp that filled with '““‘*-u_q_q_ﬁ |/
-In the old days the employment of each water in winter. The locals, because it was icy, — - / )
tesident was common and simpler in walked on it or I even made a boat and went Cinema jsesssesy /7 —

inside. It was a place where children from the
neighborhood went and plaved. Now it has
become a small area that includes the village
park.

relation to today. As a daily routine, apart
from agrculture and animal husbandry,
the inhabitants mn then free time went to

the cinema.

-
L
-
-
Ll

/
|
|

/

——d

gathenng place

P

e,
H"'-\.
-There was the most frequent occupa- \
ton for women, embroidery, where there |
= -.‘ Ci ""-'--_H-‘-\_""‘--—.. \
was an official from the Minustiy of S \

Agnculture whe taught them to
embroider on a sewing machine.

)

-Generally at that time because they did
not have a TV, packing up in a house
they had and watching a program for
quite some time,

7*
7

“The sports tradition
coffechouse was a collecnve

Grocery store

(mE

space for the residents, especially
for rhe men and it also func-
tioned as a cafe.

-Before the invasion, the girs often took
a walk from Lympia to Lourontzina with
their friends, becanse especially the
women wete constantly at home and
wanted to go out with fuends.

-Also the womnien were active with
traditional dances in 4 gronp that they
organized under the name of OXE of
young Lympians.

M
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Agaotnertoteg Neoduiog eviog Tov }wELov AT

- Vra . ; . ; . : Creative
L0 oo i Bavon Fuod Girpopes SONOTNGTNTES O ONOIST RN TR

and Ty veokala wa mpoosyilouw Ghoug toug xemixous. Tx nepuoodieps sl Activities
events mou s Mo EpRieos whhd svepyonomodv Tow oneopd, shedoviag
gk sor eSutepnons yORTTES

Vanous activities take place in the village, which are organized by the vouth sind 4
reach all the inhabiranes. Mosr are events thar are more ephemeral bur activare the —
settlement, while also artracting external nsers.

The painting excarsions are pare of the group's activings
OLYMPIC COMMUNITY
Thus group welcomes people who want to contribure to the commurnity based on the
commaon good of the village and volunteenng,

EVENTS

-An mportant peoject 8 the stars of love, wluch are visired by people from all over
Cyprus.

T Caltiaral Coiar st wboi vt -We find these painrings in places inside and outside the village.

- camping site
~CONCETTS
-gxhilinions
-school evenrs

W) Faryporpg

8 Events

The XARKIS festival thus year was ogranized in rthe

In the thearer “Thearraki™ nexr 1o syuare of Agos Georgos in Lymps ot iyt @EEXTIBAA
the park of Lympua are organized SAPKHI
various setvines and events, such as 1 -The reuse of local marermls and resources is a local rea-
concerts, thearers, and weddings. dinon m Lympu and 15 a ponmary source of insp:mtmn

for this vear's Xarkis,
Markis aims ar shanng, experimentation and connection,

-Mised children of the thearrcal workshop partcipate
with theatrieal conserucnons from recveled marerials.

— ?7/:/ 9
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CHAPTER 3: Village analysis / Avihvon ywotod
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Keva Tepayte / Kripte yo enépBoon

Erhyos eivan 0 sTAOYY Tepayien, pe YuyEs
st ypaaTnpiaTie wou e ymagow v
phofevoly vies unoBoues.

Erjpaviing ootz shva ) afionolnmy twy
WEWY 'rqultjgm- st Uigrorndt iy v
CUNTTET S WY T Tole Ta Kok,

O Sixdpopds o auwdiouy wTh T
wev S anpe.

Legend:

e

buildings / gaps L/7 .
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Keva Tepayte / Kripte yo enépBoon

Evidig Tou mupie Sy sowetig
TgonoRG oS Tx teheuTaly yoOWE T va
BypeoupymBel v Ahatelr 1oy yogion, sl
Eyrey REQIMAY SAAYIOTES OUVTIETORLS
napEBomEiy xitohnv. Uh datoixlsg Rou
v e B v
[ AROTIAAAN Vi W THOTOR oI I8 Ty
nipado 1ou yotvou. Etat ge autd Todno
etvert sussnge i auvTROTouy o
regubptlody suy perdm,

Mgk e T ssedhnaia ton Ayion
Tewgyinu ngatsiverar fva povonati 7oy
TAEVETI LE COUTROY T Tapafiom
amiti, pege pepuing xarebapiopdv
b eTopdoany.

Ee aurd fa fzow epucd va Srpovppbioly
GVOLITE TROS T0 HOVORET %1 1
wetonies v owvinonflob, phofevineg
visg hettoupyie u yonpes.

buildings / gaps
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Avaduon ToQuyovimy - abuvapies Y wELoD

COMMUNICATION The most daily gatherng places where the inhab- VILLAGE ROAD NETWORK

itants of Lympia develop conversations are the
= Churches, where all ages po.

Mz Baon mv  Tponyolpsvn  aviAuon  TOu  ywOLO,
evTomiaTMoy  Tapayovteg nou xebopilowy 1o idn 1o ywpio =
Aopme. Yrooyouy aduwapiss Onws 1o odwo dixtuo Tou —
duoxaheuouy Ty Susdvion Tev xatobov. Tlaepddnhe o
OUVTNONOEIS Twy Tepadootmy ®TIpley sival shiyloTss e
UTOTEAEOUN VI AATHOTOEPOVINL ONUAVTIXES XATOIKISS PE To
yoowe. Devixg opws uagoyouwy ke Suvaiol Tepdyoviss tou
SVHUMEILAVOUY TO YWOL0 OTWS 1] ETIHOWLVE 08 ONPEE OTwS
THv EdsAnois ®ol oz pEpy mou dnmoboynos 1 Neoloeie wo
shomet xon sfwispwoug yonotss. Ms dhla lopa 1o ywpo —
UOTEREL OF ONUAVTIKOUG THEEYOVIE; Tou TEEmet vor Eove

avabizmpn oty xon va svbuvapeboty, pa xehitepn Saxivion

wort emxowvevie ate Adpme.

BEEEE R R R R EE R E R LRI [

A |
JUTRCEETy| HAMAe ¥

-

The sidewalks are lost to the core of the village
and in the most weaditional nerworks, thus making
the teaffic of the villagers more dangerons.

APAZTHPIOTHTEE

VILLAGE MOBILITY

Uil rackay, there were no places in the village where the mobility of the
inhabitants increazed daily, unnl the Youth enlivened the village with
colors and attracting other vsers from other villages.
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/ : . In general, the actvities that the villagers are in-
i / : E “ vobeed in are minimal and offer their own place }'
; = E in the village.
- . : :
A\ : PRESERVATION
2 : H
D : :
% ACCESSIBILITY ) ;
) [ RESIDENCE MOBILITY _______ |+eeeeeees : : —
W COMMUNICATION :
// D | TECNOLOGY :
: i i TRADITION .
0 0 VILLAGE ROAD NETWORK ___ feeeeereesesssssnannns :
\ 7 7] _BUILDING DEVELOPMENT £
TOTAL POPULATION .
b YOUTH POPULATION A
2 POPULATION OF THE ELDERLY
// u 9 II‘LCT[\FI‘HE-S hssssnasassesaanasasaaRaaaEs E
. T EcoLoGy :
o ~|_PRESERVATION P
| T ENVIRONMENT

In Lympia there are few preserved boildings.
Most were either poordy maintained with demo-
lition concrete. However there are many thar
have not yet been maintained.
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Avagogs ot xtipie oo ETEK - evonoinoy avhmy

g

\? Omziseiy |

- Kt 1 ouvrioney sanow nhasxol
wpanpslnay, ps  anotdlsopx  To

EVOTL TE YO,

Durng muntenance, some solar

- panels were removed, resulting in
the opening of the space.

. Oz 2
. L Uiz oy Bnuiougyis tou ®nphod oo
4 sz o ' ETEK épwe jphom apxstov
. o "
. / ’ mupafomaxiy ¥npluy, 8 ozl
: / . svoRerimuay pe Ty HETEEYOT

=N . f . v pstEll  Teus opluy | am

g <8 / ' TEpUEGROpE Twy, Gbnpdvias om

. H-H___h s Aypicapyie svhg Bveiou Yooy,
: . | ;
. : For the creation of the ETER
u . Inulding, several tracitional build.
. v ings were used, which were inte-
. . grated with the removal of the
: » bewndames and walls, leading 10
. : the creaton of a single space:
. . Omzued 3

-H““H-,,,_h_.'. : T yarrorand nupefomesd wrip svapudloutn
¥ 7 ato. Gnpdamo yaoo tou #nupios tou ETEK,

BPENTOVTES TG Rl aulds TOUG e TO Yoo

L

The neighbonng toadinonal butldings are inte-
grated in the public space of the ETEK build-
ing, adjoining their backyards with the space;

2

Me Baon t oyediotea Tou wvirtuln, to wipo ou ETEK rooonabiet va Snunugynos avalypsto toy
mapr SOk kTosedy oo ™y St Thateis: T autd yonoponol tHoo tx Sued Tou xiipe dao

WAL Tor YErTOMR HTIpE OUTWS wote va stayubizl v v avonelel 0 pbpos, efumnpeTin g Toug xatoleoug Kt / /

Smpoupyuvias gva o Shpemo e,

Based on 1rs design development, the ETEK building tries to create openings of traditional hooses to
the public square. Thar 15 why he uzes both hus own buildings and the neighbonng butldings in order o
srrengrhen and open the space, serving rhe residents and creating a more public space.
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The recording of the tvpologies was made
based on the yards that are adjacent to the N
road, where in this case they are adjcent ro / .
the path and the lower road. fl \\
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23 During the study of the rypologies of the tra-
A ditional buildings, the corresponding recording
of the height difference was made.

There ire houses that are
demolished and their
courtyards are clearly open
with no inrervention or
vegetation. There are also
traditional buildings which
are adjacent and their fa-
cades face the open court-

yards.

A house adjacent
to the path, and its
wall is demalished

G i
SECTION AR
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There are typologies of buildings such as the
vards were misnsed with additions, resulting y
in a reduction in the area of the vards. i
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Traditional liouses have not vet been
mmntamned, resultng i the repa of
only soane party and the inchision of
unsurtable addimions with specific
materzals such as bock, tu, wd coun-
cicte.

Dunng the study of the tvpologies of the rraditional buldings,
the corresponding recording of the heighr difference was made.

The hegln difterence shapes the -
]ml.ug\l.' of the uldigs

ALty same e, tieoe e second-
ary roads whose vacds can be urilioed

with soue Gpemngs

SECTION AA
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Avapopeg pe Sapogymwon Stadgopwy

Ruesta Urban Center Rehabilitation

Space Improvement Plan for Zaiwan Village

- T'o Ruesta nrov svee yepo nou syxetednglinge ono 1oug XoeTolxous 10U ¥on S0Iues JE T YOOV,

I'o Ruesta n Jee Y Angtin s - eV B xe

- H Ydgoyppurpua) Ewopoonowiin Ebro xatapepe v wpyios tv Saduaais ouvTnonons Tev AoTotm.

- "Etm aveetelinee oto Sebastin Arquitectos ve Suxpoppacs dve master plan o 7w evdxton tou Ruesta.

- Efpepe e goye Eyouv 76y ohoxinontsl xo opapdve ano T anine ato Centro St. svegyomolou e we $vag
HATIAOS YN00C KU Toaxwaong BTl aTov Esviane Ty TooosunTa.

- Mz puree ouysexotpdvn SO HUTHOHELN TOL SPEpUOGTIHE 08 O T XTIOWE, ASITOUOYOUY od xotvol, oo Sv
OOV LG,

- Lo TEpIO0OTERE SN O YONGTNC Wiopsl v chhniembon péon pe SpuatnpdtyTes Tou TROmMENEL O YHpos,

- Autd 1o avotpa Supoppuinee o e Sudpopn o xekiTEpn TEOaRUIPGTNTE OTY CUVINENUEVE KTIOML.

- To ywort Zavwan siver Svie Tumt TEdG oo, To onolo avijxest oty 1ok Qixian.

- Adwye 2ldzvme yopou, v SuTeo Thaupd Tou ywotol Bploxeto xovia oty elvixn ofo s ol Wipor oTo ava Tolxd
i i e I ) = I
BVIHOUY OF GTORTHOTUC Doy,

- To npdBlnua Tou ywpob stvee 7 17 Oaepln Tomiou, aTul Ko yepasTroto Ty xon B yoaviee

- O vioe oyeduopos yupiletn o Subpons otadio: TEWT, Gty WhT ToU Ko, T oL, 1) uyEie Tou

nep BrAAOVTOE, Of SROIOL TOU FWOLOL, 0L YREOL TIOw oo 10 oniTie, O Putiapos 1o yemod teowloovior oote v
. A Lo e e Ly '_. L | o

noepeyouwy kaantepes ouvbinueg Srefiwong otous yupuoig Anpovpyeiton pie Sudoopn oyebuopiv) pe youpe xon

moetvidi o pe Behtiwan Tev vmodopin.

- H Sradipopi auth Aartovgyst oav evag "afovag yoovou", 0 onoiog ouvBes! TIg X0TROXEVXOTIXEG OVPTEQIPOOES TOU
ywoon Zawan to teheutaia 40 ypov.
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Avapopeg pe Sapogymwon Stadgopwy

Aabenraa City Centre Charaani Public Stairs

[ e

|1 ~/ 17 E
! h |
e L |
T T e Z
i e o m g gl -

- O asedehee Chaarani siven 2va pyo dnpdmon yopou yonpatodotopsve ard tov OHE xa to Habitat mou

- X pupn nokn Aabenraa tng Aavie, dyve avaoyebiaopdc, ano tovg apyrtéxtovec Topotek 1 podi pe 1o yougero Boptoxeton ato Qobbe, poe yetove yopnion awsodnpetos oy Totnoly 1ou Adavou.

ADEPT xon avemtuoy pia vix svepyT] Tonohoyia, oty onolx of towikes Seotdong g auyypows aatuas lwng
progoly v addnlsmbodoou Suvepxd, azfopsvor Tov Suepooetind Yooux e Tou Snpootou Yooy xo g
BOoaTHOLOTTHG.

- Eyedraopdvo wnd 10 EVA Studio xen vhomompéve and tqy Solidarites International, o fovo anotehsito and
AROXATEGTPLEVE SNLOGIY GHYAOTETIE Tou SIETREOuUY T YELTovId.

- Autdg on axiheg siven Sops suGATES oe TAMIPOES Mot dALEC TpoxhAast, ok enoTteholy Paaud nodafuan

- Mz Pion 1o undoyovie vhixd xon Ty TeAETe YOWPETEY THY TOANG, xdbs xevipum Snpoor Thatsix tov Aabenraa ) ° . . [ MRS T
solog ouvdiouy auTy Tn yelTov fe To wTopxo kévipo e Telmokng,

emavatoysidatue oz éva eminedo shagoug ko Srepogpabinee L Mo YEwpsTomO Ko poviEpvo oysdiuauo.

- O Snpomog ywoog auvdisTton ouyvd (e SVOTAOUE aXoTEuTES Tou evefornteBaivouy 115 anoTONEC axrheg. o e
HUTO T TROTG Ot Yhod Tpoaddeng ko To Pshaonie xon To OpuppaTiopéve oo Todnsg ot apalpsg, poiveto v
£ B fatavouy 0T AUTES O CUYXEOVOELS NTHV KOXETH TPOPUTES

H sevinmen Thatei T WY g nodd GTarYELD Owe Ehee Worl SOMOILTTO ST . weeBo T
- H sevipuon nAate TOOOPEDEL TWOK TOAAY GTOLYELR OTWS OUTOEASS HoL EUMKHTITE SMTAS - Torymasd, xuethotwviag

™ wortatAAnAn ot xelle eifoug exdniwon.

- Dzvisede v 1dée o Tov arvaroyzdieapo ton J nraa Midthy neon el EMAOAOU Rk cruTion L7
Devied v Béa yux Tov avaroyediaopd tou Aabenraa Midtby reprhapBaver o enoxdhovln aldd aviioup Banx
F{'_}Il’]ﬂé"r"f'.ﬂ?i Tl ﬂ'.l'"lil"-;['_}l'.‘ﬂ‘f.:.'l‘) ﬂU‘JﬂT]K[;JV o x(;JEIHU, E[a[}{t‘t f.:iﬂﬂ‘l.l‘ EI:'.F['JLJI:‘( T'F]"J EFII"JEIIXEIT](TT] 'J.F.[}{[;nl' AL ﬂTf}le[ﬁJV P ]
wathep@vouy i suevieywoaTY] X TOaREaLLY TOToAOYT.

- Entong epoouoleton (g T8y Tou wpood TIC MuASC THY VOIMOXUOLY, SIvEL ¥ Suooepwar Toug ue aabymus
" ) ]
erfieg won pe dver Tomued ouodoptd TeotBalhoy, Y v Ipoogdoouy aToug KuToikoug dvi pioos Esravouoc.
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Agyun mpoogyyion - Iagapétoor - Awxdoopss Fourth porebie mute

LEGEND
Me faon T TMEpapsTpoOuE TS & i i
rpooBampotgag, Swodwmong o 1o 0dimo - P
Sintuo, gyve Speuva PEOH OTO YWD, OUYTWE
wote vz ovadetbioty of SuvapmEs péox oz | Traditional Buildings
dradpopéc. Autec of Sdpopss Bx svioyouy
autong Toug nupapdtpous o v evbuvepulis |1 Rowte
10 obwd Bixtuo wer va Eys xohutepy : :
ApOABIoOTTE 6 YONoTNE OT0 TUoTWE TOu I Views | Escapes Handicratt Workshop « » =« v + »
. ' . Collee restpurant « « = s s s s

yworob, Miow oz autic nc Sudpopis
AapBavovion  umdedn  wpotapsvx KoM, u Views / Escapes
ontxés, nupabomourd ATipte kot o Teypogies
g Neohxiog.

First possible route Second possible route
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Routes Connection
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Xomnoteg - 6puotnELoTNTES

-Apyind EYIVE (LR YUOTOYRRETOY HE TV KETEYORET
Ty ortontey Yoo ve Sepewbel mows vunnoxéc
opadsg unzooysou sviog Tou Tupnve. Dsvied ouy
avvoko To yweod Alprie anotsisite amo 3000
HOLTOBOOUC, AR O Tonadomse Tuomvs, KeTonet T
e 40% and nasawpévoug, 35% ano sviksong wn
25% and véoug xetoous. To nzowoadizon wiipe
sivarr wrtopdva petd o 1960 s setolodvize ong
SVRAAOUS, EWD UTHOYOW SRIOTC XOKETH T ool aivat
mo rapxdomaed petafs 1920-1950 to onoix shapote
Sivon GUVTTNHEVE KOl WATOLOUYTIL R0 NARILEOS.

-Me Baow v wxtapoagn ) Ro wipte opdde mou
npenst vie Bollel reproonTepo dupoon sven ot dtopa
s dng wasdas, waflog wetomos meolenotipn aio
moprve. Thpoidndo sivr won n avapen peag
avalopovnons 100 THeaSOoIIRDY YEOUATRDL TOU
8L TO YWOIO KA Y AUTO Tov oxonG N 3n nhudy Oz
apwiywuatst war B maife wdpio poko o
TpGTET,

-MEox 2zt Ty avdhuon Spwy METOEC QWO
pstdl tov vAntepivey, o ofoizs nepthapBivooy,
nwg sivaer v xefnpeonn toug fow, noeg eva o
fpzatnoioTnies T00g Kat ws ahinhoembpoly pe 1o
FnLh Hat Tie dhlsg Nxtaxdc opkbec.
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[Tnfluapds: 000+
Tinfluapd oz nosoota:

4% of elderly residents
35% of adult residents
25% of new residents with new buildings

H 3n nhustla snepetst sviog tou mupive s shvar outH 7ay
surmrybet to mupadogond. aveipe Tou yeoeod. H smiow)
Aonndiy eatar T govatuy e dyen ws otdyo T Sepstor
monEnuE ey ot sathpapnd T e sudg Rl ivon, e
oty v Szkrl,

In the first house, Mr,
Michalis referred to the daily
visit of his family, as well as
the care of his grandchildren
together with his wife.

He likes to play with the
children in the garden and
on the terrace.

In the second house, Ms.
Agathn mentioned that her
daily routine 15 to ralk to
her neighbors, as well as to
go o the neighbors'
houses for coffee and con-
versation.

R

The third house was re-
cently mamntained and the
housewife, Mrs. Mara, likes
o sit cutside the door wirh
her hushand and warch the
outside movement of the
village, as she drinks her
cotfee.

A S
r ._x o
'\\"- e |

- LR | W s
B T T L
: pae iz . ; » vis 8 wdalyale

YTIOMNHMA = L0

I homes for theeldedy |~ 7

A L/ QYN
Vi - interview residences \/ A

— AN SV

/A 2 WA

.. R T o i

I the fourth house, his
activities take place mainly
on the outside rerrace, as
Mrs. Katerina invites her
neighbors to drink coffee
or if she is alone to main-
tamt her garden.

—
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Xonoteg - AguoTnELoTNTES

Whar 15 their current
darly life?

What do they need?
What are they looking for?

eldedy people

their house

the church

i

the gossip
‘1o gouTdouToMe

Vil

J

a coffee

Whar is required to make
this change?

=

relaxation

dialogue

—

walking

an image - 4 view

108

S
Q7

T

soctalization

Revival of old activities
that took place in the
village

The tradition of
the village

The other ages

&

Painting 5 an activity that the
villige deals with borh diseotly
and indirectly. Painting exists
and engages every age, it just
trgnalizes.

And  because  the village
breathes wirh pantings within
the village, it is an opportuniny
to stand out moee.

AT

The promonon and revival of
the old acovines of the villare
such as handicrafrs and sewme
as wn occupanon that will ineer-
esr both the elderdy and rthe
voung who Forger this occopa-
tion from the old.

Learning and informanton en-
gazes in relaxanon and edoca.
ton. Thus the mtepranon of
an mformanon  center-hbrary
can srrengthen the curcent sing
ation iy the area.

¥

A g occopation i the old
davs was the OXE, which
employed young gids in dance
lessons. Thus the resumption
of this actviry can bang other
categones of dances, such as
teachitonnl,  classical  and
mdérn dances,
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Auyuppate vrudgiov - xTigiey oty Tegoyn pelétng

LEGEND
| buildings

Bl opeispaces

B roofed buidings / roof tles

 courtyards of traditional buildings

E8  typologies of traditional buildings
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Avrypoppata emhoyng Lovey avamtoéng

158 development zone

-Cillvmpiam Garden

H withe Tivan sewiemolng £y v Sl g Suagerwd, woilis; 1)
T QUILEATIDERER TT kAT jLEOTs To4 e T -Orafipon g
Ok Ly mepliandaveny toordooixds wandojd; o BErE.
O pvrwyBoin ot owimoaly, sefoc By pdoBien e
yonoers, Mupikinha peox 0z awsg ng fhve; moosdmTongy
PPARETTUN P2 THOIERS0ET I 2-;.'1..':1.1}!; T RO SYLOTY T,

00 YRR

Each developutent zoae has s o dynamies, az one gome
]'I]I:'IIH'I'IIS- the oiier 1hnn:gh the |:|'|f‘|ni.1|-|:|.'|l]| axis. The zones
include radinonal mfeastrucnee that will be mtegeated into
the developoent, as they wall host new wses. At the sime
e, FJ.'|'IJ|¢. epberpe within thiese papes, |.1:":u|'|:i4;|[z i iu:li:n.wed
user accessibality:

2nd developanent zone - The Papakonstint Steaie

ST
7 /f ;’i/_x’?““* s [‘“‘j /1 “)Z/

el development 2o - ancient traditional piece

4l possible zone of development
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ITowteg xavnoetg - Iagupétgot pe Baon tovg yonoteg

Utilization of preserved Utilizanon of traditional
buildings dwelling

Mz Baan o quvivisiEn fow Spive e T atops e 3

T Mkdes, Eive oVIAETO TWS 7 RO ONMEVIET
MUPRPETNOS Slvi 1 Buasivioy Xo MO OUTHSHOIEW
o et faddovtag ywoog tow Solorstar o yohotns D
outd) 1 PAoToY Evol  Ewr OToiYElO TN O
vhnopgvog Exet mo piuxh oyEan, s and 11§

A LT LEETE D LRI T L EERRE s

VIMXOWUOES TIOU auvToolv 1ov B0 Toug Tov whRo.
Brot gz auwd 10 1ponao 7 Bhdotvon paopsi v
sBromomiesl ot 3 Lovn wvinrung won wnopei v
hattoupyion efhaou ogy epyrhslo Mlapoopeong 100
jwoow, ooy Ux eviaoos heitougyies o onoisg D

BOXGTHOIOTOMNY TOUC YOROTES GT0 Site

To dite eyst Ovwapuxes of omotes Ux mpensl v
aftomoimbon pe owbueoid 1 Fhdoman, omws e
10 napadone atorgeto ka1 nog o landscape Ho
gavpekos oy SwmaEn g Shdomos ye To Sk
ararysia won e noootslob. Tro wolkal Sveta
mpwty wiolinoy ot fee pwropsl ve afionombel g
Bhaotnan 6 oy e T naoafomern satonute mn
10 landscape,

Based on the interview conducred wirh rhe elderly,
it was realized that the most imporrant paramerer is
the reaffic and more speatfically the surrounding
ares where the user . That's why vegeranon 15 an
elemenr that the elderdy have a4 more frendly rela-
nonship, especially with housewwves who muntun
thewr gardens. Thus, w rhus way, the veperaton can
be utlized o the 3ed development zone and can
also Function as i ol for landscaping, where it will
include funetions that will acnvare the users on the

site,

The site has potennals that need o he explowted by
vegetaton, such as the tradinonal elemenr and how
the landscape will affect the lavout of the vegeraton
with the other elemenrs o be added. The collage
pives 4 first home on how the vegention can be uti-
bzed i celation to the tradinonal and the lndscape.

:

. . .

L] - L]

L] L] L[]

- # -

: o .

\ 4 v Vv

Need for rest Confiputation of access Utilization of vegetation -

an element of nature
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Apynd xornoie oyedioong

Preservation and operation Easy accessibility between Bast View of
of a preservablebuilding building units Lympia
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T 1y Buapdgpuor tob mhatmasd yipon Hvetal
Arzpeivmon T Bubepisiv mou sviapdouy Tny
kzougyia tou yepou. Tlouty S st Ex
tou avatoheol HEeoug tov Aupmen L v ofolx
Brawgivetor A0y TS WIOpETONERD SLEpoois Tou
2yz| T site wn0 to Apda ra pe Sdon auid o
A THo Phetn v Sapdopuay Tou site o sTineda,
BUTS GHTTE i umRpYe: Emimade w0y v dyEl webaom
AT ey v ok Bex. Aurd 1o eainelo Ug aye
B, mifhas
oiwbear toug by unkpyous xexhipive sninefa, 1
oncdy | (i Eyouy Rm poln oy v meehlTeGT
Ao aarpiT T Ty B TOMY [IF eivnTiT Stosolies,
fimiees o AMEN ) o mto whixiape

EREAVIVIE LR TN HETETEDN EA

In order to configure the square spave, dynamics
that will enhance the aperation of the space shoukd
be explored. A dimamic 15 the view of the eastern
part of Lempu, winch s seen doe o dhe althude
difference thar the sire has from the road, This 15
how the sire 15 configared on 2 levels, so thar there
i3 it level that has o wew of the easrern view. Ths
level wall have communication with the lower level
anul for thear compection there wall e ramps, which
will also have o eole for the better accessibility of
peaple with mability difficnloes

ol | )RR

¢ Aesvtego eninedo : E :
Creating a Involvement of Creating a friendly space Inclusion of ramps for easy
square spice villagers with for easier involvemenr of access for people with mobility
First level activires the elderly problems

Re: Connection Through Creativity



Agougetinn Anexovion Aguotnrottey 6to Xweo

» AN IR TS

Re: Connection Through Creativity



CHAPTER 8: Idea Formulation / Awpopywon I8éag




Toitn Lwvn avantuéng - Apyttextovine sgyadei / Third development zone - Architectural tools

| W TSN N T T TR TR HOR T

The: third development zone is the o
Ty wan g watine jie T pacn w rEfapta Ty Gl T ‘ core ws ovee the vears all the traditional oildings were demaol-
nwgafionnred wiiger jz ¥RoTELeojs o i v eive xeuds. | ished eesulting in the space being empty:

L

The altitude difference s the first tool for the configuranon of the space
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former . . )
nuirsing home '

i coffechouse
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bunilding

..... preservalile

building

The existing infrastructures thar bave a readinonal character, some of them

have uses thar will help i the development of the idea.
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The vse of lines (yaodfer), resulting from the opening of

buildings, will help creare new corridors, as well as lughlight par

Amatednon  Wpotiavng
i T =
wathotRay, ™G REMOXNS,
mou Oy hamousymos we o
VERC Tophag s

MR G

Display of - the current
srare of the area, which
will act as the new core
of the proposal
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Brpata Awepogewaong g Ieotaomg

Azvtepetovieg Afoveg non Duyéc

Secondary Axles and Escapes

|If
[ E
Ay .
I
: : : : : Lower
: : : S , : Level
Asis to the Church of Axis to the i nalE - Garden Level :
Agios Georgios Olympiw: © Rear :
Garden . Escape :
: Middle Level
::.:ar | on the Axis
P the Church




Brpoto Zyebraotieng ITpotaong

Anprovpyio Xwviwy

Creation of Funnels

Yrodopés EngpBaong

Intervention Infrastructures

Evonoinon Avkov, IS iwtxol yopor, Kiro

Opening of Yards, Private spaces, Gardens

= =T Y

&

[Nobt oyeduotxn kivor sivet 1 dnpovgyie Twv Yoy, ot
Ohoug Toug adoveg Yo xahutep Sradvnan xon TpoeBuctpd T
otV Y®Eo. AuTH 7 oyedluaTixnd wvnor eivat To Prkixn TEOC TOV
ToRASOGLHO THETVE TOL YWELOY

The first design move is the creation of funnels, on all axes for
better mobility and accessibility in space. This design movement
is more friendly to the traditional core of the village.

Ephemeral Infrastructure
at the middle level

Reuse and maintenance
of ruined buildings

§ R
T aadean

Cave infrastructure
at the lower level

Reuse of a‘pnesermble

Landscaping of an
existing garden

Access 1o private

courtyards at the :
operation site Opening yard of
the preservable
building

%
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Kbgro Zyédo Zovhetueg Ilpotaong / Main Masterplan of the Proposal

Traditional houses for rent Hunting Association - Coffechouse

Olympiwn
Garden - Bo- - -«
tanical Garden

1st level
extension

Exhibition
. space

(preserved

building)

_J'ix.i_s- leading to the Ephemeral Squa_re space
Church square building units creative employment center 37
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CHAPTER 9: Proposal Analysis / Avéwon [Tpotaong
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Xootpe Papmnag
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Muat onpaviied; agyitextovsd xiwon oty tpdraon, s v vobitnoy Tov svatipatos Tey papndy. Adyw g vlopstpuis Bragopds Syive yoMion capndy oto oysdaopd
v sBumvpetel Ty Slodvnon Tev nAsewpdvey pion oto Tupie. To obotnps autd spxppolztar Tepdiinie pe otdyo Ty Bektiooy g spnaping Tou YOROTY 010 Yhpo.

An important architectural move in the proposal is the adoption of the ramp system. Due to the altitude difference, ramps were used in the design o serve the move-
ment of the elderly in the core, This system is implemented in parallel to improve the user experience in the space.

|HEEE |08

-------------

ramp 4 ramp 3 ramp 2 eamp 1
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Zootnpo Papmog

Or pipmee Eyouy oy xoota AstToupyle T evBuvdpwon Tng
noogluotudInias tou yonotn oto ywpo. Exiong n sdbe
pipma Swepéps o wdbe onpelo, waloc Siver Sugopetied
spmstpty xille wopx otov yonotn. Msowds hatovpyedy oy
SraBpop nou swavouy tes Toves war 1o exineda.

The main function of the ramps is to strengthen the user's
accessibility to the space. Also, each ramp is different in each
point, as they give a different experience each time to the
user. Some act as a pathway that connects zones and levels.

o /_j// 40
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Aoctnog E€omhopog

Locations:

Mégos g mpdixong anotzkst sniong o oyeduopd wonxod
sfomhopou , Mou EvIGOOSTHt oDy iKpOTeoY, whipoms wat
EVTHOOE TUOEYOVIES GMWS Trjv SMtrotrwviar, Ty v Toed T Ta st
v Sopaatnodtnre. Autds o sfomhapns bz tonobliztsita o
dugops anpsis tou site, xelde O Pehtrdvet o Ty Swstivon
twv yprotov. Exlong otdyos tou xotxod cforkiopod s v
Svialn tous g3 anppsia mou De eEnnupstody mapdilnie e
AEVION BTUIOVEYHINE ARATYGANONS.

In the square area where the
center of creative employment is
located, the exhibition hall and
the amphitheater.

Part of the proposal is also the design of urban equipment,
which is part of the smaller scale and includes factors such as
communication, mobility and activity. This equipment will be
placed in various parts of the site, as it will also improve user
traffic. Also, the goal of the urban equipment is to fire creative
emplovment centers at the same time.

Urban Equipment:
. _,_4:;»’-3% At the upper level of extension.
= __:z_ﬂ—rf;-ré# *:3_%.} Shelters
e A A
s A . :
T \\;;) It will serve :ls.*.fhjat:iing or On the upper levels, on plateaus
. - j]fﬁ hosting activities and on the way to the garden.
|I I Illlr
=

Living rooms / benches
In the perimeter green arcas.

Mainly for rest for the 3rd age

Inside and around the garden.
Tables
- In green spaces and places that are
f&i?;iiﬁi This equipment will be config- barger and can integrate urban
== ured aceording o the location ¢quipment.
-r:{"\t‘\\\ J e ?’J% and will serve the creaton
\Q&%l = & e
\\\t:lf;i_;-{;f;m :
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Aotinog EZonMopog

Eva avpevtied atorgeio tou sateeod sfonhianod siver v dvialn Tou oz dve Thatsend yopo, 0bTwe WOTE o YoeNoTne v propst g suxoiiz ve tepimhavnlsl ato ymoo ke ve Ezxovpaotsl. 1o
debtepo smnedou, o xotxde sEonMopds spuondoTre wevipud, no va sEumnpetel no TOUS YONOTES Twy MHEEY LTOSOWEN TOU KEVIPOU SNOUETIHAS ATRCYOM| NS, OF SV O AVOLYTO

Srpoan oo,

An important element of urban equipment is to be configured within a square space, so that the user can easily wander around the space and relax. In the second level, the urban equip-
ment was applied centrally, to serve the users of the small infrastructure of the creative employment center, with a more open public space.
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IThutstonog Xwpog

Katadeie Kévipou Anpovpyoae
Araoybinong xot Exbzowxnd Nwpou

@ Square Space

@ Creative Employment Center

(3) Exibition Space - Preserved Building
@ Access to the above extension

@ Amphitheater

@ Access to the upper level

0.5m *

/D/Tg\i
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Kévtpo Anprovgyumg Antacyoinong

H xipia vrodopn Boloxetor undoxapa oTov TAATEINMO YWEO X0t 7 HOQEYY TOU
npotsvopsvoy xTpiou axoloublsl e nopeio wvoMe Tou XETHANYEL OTO MO TEVW
smingdo. [lapiidnia otov idwo dfova pe To xEvipo SMMOLOVHNC ERACYOAYONC
Bptonztar o to appibiatpo, o ve vndpyst pe addnisnidpaor 2 oysSuotiiwy
HIvAoswY pion oty TAXTEL.

The main infrastructure is a cave in the square and the shape of the building follows
a movement that ends at the upper level. The amphitheater is located on the same
axis as the center of creative employment, so that there is an interaction of 2 design
movements in the square.

K1PIA OWH YTIOAOMHE

s s = e e P o sy o

44
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Awadpaon Kévipouv Anpiovpyiung anacyoinong

H s unodoun Beloxstor undoxapa atov thatsext ywpo xabeg Ha
prhoevel 1o xEvipo SrpoupyHig anooyoinors, onou xdbe nhosdo Ha
wropst va Spuotnponoeita. O ywpog gys mo sl xivion Y va
glvat mo sduorn v Swxivion Twy mo nAstepdvev. Eriong 7
SIPOpEWoY, Tou Umooxagou Eywve e Bdor) TIC QRAMRES mou
TROXOTTOLUY OTO Mo Tivw sninsdo.

The main infrastructure is located in a cave in the wide area and will

host the center of creative employment, where all ages can be active.

The space i1s more unified to make it easier for the elderly to move
around. Also the configuration of the cave was done based on the Section
ramps that result in the above level.

7

NR/\R/
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AvadeEn Awetnontéov xtigtov - ExOeotaxod Xawpov

H emaviypnon tou Sumontéon xtipon oxyv sxbemaxos ywoog, tovils
TEQITTOTENO TOV YROAXTAOHE TOU TAATIHOU YO0y T000 a2 taoidoan Hao
#o oz Hpaotnodtne. Exlong Ou exbizter nig Snpuovoyies mow O anpdyst 1o
#EAVToO SToupYOTYTHS.

The reuse of the preserved building as an exhibition space, emphasizes
more the character of the wide space both in tradition and in activity. e
will also exhibit the ereations produced by the creativity center.

Section

izt chichg
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Kevtoum Enéxtoon xo Apgprfeatoo

SRR Ov 8uo aoutég mpoollinec éyouwv ooy atoyxo oY adinon TN KTIXOTNTHG Kot TS
dpaotnporag. To apabiatpo dya v Suvatdtne va prholavel nopaotdose wa Ueatpued
otov mhatexd yhoo, xalhc o uévigo Snuoupying anxoydinong pnopel va Tov
afonomost. Eniong péow tov appiitatpoy smruyydveto xm v yepbowan petadd 1wy Sbo
= smngbov e mhateiag. H endutaoy oto mo ndww eninzdo daitoupyst oav nepinatog péox ato.
— site, xobhwg dyz mpdoBxon xour ato wdtw mehutsiaxd ywopo. Eniong n enéutoon pmogel va
wtholzvel SpaotnpoTnTEc Tou xivipou Snouoyixic oTo it pépos THS.

These two additions aim to increase mobility and activity. The amphitheater has the ability

\ A ﬁk'-'. to host performances and theatrical in the square, as the center of creative employment can
= use it. It is also the bridge that the amphitheater has between 2 levels of the upper and lower
= | "':1 square. The extension at the upper level acts as a promenade within the site, and has access
Ny to the lower customer area. The extension can also accommodate activities of the creative

= _ ' _ employment center at the bottom that joins the cave.

g
- T e g T
e e et i s i A e
gty n, g i it o
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Kevtoun Enextaon xot Apgifeatoo

H sréwtwoy ot dve eninsdo Tou mhatsusol  yépou
npoopipsl THoO OonTiHl], 000 Xo OHOUCTIHT] OysgY HE 10
appbitaToo Tou vite Thataoxol yopou. Lidyog s w1
wadhtspyn Suexivwor TOL YOROTN OTO YOO KEL WS HUTO 0
TEGTo ¥ EREHTHoY] EVBUVRILIVE TV ROOoRAouOT T Ko gt
B0 emimedor, Snuoupyivteg dral evary TeoimaTo.

The extension to the upper level of the square offers both
visual and acoustic connection with the amphitheater of the
lower square. The goal is the best movement of the userin
the space and in this way the expansion strengthens the ac-
cessibility on both levels, thus creating a walk.

Toodtiorat ansuwduon v smasoy TAaTHO0 FEE0Y
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Egnpepeg Ymodopeg Anproveynmg Anaoyoinong

Kitopn xoowy dnpovgpyuds anxoyoinons

@ Painting Studio

@ Craft Studio

@ Team Work Space

@ Rest Area - Urban Equipment

@ Path to the Church

—
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Eopnpepeg Ymodopég Anproveyng Anoayoinong

On puxpds autés unodopds éyouv oxv otoyo v svioyuoy 5 SpaoTNEOTNTES Twy
yonotev péox otov véo mupive. Bploxovto xevipud son v xabe wnipund] avantioosta
AATe pAHog, Y wve evepyomowitt o sfwtspueds  ympog Mxt i ety
TROCRUOIILOTITIE Kol XVITIROTHTE 070 YWEo xa o dkdeg Juveg, onwg v mhatela g
motraieg. O Sprotpudtyeg mou Ox pofevoivio o siver 9 yowpotsygviz w7
Cwrypopued,

These small infrastructures aim to enhance the activity of the users in the new
square. They are located centrally and along each building, to activate the outdoor
space and for better accessibility and mobility in other areas, such as the church
squares. The activities that will be hosted will be handicrafts and painting.

B\ r rjl- -
o o o .
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Olvpmuny Knrog - Botavinog Knnog

Katdln Botawsod Kanou
(1) Gardening Studio
@ Locker Room
(3) Old Ruins
Botanical Garden

@ Sqjuare

—
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Olvpmev Knnog - Botavixog Knmog

Méox oo Ohvpmwy Kano éyve v Supdppwon evos Botavixod xinow, Omou
2t 4 gpeima nov Bploxoviay oTo VPIOTANEVD YOEO, TASOY AREXTYO%Y YOT0Y]
wat T SUO ARG SUTE AVEHTROXELROTHEY, Kat prhofevoly SpaotnoldTnTas
Tou apopoLy TV puar xat Ty xanmoupud. [lapaldnhe o dhda speima
AMEATNOUY EUNEIOINO pOAo oty Suddpaar Tou YENOoTY piou OTOV KATO.

Inside the Olympion Garden, a botanical garden was formed, where the 4
ruins that were in the existing space, now gained use and both of them
were rebuilt, and host activities related to nature and gardening. At the
same time the other ruins acquired an empirical role in the user's interac-

tion in the garden.
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CHAPTER 10: Empirical / Euneiouy Anedvion
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Epnetguno IThatetaxod Xwpov

Toodiaototy) 2nsmovoy] HETe TALTSIEHO YLEOU

L= 55 T E=_ =
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Eowtepto Epneiputo Kevigov Anproveymg Anaoyoinong

Tototiaotary ansmovan Tou sowtzpxod Kévipou Anuovpyuie Anaoydinons

- 56 T
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Epnepun Anettovion 20v emineédou

Toodigotatn ansumowor, dsdtsgou smridou e Toug ywoous Anpoveyuae Anasyoinong

f",m"'- . S
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Eowtepuo Epnegmo Xagov Anpovgyng Anacyoinong

Torodaototy ansmovior] sowTEpHOU YWOOY OTIC jxpoTepes unadopés Anpovpyume Anaaydinorg ,ﬂL_

ﬂ““‘:‘_’:‘f 58
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Epmetpixo Botavirod Kymov

Toradizataty anzmovior 1ou tpiton emnédou ato Botavied Olvpmey Kino

o ?_7// 59
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THTY] HMEMOVLOY, S0wTEoME Tou speminu Tou Botaviol Kinou
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Epnetpxo IThuxtetanod Xwoov

Eprsipnd ansmdnan TALTEOHROD YOEOU, JE hpx’l*)tu T xwglé Adpma

Re: Connection Through Creativity



Towedidataoy ATenoviay TLENVY XUt TEMMUNG TTROTUGNG

Topodidotaty ansudner napadoaaxold tupfve Avpmiw pe ™y 1shun TpoTRan
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CHAPTER 11: Architectural Model / Moaxéta
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Apyrrextovixn piobidotam paxitx Tou meoxdooaxol mupnve Aupmiaoy
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Kétody shdig rodtaong
-je gompo ypope anssmovilatn v TpoTHor

Torodidkotatn ansovion apyITeRTovinhs poxdtog
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CHAPTER 12: Tehuxd IMavéha [apovstaong / Final Presentation Panels
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[avého mguuui:ang ;‘ Presentation panel

REIGENERATION THRADUWEH REICOMNEDTION
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IMaveho nugovsiaons / Presentation panel
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