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ABSTRACT

Public squares are an essential element within a city that act as a social space where people have the
opportunity to be socially engaged with each other. Within the spatial form of a square a number of
dynamics can be developed from different social groups and produce activities to co-create the
space. Public square becomes a reflection of the society where a number of socio-spatial
representations are reflected through its spatial identity. The thesis is about the socio-spatial
representations of the new Eleftherias square which is located between the old and new city of
Nicosia. The thesis is based on a small-scale qualitative study using mental maps as a tool to
understand mental images of the participants around the Eleftherias square. Following the drawing
process a discussion took place based on the elements drawn to further analyze the elements drawn
on the map. The aim of the thesis is to find the socio-spatial representations and mental images of
Eleftherias square and understand if through these representations cultural values are reflected.
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INTRODUCTION

Public spaces represent a space of interaction where people have the opportunity to come together
and observe others. It became a field of focus for architects, urban planners, sociologists, and politics
as a spatial element that becomes significant for the urban fabric and diversity of a city (Jalaladdini
and Oktay, 2011). The activities, actions and behaviors that occurred within public spaces and
squares are argued to be a reflection of the social and spatial representation of the city. Therefore it
is important to understand the relationships that are developed between people and the
environment to further understand the dynamics within these spaces and how they could be
improved in order to act as social spaces.

The study of social representations and mental images within public spaces in a contemporary era
lacks literature review. There is not enough research around today's relationship between people and
the public environment to understand the representations reflected on society. Therefore, for this
research, the new Eleftherias square in Nicosia, is used as a case study to analyze the socio-spatial
representation of the square and understand how the mental images of the square reflect cultural
values of the city and how this relationship influences each other.

Eleftherias Square became a controversial space with negative representations from the moment the
winning proposal for the area was presented to the public. The negative representations escalated
during its construction where people expressed their fatigue both for the design and the
overwhelming expenses that occurred due to its peculiar shape and materiality (Charalambous,
Hadjichristou, 2011). After its completion, people began visiting the square and activating the space
with a variation of behaviors, such as sitting on benches and walking through it. The idea of the
research occurred from personal on site observations on Eleftherias Square. After long walks and
sitting at the square, it was observed that the way Cypriots interacted with the square was different
from the immigrants. This observation led me to seek and understand what are the mental images
formed around the new square and their socio-spatial representations that are formed. Lastly, to
understand if the way the square is being used, cultural values , identity and symbols are reflected.

For this research, mental/cognitive maps were used as a tool to understand the mental images of the
square and follow-up discussion to further analyze the maps and understand the representations and
symbols around these images. The research is focused on Cypriot adults who visit, or visited at least
once the square. Through this sample the aim is to understand the cultural relationship between the
public square and the Cypriot culture, and how the representations affect the way the square is
being used. The mental maps are used as a tool to investigate cognitive simulated images of local
Cypriots. According to Milgram (1982) mental maps can work as a tool to analyze spatial behaviors in
a wider sense of social meanings. Eleftherias square, as a public space, has an important historical
and cultural complexity which can be interpreted with a socio-cultural dimension and socio-cognitive
perspective.

The thesis is divided into three chapters. The first chapter is about the literature review. The
literature review mainly focuses on 3 elements: 1) the cognitive maps theory analyzing the aspects
that could be revealed in socio-environmental research, 2) theories around public spaces and their
importance as a cultural element of the city and 3) theories of social representations and how



through spaces social representations are reflected. The second chapter is about the methodology
and the tools used for the interviews. In the last chapter, the themes and socio-spatial
representations are presented using thematic analysis.

LITERATURE REVIEW

a.COGNITIVE MAP THEORY
Cognitive maps also known as mental maps, represent a category of mental representations, a
theoretical framework in cognitive science. It is defined as a cognitive process that develops
reasoning and perception, in order to create a visualization of the world. It is a process of making
sense of the environment in a cognitive manner where reality is formed into simplified mental
images (Pocock, 1979). The use of cognitive maps becomes an essential tool to create a base for
strategy that activates the short term memory and enables information processing even in long
periods of time (Chopra and Mahapatra, 2018). The use of cognitive maps allows individuals to build
their experiences, store their memories and allow them to express them in an alternative way and
bring it to reality (Sihombing, 2014).

The process of drawing a map gives to the individuals the opportunity to express their own
perception on a given concept, that is related to a familiar environment. Individuals can respond to
the task based on their own personal experience without necessarily being accurate and represent
the environment exactly as it is but in contrast, it is important to be expressive based on their own
reality of the concept. In the case of a public space, this methodology operates as a means of
isolating social characteristics or elements that play a key role for individuals in defining the space. It
is a process where the space is structured in their cognition that reflects on the behaviors seen or
acted. Therefore, they structure the mental space of a physical component (Krittier and Bestandji,
2006). Individuals express public space in the way that exists for them, observed by them and act
accordingly by reflecting what they perceive from the experienced environment.

Mental maps are used as a primary investigative tool to observe patterns in an interdisciplinary
manner due to the complexity of a public space and the mind itself. Through this process the
relationship between human-environment can be examined. Mental maps become a tool where the
observers have an active and creative role to develop their unique image. In parallel, this image can
change in any time given the needs of the observer on a given time (Lynch, 1960). According to
Lynch, the mental image can gain identity based on several occasions. The image could be formed
due to the long familiarity with it or due to its imposing form or, it could also occur when something
is seen for the first time and confirms a stereotype already known to the observer.

City planners, architects and other occupations that take part in designing public spaces are usually
seen as manipulators of the environmental image. Since most of the times have as a primary aim the
external element of the space by creating imposing elements that attract the attention. Even though
each individual can create their own images it is observed that individuals from the same group their
images are overlapping. This is called ‘public images’ which are the common mental images that
appear due to the ‘interaction on a single physical reality, a common culture, and a basic
physiological nature’. Such images are significantly important for individuals' operation which means



that they successfully coexist within their groups. Even though each individual is unique and create
their unique images which either are communicated or not within their group are still communicated
with the wider public environment (Lynch, 1960).

Following Kevin Lynch’s theories on Image of the city, the environmental image could be divided into
three abstract chatecories that in reality might appear together. These three categories are identity,
structure and meaning.

- ldentity: identifying an object which this object is anchored as a separate entity and distincts
from other things

- Structure: It is defined as the spatial relation of an object to the observer and also the
relation among other objects in the space.

- Meaning: The formation of an image from an object must have a meaning to the observer
which might be different from the spatial relation, it could be emotional or practical. This
category is less influenced by the physical manipulation of the space in comparison with the
other two categories.

The physical qualities of a space can lead to the ‘image ability’ according to Lynch (1690). This ability
is defined when vivid images of the environment are formed, such as shape, color or arrangement.
Powerful physical characteristics of a space are also directly presented to our senses. Therefore,

the physical environment and its physical qualities can contribute to the identity and the structure of
a mental image. In recent studies the imaging dimension has become a focus on the social
representation theory where its meanings are intertwined and influence on others (Arruda, 2015).
Therefore, there is a strong connection between the mental images of space that are formed and
the social representation around it which influences one another.

The nature of cognitive maps allows participants to project freely their own representations of the
space. The user could also absorb new information in every visit and discover new sensuous impacts
without losing the previous mental image that has already been constructed to their cognition. Many
parts of the space could be deepend or either extended and still be able to orientate and be fully
aware of the surrounding environment.

b. PUBLIC SPACE

The term public is interpreted as everything that can be perceived by everybody, in other words we
could describe public as social interpretations that, despite being common to everyone, are privately
owned (Arendt, 1958). Therefore, public space is accessible to everyone's interpretation and it is
controlled by public actors that carry functional activities and events that bring the community
together (Polatand and Dostologlu, 2018). Therefore, public space is conceived as a free space that
allows people to socially develop (Balbuena, 2017).

Urban space and society are strongly correlated due to their associa on to the activities that
occurred within a spatial form and the different social groups that produce these activities within the
space. The public space needs to have a clear structural and physical form to allow users to create
and co-create the space. Therefore the relationship between user and space are interrelated where
the physical quality can influence users behavior and the users behavior creates the space (Silaci

and Vitkova, 2017).



According to Zakariya et al (2014) public squares are fundamental to the enhancement of the quality
of urban life and become the center of social nodes, they are sociable spaces where people have the
opportunity to engage with the surrounding environment of the city life (Zkariya et al, 2014). Thus,
public spaces, such as squares, are evolving based on the demands of the people and their era. The
spatial form of a square can develop this dynamic relationship between space and people even when
the typology and the principles of a ‘traditional square’ is changing, the purpose and the qualities
remain (Zkariya et al, 2014). In other words, public space is a social construction and its definition
depends on its social interaction.

Public space becomes a reflection of the economic, political, cultural and urban values and qualities
of a city (Razavivand, 2014), (Mossop, 2001), (Zieleniec, 2018). Many authors argue about the
qualities of an open public space that allows it to be successful as a social space that captivates a
social and diverse environment. Firstly, the quality is emerging through the identity of its city which is
constructed from the behavioral patterns of the users (Razavivand, 2014). The information and
personal experiences of individuals can have a fundamental impact within a spatial layout since
social and cultural norms are reflected on the physical environment. When the public space offers
these qualities then users feel comfortable to spend some quality time in that setting, either by
sitting and waiting or simply for leisure and participating in social activities.

Secondly, an important quality of a public space is to be well connected to other elements of the city
to allow people to act spontaneously (Francis, 2010). The more stimulation and comfort the space
offers to the user, the longer they will choose to spend time there and at the same time to be
protected from the weather (Jalaluddin and Oktay, 2011). Gehl (2004) for example, argues that
people choose to sit in spaces where the visual connection with the surrounding environment is
stronger and also be able to observe other’s spontaneous activities. He points out the significance of
the quality of the public space as a means to influence people's behavior and the activities that take
place within it. Lastly, the concept of freedom within a public space becomes a significant element of
guality. The space should be able to be challenged in terms of usage and design where people can
inhabit the space and transform it into a ‘Space of Representation’ with the intention to create new
social meanings of spatial practices (Lefebvre, 1991).

On the other hand, Lefebvre (1991), argues that public space and space in general, needs to be
perceived as means of both ideology and materiality which on a daily basis is able to create values
and symbols. However, capitalism is presented in his theories as survival capitalism to maintain
political power and control since it is socially produced. Capitalism evolves as a dominant factor and
therefore space becomes a material element resulting in the reduction of spontaneous and free
creative expression (Zieleniec, 2018). Therefore, public space becomes a struggling space for control
where the freedom of expression is reduced (Balbuena, 2017). Urban modernity is stressed under
capitalism resulting in the privatization and commaodification of social and public space (Zieleniec,
2018), (Lefebvre, 1991).

Memories are also an essential element reflected through the public space in order to create
meanings, symbolism and identity to both the space and user. The experience of the users within an
environment is always correlated with the surroundings and the memories of past experiences. In



result, social images and also collective memories within groups (Lynch, 1960). Place identity can be
perceived as a complex phenomenon that includes bonding between people and a place and an
interplay between beliefs, knowledge and behaviors in relation to the place (Rollero and Piccoli,
2010). Place attachment can be achieved when within specific environments, where people feel safe
and comfortable. Psychologists such as Proshasnky (1983), also argue place identity is a sub structure
to the self identity that lives in a physical world. It is a cognitive structure which contributes to the
social identity process since space becomes part of the social category.

c.SOCIAL AND SPATIAL REPRESENTATIONS

Social representation refers to the products and processes known as common sense. It focuses on a
system of values, ideas and practices which will help to orientate oneself into the social and material
world. In other words, social representation is a form of practical thought, is socially elaborated and
shared by the members of the same social or cultural group. During the 20th century, common sense
has been given an eminent place among the objects of the social and human sciences such as
anthropology, history, psychology, psychoanalysis, sociology and more recently, in cognitive sciences,
philosophy of language and mind. The study of social representations was proposed in social
psychology by Moscovici, as a means of access to common sense implemented in daily experience.

Social representations are defined as a phenomenon which can be attributed to various forms such
as mentally, verbally, pictorial etc and has a symbolic character. The philosophical and psychological
tradition distinguishes between representation as an activity of thought and as a product of this
activity. The social sciences rather deal with constituted products, "social mental productions'" which
are analyzed in systems of beliefs, ideologies, theories of the world, of society and of human and
function in social life. Cognitive sciences focus on the processes of cognitive activity which, via the
processing of information, rises to individual mental representations. The characterization of "social"
only occurs for cognitive activity applied to objects of a strictly social nature (individuals, groups,
social relations).

The formation of social representations are divided into two steps for Moscovici in which these steps
are interrelated and at the same time can have an individual substance. These steps are:

. Anchoring: When an unknown information is categorized into familiar information.
Individuals will project the values of this information based on their own personal values and
perception in order to process and understand this phenomenon. It is a subjective process since it
mirrors previous experiences and knowledge and the baseline to explain and form the new
knowledge.

J Objectification: When the unfamiliar becomes familiar. This process is when the mental
image of the social representation will take a form based on the previous mental images of an
individual. This phenomenon could be explained as the formation of a new category in the
individual’s reality and common sense. When this process is completed and the individual creates a
new reality through the mental image, then objectification occurs. Objectification could be differ
from other groups since the constructed reality is based on personal experiences.



Representations can act as symbols that stand in place of something else in order to make sense
(Psaltis et al, 2014). They also act social and enhanced through social interactions and everyday
encounters. Representations by nature are subjective however they could be read as a common
system interpreted by its meanings in a social context. According to Doise (1988) social
representations are developed through the relationship from group to group. Individuals who share
common social status might stand on a common social position therefore social representations are
associated with the social status of each group (Dias and Ramadier, 2014).

The theories of social representation are also expanded in the fields of environmental studies where
spatial qualities in relation to social impact are examined. Jodelet (1982) supports that space is
related to socio-cultural and normative aspects where the active actors/users are reflecting through
their experiences a social and a historical reality (De Alba, 2011). Following Moscovici’s paradigm of
social representations, Jodelet uses space as a meaningful and symbolic object where dynamics are
formed between the user and the environment and society called as ‘Man - Society - Environment’.
Space becomes an object full of symbolism and meaningful aspects.

When these theories are applied to any other geographical object such as a public space regardless
of the scale it appears evident that it becomes a functional and symbolic system that sometimes is
formed from the social relationships within a space. Therefore, spatial representations are linked to
social aspects and investigated through group identities (Dias and Ramadier, 2014). Spatial practices
always reflect social class, therefore space can be perceived as a conflicted space over meanings and
symbolism. Moreover, spatial representations act as multi-disciplinary generators in social sciences in
terms of spatial thinking that act as mental and practical factors. The spatial representation is seen
through the lenses of urban modernity that is stressed through the social, historical, economic
complex of the urban experience (Zieleniec, 2018).

d. ELEFTHERIA SQUARE FROM PAST - PRESENT - FUTURE

Eleftherias square has been through several physical changes through the years where its primary
use and presence shifted dramatically. The area where the square is located today had symbolic
changes throughout the years that represent several historical attributes of Cyprus. This area is
located at the city center of Nicosia within the Venetian walls. Venetian walls belong to UNESCO’s
World Heritage monuments, therefore they have a great importance and cultural value for Nicosia
(Charalambous and Hadjichristos, 2011).

The area of the square was formed due to the need to connect the walled city with the outside city
of Nicosia in order to facilitate the needs of the time for transportation of both people and trading.
During that period of time, in 30’s the wall city was transforming into a commercial area and
gradually residential houses were becoming commercial shops and people started moving outside
the walls (Attalides, 1981). This transition of the city resulted in leaving behind in the old city older
and poorer people where richer were able to move outside the wall. Therefore, in the 50's, the
Venetian walls were the walls to construct a wooden bridge to serve these needs (Charalambous and
Hajichristos, 2011). This connection point was named Metaxas Square, who was a Greek Dictator in
the 1940s. The square was later renamed after 1974 to Eleutheria square due the political weight
that the name was carrying. From then, until 2005 Eleutheria’s Square remained as a connecting
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bridge towards the old city of Nicosia. During that time, at the square many cultural and
socio-economic activities occurred such as concerts, political rallies and different celebrations.

In 2005, Municipality of Nicosia, announced a competition to redesign the square since it was
considered as the most important link between the historic center and the contemporary city
(Charalambous and Hajichristos, 2011). The project was given to Zaha Hadid, Christos Passas and
Saffet Bekiroglu since the Jury committee described the proposal as original with a contemporary
substance and a continuous and harmonic flow connecting the old and new city. Moreover, in the
report of Jury was written that the design is respectful towards the Venetian walls and has a unique
architectural composition.

The new square will offer a smooth pedestrian promenade in the garden level to act as a park of the
city. At the bottom area the square will accommodate coffee shops, snack bars and also a vast variety
of activities including routes for bicycles and walkways to enhance the quality of the residents.
However, when the design of the winning square was presented to the public, it had a negative
backlash. People considered this design as not practical since it would not fulfill the spatial
requirements of what is considered as a proper square. The concerns of locals were reflected on the
top part of the square that was acting as a bridge and ‘forced’ in a way to become a square
(Charalambous and Hajichristos, 2011).

Despite the negative feedback from the public the construction of the square began resulting in the
opening of the square in 2021. The square opens in phases. Firstly the bridge was open to the public
and after a period of time the lower part opened again in parts. The long construction of the square
resulted in the architectural composition and complicated elements that were new for the Cypriot
construction industry. This delay exited the expected construction budget creating frustration to
Cypriot residents that felt like the government was wasting their taxes. Based on Lefevre’s theory, the
designer needs to carefully design based on the lived experience rather than the representations of a
space since this process is flattening out images and symbols creating disconnecting data (Lefevre,
1991). According to Charalambous and Hadjichristou this theory reflects onto Eleutheria square since
it seems that it is one of the main concerns of the public, that the architect never visited Nicosia and
specifically the location to understand the local needs and neither was able to calculate the weather
conditions of Cyprus to accommodate the proprate design.
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METHODOLOGY

This thesis is based on a multidisciplinary qualitative research where the main tool of the process will
be through cognitive (mental) maps and a follow-up discussion to further expand on the map. The
results will be analyzed with thematic analysis based on the steps of Braun and Clarkes will be used
as a methodology to identify patterns and meanings.

The research involved 7 participants, 3 male and 4 female in a variety of ages between 30-55 years
old. The selection of the participants was random and they were eligible for an interview only if they
had visited the square at least once and spent some quality time there. All the participants
completed both a mental map and follow up discussion. The detailed transcripts and drawings can be
found in Appendix A.

The Mental maps in this research are used both as a theory and as a tool to obtain people’s
perception on Eleftherias Square. Through this tool, participants would be able to express their own
thoughts and experiences related to Eleftherias Square through the process of drawing the space.
The aim is not to provide a theory of a space but rather to understand the mental images that are
formed around the square, the the socio-spatial meanings around it and their cultural value. For this
part of the research previews research such as Millgram and Jodelet’ Mental Maps of Paris’, Antony
Sihombing ‘Drawing Kampung through Cognitive Maps, Case Study: Jakarta’, Kevin Lynch ‘The mage
of The City’ as guidance to the elements observed on maps. Therefore, for this study mental images
are used to analysis this cognitive relationship and its relation with socio-spatial representations of
Eleutheria Square.

The follow-up discussion was mainly used as a tool to help the participants further expand on their
map, lead the discussion around the elements drawn and their meanings to all elements and their
personal interpretations for each one. This part allows participants to share their experiences and
thoughts on the square not only in relation to the drawn elements but for the overall area.

The overall process was divided in three main steps:

1. Inthe first step, in order to unblock their thoughts and start developing the mental images
and representations of the square participants were asked to share their initial thoughts of
the Square in a brief sentence.

‘When | ask you about Eleftherias Square, what is the first thing that comes to your mind?

Then, participants were encouraged to draw a map of the Eleftherias Square as they remembered it
and add all the elements of the square that came to their minds. In the map they could include 2D or
3D elements and express their perception in any way that was spontaneously remembered. It was
explained from the beginning that it did not matter how accurate their drawing will be, since that
was not the aim of the exercise but rather to understand why they remember as they do. On this
step, of the exercise the target was to identify the order participants were drawing each element to
form their map. in order to understand the importance of which mental representations are more
vivid in their cognition and the order their memory of the place is formed. Itis important for the
participants to number the sequence of the emerging elements in order to identify if there is a
common pattern on what is the upper most in their minds.
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‘I would like you to start drawing the map of the square as you remember it. Please try to cover all
the elements as you remember them and put a label to each element. It doesn’t matter if you can not
recall any names or elements. The only thing that matters is how you remember these elements. | will
take some notes during this process and talked through it on the second phase’

This step lasted on average 15-20 minutes.

2. Inthe second part participants were asked to add in the map any activities and behaviors
that have observed or participated in the square and indicate where these activities took
place on their map. This part was helpful to start the conversation with the participant and
understand their perspective on the usage of the square. How each one individually uses the
square and what are their thoughts of these behaviors.

‘When you visited the square, what did you do and what did you observe? Can you draw on the map
these activities and where they occurred?

3. The last part of the interview differs from a structured questionnaire since people as
individuals were forming the conversation based on their maps. The discussion began with
me reading the order they were drawing each element and asking them why they chose to
draw it, allowing them to open up and share their thoughts. The aim for this part of the
interview was to give the chance to the participants to clarify their thoughts and for me to
understand their intention and behavior and identify patterns between the participants.

The steps for the thematic analysis was based on Braun and Clarkes guide, starting from transcribing
all interviews in order to familiarize myself with the data and form some initial thoughts and codes to
start with. The transcriptions were coded based on the initial codes and then further expanded in
complementary codes through the process. Following the coding, a number of themes were formed
where the codes grouped together. The thematic analysis was concluded with the formation of
representations and symbolic meanings as the outcomes of the research.
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OUTCOMES
a.MENTAL MAPS

The As Millgram and Jodelet argue in their research (1976), the city is a social fact, which could be
also be applied to the concept of a public squares as a microscale of a city due to its social value.lt is
evident from the all sketches of the participants, that Eleftherias Square representation is seen both
as collective image and as individual as well due to the commonality and repetition on similar
elements.

Most participants began their map by drawing the curvy lines of the upper part of the square - also
identified as a ‘bridge’ or ‘promenade’. This element was common and spontaneously drawn from all
participants. Therefore we could assume that the upper part of the square, the bridge, represents a
collective mental image of what is the Eleftherias square.

The bastion next to the bridge was also one of the first and most common elements seen on the
maps. The bastion was drawn in correlation with the shape of the ‘bridge’ emphasizing their
connection by leaving a small gap between them. When participants were asked why they drawn the
bastion the answers were also common, by pointing out the its historical and cultural significance for
the old city of Nicosia.The majority of the participants also, drawn the old municipality right after the
drawing the shape of the Venetian walls as a means of landmark and part of the walls and

highlighting its importance as cultural element.
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Figure 01: Cropped parts of the maps showing the relationship between the peculiar shape of the bridge to
the Venetian walls of Nicosia.

Another significant observation was the sequence of drawing the benches from all the participants as
one of the first decorative elements on the square right after identifying the boundaries of the
square. It is interesting how following the sketch of the bench there was also a sarcastic comment
around it where some called them with representational codes such as ‘YrnoBeta’ heard from social
media.

From the maps individually we can understand the connection participants have with the square and
the mental image that has formed around it. Taking as an example, map 01, 02 and 04 which share
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some common characteristics on the way they interpreted the square. It is evident their perspective
on the square is based from the upper level which everything else unfolds from that view. The
elements from the lower area that are drawn are based on the view perspective they have from the
upper part. Elements such as the ponds and the planters. When participants were encouraged to
begin drawing their map of Eleftherias Square, immediately most of them, the first elements drawn,
were the upper area also identified by the participants as ‘Bridge’.
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Figure 02: Map of participant 01
Figure 03: Map of participant 03

Participant no3 chose a different way to express his image of the square by making 3 different maps.
The main focus of the first map was the location of the square, emphasizing that the square is
between the two parts of Nicosia, the modern city and the traditional. On the map are also drawn
some cultural elements such as the Venetian walls that goes around the whole old city of Nicosia
with the division line in the middle as a political and historical physical element of the city. The
participant explained that it is important to firstly understand the location of the square and its
significance. On the second map, the participant decided to zoom into the area of the square.
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participant 03
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It is also evident that through the maps of other participants the connection between the two
centers is an important element as the identity of the square. Some participants. also choose to
extend their maps to show the connecting streets around the square. This is a significant element
which also shows the way the participants are mainly using the square which is as a part of their
promenade going from point A to point B through the square. Therefore, it becomes more evident
that the mental image of the Eleftherias Square is the upper level - bridge since it is a shared drawn
element.
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Figure 05: Cropped elements from maps showing the streets adjacent to the square

On the maps are also observed many decorative elements that participants particularly express their
impression and the aesthetics on how interesting they are. These decorative elements are seen on
the lower level of the square, elements such as water ponds, trees, grass, the staircase and the
structure of the square itself as an impressive element. All these elements drawn express the good
aesthetics and natural characteristics of the square which makes them an attraction and pleasing to
see. Some of the participants express the lack of nature in the square and their wish to have some
more to provide shading during summer time. It seems important to the participants to see elements
of nature within a space for both aesthetics and protection. However, there were few elements
drawn that had a negative perspective such as the amphitheater that was characterized as
‘impractical’ and some ponds that are hazardous and people could fall in. The overall representation
though of the lower level seems to please the participants.
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Figure 06: Cropped elements from maps showing the aesthetically pleasing elements on the lower part.

In contrast with the lower part of the square, the decorative elements of the upper level of the
square were all drawn with a negative perspective. Benches described as weird and uncomfortable,
floor lights as hazardous and easy to trip on them, pots that are occasional based on the season.
Even though the upper part seems to be the most usable for the participants it was described as
‘nothing spatial’ with nothing to do there apart from crossing.

Another theme presented through the maps was the connection between the upper level and the
lower level of the square. Through the sketching time participants were trying to identify where
there are the elements that can take you from the ‘bridge’ level to the lower by drawing the main
staircase and the ramp. From the sketches it became evident that those elements were not very
direct to their viewpoints since they look isolated on their maps. Some participants expressed that
when they were at the square, they were trying to find the way down. Participant no6 drew the wall
balustrade of the upper level which disrupts the view towards the lower. Moreover, some of the
participants drew a hole on the floor which you could see on the lower area. Participant no 3 drew a
section map showing the relationship of the upper part covering the lower level. From the maps
themselves and the following discussion it became evident that there is a disconnection between the
two levels isolating them from having visual contact. Following Gehl's theory on the importance of
the visual connection for the succession of a public space, it seems that Eleftherias Square fails in
this.
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Figure 07: Cropped elements from maps showing the isolation from upper and lower level where the connecting elements
are discrete on the drawings.

b. THEMES FROM THE INTERVIEWS

The second part of the interview was in depth discussion based on the elements drawn and allowed
participants to further explain and express their thoughts and experiences during their visit or visits
at the square. The Analysis of the overall interview including the drawing process is produced
through twelve themes.(see appendix D for the themes tables):

‘RESTRICTION OF PUBLIC BEHAVIORS’

The majority of the participants reported either by sketching on the map or orally their thoughts on
the purpose of the security people at square. The social representation around the idea of the
security people takes a negative representational form in the square, which acts as a prohibition
element limiting activities that participants would like to do in a public space. Participants mentioned
the behaviors and activities that they would like to have or observed other people trying to act
similarly and security people terminate the activity..

‘Npetev o oekoupttn Tloi EIMEV TNG AMOYOPEVETAL TOWEL VLA VO LUEV TV AEpWOEL’
The security approached her and told her that it is forbidden to sit here because she will litter the
square’ . Participant 05

‘Ypaoibi mou ev umopeic va kadeoal yLati mAs E0LEL Eva OEKLOUPLTH TTOU 0OU opupa.’
‘Grass that you can not sit on because one of the security people will whisole to you’
Participant 06

“To yuaAi mou ev SikaitoUoTe va akouurog Tloi ECLEL TIAVTA EVOVV OEKLOUPLTA TTOU 0OU oQupd.’
The balustrade that you are not allowed to touch and there is always a security person to blow the
whistle'

Participant 06
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‘CONTROLLING THE ACTIVITIES ON THE SQUARE’
Two of the participants tried to interpret the role of the security people on the square. The
participants argued that the Municipality might aim to have control over what type of activities can
occur and what type of users can visit the square.

‘Sometimes they don’t want people to gather there, they don’t want groups, homeless people, they
don;t want to make it more comfortable. Maybe that was their aim, just people won’t gather there.
Because sometimes gatherings are not considered a good thing for local authorities.”

Participant 07

‘Mropel va Lev NTaV oxeSLACUEVN YLa va EVEL TOOO crowed TOmo¢ aAda ooV TOmo¢ YaAapog.
Moteukw av n¥edav ntav va €otel tdat aAAa npauata KLook.”

‘It might not have been designed to be a crowded square but more chilled. /I believe they wanted it
to have more things, kiosks.”

Participant 06

‘UNSAFE AREA AROUND THE SQUARE DUE TO THE CRIME’
Few of the participants expressed concerns regarding the safety element, not only on the square but
for the whole area of the old town. This theme occurred due to criminal acts from residents of the
old town which are mainly immigrants where participants either heard about or experienced
themselves.

‘ev UeAw va viwGw OTL TPETEL Vo TTEPTTATW TTLO YAUOPX YLa VAl ITOw OTO QUTOKIVNTO LUou. OAw va
viwdw o safe. Tlow Etol Vo EMPENE va xpNOLUOTIOLOUUE TOV OEKLoUpLTa.’

I don’t want to feel that | need to walk fast to reach my car. | want to feel safer. and that’s how we
should use the security people’.

Participant 06

Participant 06 expressed her fear to walk alone during night hours since she feels unsafe and further
explained that this is the reason to have security and not to prohibit public activities in the square.

‘TZat eina oou, akovoa evhéepw av LOXUEL dAAd EaLeL papia mou Zuploug, papia onuaivet
eykAnuatikotnta.’

‘As mentioned, | heard, | don’t know if it is accurate, but there is a Syrian mafia, and mafia means
criminality’.

Participant 02

24wpou Baowc ue security motoUutou¢ Tou Groupd tiat £otel ot modd, auav Toug SELC Kauvouv talt
niepunodia yla va ueivouv kaGapd tiat ovyipltouéva tlat epie tlot ALo TV EYKANUATIKOTNTA THG
nepLoxrig’

24 hours shift with security, from Group 4, they are on this side as well, they patrol the area to
maintain cleanliness and also they reduce criminal acts.
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Participant 02

This participant also expressed the need to have a security to patrol in order to maintain the safety
from the criminal ethnic groups.

‘Eyav e pwTnoEeL TlaL YL VAPKWTLKA Lo popd’
‘The asked me for drugs once’
Participant 04

‘PUBLIC SPACE MAINLY USED FROM THE IMMIGRANTS OF THE AREA’
The majority of participants through their observations at the square commented on the regular use
of the square from groups of immigrant people.

‘MoAU¢ KOO0 KATETAL OTA MAYKAKLY, TTopamavw EEvol, Tlo evvow EEvol ToupioTec, ot EEvol TTou
uewioouv Kumpo’

‘Many people are sitting at the benches, mainly foreigners, meaning tourists and immigrants who live
in Cyprus.’

Participant 06

‘TouG UAUPOUG...EV KUPLWG XapaKTnNPLoTiKo, paleukouvtal moAAoi toaue. 'Eotel moAAou¢ aAdodamoug
70U paleukouvtal otnv nAateia.’

Black people..it is a main characteristic, a lot of them gather there. There are many immigrants who
gather at the square.’

Participant 02

‘OL nAeioTot mou Swpw €V UETAVAOTEG EVEV TOTTAKEG.”
‘I mostly see immigrants, not locals.’
Participant 03

‘Evvow rrou touc E€vouc TouTto Jwpw To va To Kauvouv tat otnv mAateia. Ev va dw atoua va
KpaToUV TNV Unupo tou¢ tlat vay mapéa 2-3 atoua va kadouvtal mag To TayKoKL'.

‘I mean from immigrants this is what | see them doing at the square. | will see a group of 2-3 people
drinking their beer and sitting on the bench.

Participant 03

‘.xpnowuomnoluvtny EEvol mou UeLviokouv’/

‘.they use it immigrant who live in the area’
Participant 05

20



‘EXPENSIVE SQUARE IN RELATION TO THE POOR AREA’
This theme occurred mainly from one participant who tried to express the architectural relationship
between the area and the elements around the square. The participant commented on the
overpriced design of the square in relation to the poor neighborhoods next to it. The participant
mentions how unrelated is the new square in comparison with the surrounding environment.

‘mooo akptBo patodpet T{al yLo Tov KOOUO TTOU UELWVHOKEL oTnV mAateia....BAénel¢ tlat ta payalla
Yupw EEPELC KATL MEPIMTTEP, KUPIWG TEPLBaAAovTal mou Toutous, l8Ikd T{oUE oTnV apxh THS Andpac.
loa auto ypnowuomnoteitat toAag.’

‘How expensive it looks for the people who use the square...you see the shops around and the kiosks
are mainly surrounded by these people, especially here at the start of Ledras. That’s why it has been
used.’

Participant 03

Another participant when expressing her memories of the area mentioned how rich the area used to
be implying that now the area is poor which is also complementing the same theme.

‘Touta ta omikio peg’ TLEIVEG TIG TEPLOYEC TTOU KATTOTE HTAV TNC APLOTOKPATING.
‘These houses in these areas used to be aristocratic’
Participant 02

‘A LANDMARK FOR NICOSIA’
This theme occurred from the conclusion from almost all participants deriving from different
perspectives. The square is commonly perceived as an impressive landmark - an ornament that will
put Cyprus on the map for tourists to visit. A participant mentioned the landmark element as an
instagramable space where people use it to get likes and be promoted. Some of the participants also
express that even negative criticism is something that could be used as promotive element for the
square that results to the main outcome and another participant express her thought that the design
won the competition because of the architect which is a well know starachitect and by only that
make the site important to visit.

‘everyone likes to hate on the same thing.’
Participant 06

‘To mooo influential ntav o ywpoc tlat inspiring yia Toug influencers. MNa pwTtoypapliosig.”
‘How much influential and inspiring is the space for influencers. For photographs’
Participant 06

I guess it was important to put Cyprus on the map of a very high end destination for architecture
Participant 07

TIOTEUKW OTL UMOPEL VO ATTOTEAETEL attraction yLa KAITOLOV TTOU €V VA ETILOKEQPTEL TNV Aeukwolia.”
‘I believe it can be an attraction for someone who will visit Nicosia.’

Participant 03
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‘NOT A USER FRIENDLY SQUARE’
A common element that was experienced from all seven participants was the impractical elements of
the square. It was a series of comments concerning individual architectural elements mainly on the
upper part of the square that made their experience unpleasant with a leading comment on the lack
of greenery that results in the lack of shading. Following the uncomfortable benches that are high
maintenance and many hazardous installations. Some participants expressed their disappointment
towards the architects that prioritized the aesthetics of the square not on the social factors of the
square.

‘those benches that you can’t sit on’.

‘heard there were many failiars and expresses’

‘could create a space that people would really love and want to come back to, that's what makes it
good.’
Participant 07

‘ToUTa Ta MPAUATA TTOU OKOUVTOUPAW rtavta’
Those elements that | always stumble on.’
Participant 05

‘To café Saue pe tnv Soudsia yia va kauou e brainstorm aAAd giote mapa moAAn paocapia mou ta
ouvtplBavia oL eV EUTTOPOUCALE VX AKOULE O EVac TOV dAAo.

‘The coffee space here, | went with my colleagues for brainstorming but it was too loud from the
fountains and we couldn’t hear each other.’

‘Ene1dn éotel okia. MNavw ev oav va ot AdAel oou UEV UE MATHOELG
‘Because there is no shade. On the top area is like telling you to not go there’.
Participant 05

‘CYPRIOT CULTURF’
Throughout the interviews few participants mentioned that sitting on the square is an activity that
Cypriots would not do since it is not part of their culture.

‘Ev viwdw OtL ot kurtpaiol ev va KatoouV Tlaue. Etetdn evev UeG TNV KOUATOUPO LIOIC VAL KKTOOUUE
tloue.’

‘| feel that Cypriots won'’t sit there. Because is not part of our culture to sit there’

Participant 03

‘Ev T Xpnotiuomolouv kunpaiot.”

‘Cypriots do not use it.”
Participant 04
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‘BEFORE THE NEW CONSTRUCTION THE SQUARE HAD MORE SOCIAL USE’
Memories of the past function of the square became a comparison element with the new square as
something that even when it was used as a street it had a better use from people especially as a
gathering place for events either political or cultural.

‘o eatekouvTayv Sale TTac TO TOLOLO, SLaPOopPOoL TTou eutAovoay, tlot kAL N MAatela, ekALe
0AOKANpnN, v EMEpVOUTAY QUTOKIVNTA. T{0IL EYEEEEEEEEEEEELIOVE KOOUO UALEUKOUVTE YLO ULKPEG
ekbnAwoeic vai, aAda ot tleivn n AaoddaAaocoa mou eyiveTouV maAld, Twpd €V UTTAPXEL’

‘And they were standing here by the walls with a number of people to make speeches, and they were
closing the whole square so cars couldn’t pass through. And it was filled with people, either for small
event, now they don’t do it’

Participant 02

‘REPRESENTATION OF WHAT A PUBLIC SQUARE SHOULD BE’
Some of the participants talked about what they would like to see in the square in order for them to
visit it more regularly. The most common comments were the need for a better cafe, bar place, kiosk
or food market. Moreover, they expressed their need to have a visual connection with a landmark
since when you are in the lower area of the square there is nothing for them to visually connect with.

Av (0Le kamolo kaeE.. ECLEL kape AAAd €V TO EXPNOLUOTTOINCA TTOTE YLATL EV XWUEVO OE ULX ywVia
onotav naAe v €xw moAv BioovaA.’

‘If there was a cafe..There is one but | never used it because is hidden in a corner and there is no
visual connection’

Participant 03

‘Av 1ote kamoto aélodeato va Sw Umopel va emnteva va katow.”
‘If there was a landmark to see | might go there to sit.”

A specific participant expresses that generally squares have no use and they are just a connecting
point in a central area.

‘GOOD DESIGN AESTHETICS’
The overall experience from many of the participants was positive during their visit on the lower part
since aesthetically and architecturally it is pleasing with some nice designed elements.

‘NTav wpaio To OTOLYELD TOU VEPOU LIE TO NMTPAOLVO EKAUE UOU EVTUNTWOT) TO KATW UEPOG TOUG.
‘It was nice the water element with the green, it made an impression on the lower part.’
Participant 06

APEOCKEL IOV TTAPATIAVW TO KATW UEPOC TTOU EV YPAPLKO, ECLEL TIPACLVO, SEVTPO EV wpaia n
Tomoypapion tou.”

‘I prefer the lower area, it's more graphic, there are more green trees, it's nice the landscape is nice.”
Participant 01
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‘SUCCESSFUL AS CONNECTING POINT’
All of the participants are using the square as a connecting point to the old walled city of Nicosia
that is either to pass from the new city to the old or from the parking space to the old city.

‘n évwaon petaéu ¢ nadiag tdat e KavoupyLag moAng.”
‘The connection between the old and the new city.”
Participant 03

Mepriatw yia va maw tdlaue mouv JeAw ueoo tne nAateiag.
‘I walk to reach my destination through the square.’
Participant 04.

DISCUSSION

The scale where participants could extend was relatively small in comparison with other similar
research that they were investigating cities, therefore, many elements drawn from participants had
some similarities on their maps. Therefore, the focus on the outcomes from the maps was mostly on
the sequence the elements were drawn to, and analysis of the mental images that are formed
around the idea of the Eleftherias square. The maps provided significant information using lines,
shapes and streets as means to limit themselves into a frame of what the square was for them, or at
least had experienced there. Mental maps are the mental representations of the world and in this
case to the city of Nicosia. Public spaces are spaces that invite people and promote diversity of
actions and functions such as sitting, gathering and enjoying the environment.

The unique and peculiar shape of the upper part of the square, also called a bridge or promenade for
the participants, became the common element that was firstly drawn from almost all individuals.
Therefore we could assume that shape created a tremendous role in developing the mental image of
Eleftherias square. The architectural shapes of the square have strong physical qualities that attribute
the identity of the square that has transmitted into the user's cognition. Even though many draw the
shape of the upper part wrong, all of them gave an effort at printing it on paper by giving it a curvy
shape and reflecting on its peculiar shape. Dispide the indifferent reaction regarding the usage and
aesthetics of it seem promenade to its identification.

In addition, the majority of the subjects drew the bustion and the old Municipality that is located
next to the square right after they drew the square. When asked why they drew these elements the
response was due to the cultural significance to the town. Therefore, the representation of the
square is combined with culture and history of the old Nicosia that contributes to their identity as
Cypriots since it was considered as an important element for them. In the lens of social psychology
representations have a symbolic meaning of cultural artifacts (Psaltis, 2014). The representation of
the bastion as part of the old city wall is hegemonic since it is shared from the majority of the
participants as one of the first elements.

Even though participants were asked to draw the square, many decided to draw elements beyond it

such as streets, old municipal hall, main highstreets and other connecting elements to the square.
These elements invoke images of the square associated with their personal experience of using the
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square as a connecting element of the nearby streets. Moreover, physical characteristics such as
planters, fountains, ramps and staircases were also a common drawn element on the map that
seems to be important for all subjects where some of them expressed as aesthetically pleasing and
some others as impractical elements that endanger the safety of users.

From the themes expanded on the previous chapter many social and spatial representations are
observed not only about the Eleftherias square but for the areas around. Values and meaningful
symbols are vivid through the themes when they are also combined.

The restrictions on the public behaviors in Eleftherias square, such as eating, sitting on grass and the
representation that the allowed activities are controlled by the security people creates a negative
social representation around the idea for freedom. Freedom is a social fact that enhances the quality
of the space where norms and engaging activities occurred (Zkariya et al, 2016). Social values are
oppressed within public space and therefore we can argue that square fails as a social space since it
can not captivate the social needs of freedom. It is evident that the restrictions and lack of freedom
from the security people make individuals feel uncomfortable at the space in the sense of the
activities that they would like to do, or the lack of activities in general in the space that prevents
them from creating bonds to the space. As Lefebrve would argue(1994), when this occurs, the space
is unsuccessful since the representation of the space is disconnected from individuals.

Another social representation of the square occurs from the usage of the square mainly from
immigrants who live in the old city. For a participant, immigrants it is a main characteristic of the
square due to the number of people who use it. Therefore, the participant expressed that security
people maintain the safety of the square and the overall area from criminal activities of Syrian gangs.
Through these statements we can observe xenophobic attitudes towards the area and the feeling of
unsafety due to the existence of immigrant people. Moreover, the wall city of Nicosia is perceived as
a poor area "the square looks too expensive next to what it is near it" (participant 6), "there is a lot of
crime" (participant 2), ""There is a lot of catcalling in the streets, security could protect the wider
area" (participant 6). There are a large number of different ethnic groups both EU and from Third
World countries living in this area that makes them the ‘dominant group’ within the area. As a result,
xenophobic attitudes and prejudice towards the area and the people who are living there are evident
through the participant’s direct and indirect comments. The area is considered poor and dangerous
for some Cypriots, where the public spaces within the wall city are 'occupied' by these groups and
define them both spatially and socially.

Another important social representation that is reflected through the themes is the Cypriot culture in
relation to public squares. Some participants stated that sitting on a square with no cafes, bars or
kiosks are not a Cypriot cultural behavior. Thus participants observed only a few Cypriots using the
square other than those just passing through. Through the comments two main values and ideas
were observed. Firstly, the need for commercial elements as means of entertainment and leisure. As
Lefevre argues, capitalism becomes a dominant factor within public spaces. The second value
projected is the representation of what Eleftherias square should be in order to be successful.

Through the identified representations, it is evident that Eleftherias Square reflects the economic
and cultural aspects of the city, since the majority of the participants observed that the square is

mainly used by immigrants where they spend their time sitting on the benches in groups. The
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subjects commented on how Cypriots are not used to just sitting on the benches, as this is not part
of their culture. This reflects that use of the space varies according to the social and economic
statues of the users. Immigrants, due to their lower economic status, choose to gather at a public
square. More economically affluent Cypriots on the other hand are more confident in spending more
money on their entertainment. Therefore, the representations and uses of the square are adapted
to the social needs and economical status of each group.

Eleftherias square has a socio-spatial representation of Landmark for Nicosia and Cyprus in general.
The good aesthetics along with the not - user friendly architectural elements create a publicity good
and bad for the square but also a strong identity. Even though the square is not a comfortable space
to be in and Cypriots do not use it but only as a trespassing place, it has good aesthetics as an
architectural landmark which is representative for Cyprus as a tourist attraction. These contrasting
themes expressed the value of the importance of having a square. The existence of a contemporary
and unique square enhances the Cypriot culture and creates a stronger European identity as a
European Union country that has a central square like the rest of countries. The values of identity
seems to be an important factor among the Cypriot community since the uniqueness of the square is
representative in a European frame.

In terms of usability and design, participants expressed that, even though the bottom area of the
The square is aesthetically pleasing with nice elements; there is still a disconnection with the
surrounding environment due its location, which is below the street level. Moreover, the two levels
of the square are disconnected and are not noticeable especially when people are rushed to cross
the bridge. Therefore, the square as a place for leisure is not inviting enough and it is perceived as
an extension of the roads. The square should be able to have a better visual appropriation between
the two levels and especially from the lower level where the view towards the city is limited. The
participants expressed the need for a visual connection with the city and its landmarks, in order to
have something to look at when they are there. According to Gehl (2004) visibility with the
environment and human activities becomes an essential element for a public space due its ability to
allow connection and engagement with the environment as an observer.

Overall, the bridge part of the square is commonly considered as a bridge, so we could argue that it
is successful in terms of what it was designed for. However, participants find it indifferent in terms of
design with many hazardous elements laying on the floor. The bridge becomes for the participants a
pedestrian walkway that can be used only for that. The lack of environmental diversity in terms of
activities within the square are monotone for the participants. This argument however, is contrasting
with their own experiences in this area, where they observed many immigrant people actually using
it as a gathering space. Therefore, the element of cultural and social status differences in terms of
usability becomes more evident in Eleftherias square.
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CONCLUSION

The interviews, maps and thematic analysis show a variation of socio-spatial representations and
mental images of Eleftherias square, reflecting the cultural values of Nicosia. Despite the small
sample, the resulting mental images and representations of the square have similarities. This makes
the argument of Lynch (1960) of ‘Public Images’, where the physical reality of individuals coexist
within their group, valid in the case of Eleftherias square as well.

Regarding the mental images of the square, the maps show that the peculiarity of the architectural
shape creates a distinctive character for the square. This architectural element along with the
historical Venetian walls and the old Municipal Hall become a strong mental image that also shapes
the identity of the square. The bridge is perceived as the main element of the square, with its
primary use as a connecting space between the old and the new city of Nicosia. Therefore, we could
conclude that the design is successful as a representational space that the architects aimed for.
However, it fails as a gathering space for Cypriots.

The social representations of Eleftherias square vary between negative and positive perspectives.
Starting from the negative representations, the square is perceived as a restrictive space where the
lack of freedom on socially acting is evident from the interviews. The restrictions make the square fail
as a social space preventing social behaviors to develop and continuously to develop the city.

However, this finding contradicts with participant’s observations that the square is mainly used by
immigrants that use the square as a gathering space for leisure by sitting on the benches and the
grass in groups . These observations play an important role since it reflects xenophobic and
prejudiced attitudes towards the ethnic groups from the ‘host society’. People from different ethnic
groups from EU and Third World countries immigrate within the walled city where public spaces in
the area are mainly populated by them. These ethnic groups are the dominant groups within the
walled city resulting in colonizing the urban space creating inter-group avoidance and enhancing
xenophobia.

Cypriot cultural values are also reflected through the usage of the square. It became evident that for
Cypriots, the square has to accommodate their capitalistic needs, such as cafes and bars in order to
be used as a gathering and social space. The square lacks these elements, resulting in the lack of its
usage. Despite the lack of use by Cypriots and their perception as a not friendly environment, they
still consider it a significant landmark for European Cyprus that makes them proud to have and
enhances the European ldentity. This contrast suggests that using a square as a gathering space is not
part of Cypriot culture but it is important to have a central square that is unique in order to identify
Cyprus as a European Union country. This observation suggests that for theCypriot culture it is
essential to prove to the other countries that it is a worthy country and belongs to the European
Union despite the fact that a public square is not in a use for them but for others.

Lastly, recently | have observed that the security is less restrictive which contradicts the reports of
the participants about usage restrictions. A large number of people are sitting today on the grass,
eating and drinking, but still it appears to be mainly groups of immigrants that inhabit the space. The
representation of the restrictions is a belief that has not changed since then. Moreover, the
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municipality's plan from the beginning was to include potential shops, kiosks and restaurants into the
lower part of the square.These negative representations are the result of Municipality’s lack of
communication of the vision behind the overall design and purpose of the Eleftherias square. Thus, a
negative representation on usability is formed that seems to be a difficult task to change.

The overall research is analyzed through the lenses of social representations mainly of Moscovici’s
theory, however, the maps are not analyzed in terms of anchoring and objectification since the
sketches themselves express this process. The maps are reflecting the anchoring process since the
participants draw elements that are already known to them, thus, it is a socially shared knowledge of
the space. Moreover, objectification also occurred during the drawing process since we can define
them as a materialized expression that are full of schema that define the elements drawn (De Alba,
2011). Through both mental maps and follow-up interviews socio-spa al values expressed in past,
present and future aspects.

The small size of samples, prevents the study from stating that true arguments are gained. However
the material gathered and the commonality of responses gained from such a small group is rich in
suggestion and has sufficient internal consistency to make some arguments. The thesis acts as a
small qualitative case study where the purpose is to develop methods and ideas rather than to prove
facts that could determine socio-cultural patterns. Indeed from these research cultural norms and
needs are reflected through the new Eleftherias square.

To sum up, Eleftherias square is perceived as an hazardous ornament in the city that prioritizes
aesthetics to enhance the Cypriot identity, over social aspects and needs of its users. Thus, in terms
of usability we could suggest that the square fails based on the cultural needs of Cypriots and the
usability is influenced based on economic status, xenophobia, prejudice and consumerism. As a
public square, it needs to physically adapt to the needs of Cyprus in terms of weather conditions,
visibility and also to please the consumerism needs as well in order to work in a more diverse
environment . A further study needs to be conducted, using interviews from other social groups, in
order to understand their socio-spatial representations of the square to have a diverse adaptation of
needs in Eleftherias square in order to avoid exclusion.
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APPENDIX A
Transcript and initial coding

SUBJECT 01 (male 58)

CODES

A: H épeuva pou Baoiletal mavw otnv mAateia EAsuBepiog kat
HEAETW TO MWC 0 KOOKOG TNV AVTIAAUBAVETAL KOl TTWE TNV
xpnotuormolel. AnAadn BéAw va Sw o KaBEévag MPOCWTILKA TL
eUMELpleg €XeL He TNV MAateia. H épeuva yivetal péow Twv
VONTIKWV xaptwv. OL vontikol xdpteg fonBouv otnv evepyormoinon
TOU cognition pag. Anploupydg tov 51k oou XApTh Kal
Tipoomabeite va To oxedLaceLg. Aev €xeL onpacio av To oxedlalelg
owota N AdBo¢ eyw auto mou Ba mapatnpw sivat TL oxedlalelc.
omote Ba Be)a va. Omote 6tav cou Aéw TL TAATEL TL OOV EPYETE
0T0 LUaAO; Mrmopeig va pou To oxedldoelg; Av punopelc va pou
Balelg Tapmeleg oto Tl {wypadilelg

Xaptng:
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ZeLPA OXESLAOOU LLE TLG OVOLLOOLOG TIOU £SLVE O GUMLETEXOV:
-TedpUpL (oxNua mMAateiag - mavw PEPOC)

MaykakLo

-Towowd

-Anpoapyxeio

-"Apopol (katw oto oxeSLo -mavw oTo oXESLO)

-Alpvt

-Owrta (mavw oto yedupl)

-Epdaon mavw ota toloia.

Xaptnc:

A: Twpd gv va 0gAa val LoU OXESLACELG TL SPOOTNPLOTNTEG EKAUES
otnv mAateia

Ix€610 -mapaAAnAa e€nynon

:2av SLadpoun EMEPACA TTOU TNV Lo TAEUPA otV GAAN £6sLyve
otov xaptn tnv Stadpoun) Zav yébupa. Mia popd £katoa oto
TLOYKAKL eTtELd (Ole pLa ekdAwon. NPEMEL va ATav yLa TV
nodnAaoia.

A:Mrmopeic va pou oXeSLAOELG TTOU TOUTEG TIGC §pacTnPLOTNTES
TIAVW OTOV XAPTH, TIoU gyivouvtay;

(oxeblalel avBpwrakL oTo MayKakl, modnAato oto dpopo)

I:TeviKA eV £0le TIOAG VO KOLELG YLOTL £V OL aTTay0PEVOELC.

A: Ok ev va Bgla va 5§60 e pall Tov xdpn nou eoxebiaoeg tal va
00U KAUW KATIOLEG EpWTNOELG. (AtaBalw e TNV CELPA TA OTOLKEL

mou oxebilaoe Tov Xaptn). Oa RO vo LoU TELG yLaTL eoXeSlaoeg

e TOUTN TNV oELpa.

I: NpwTta €mLdr €V ONUAVTIKA N €vwon HeTafl TG maAlog tal tng
KavoupyLag oAnc..Emidn yia moAAd xpovia v uttrpxe. Metd ta
TIOYKAKLAL ETTLOT) €V XAPAKTNPLOTIKO TN MAaTelag. Ta Toixn emién ev
TO TILO ONUOVTLIKO cUUPBoAO. To SnUApPXELO EV ONUOVTLKO yLOTi TOV
xpovia tlape. YoTepa KATW oo TV MAATela Ta arrangements yLa
va oplopdioouv Tov Tomo.

Connecting point

Attenting to an event

Nothing to do

Security - Prohibition

Connecting old and new
town

Elements - benches as
characteristic of the square

Important Surroundings -
Venetian Walls & old
municipality
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A: Ttarrangments;

A:'ECLEL KATL TTOU £V OOU OPECKEL OTNV MAATELQ;

A: To mavw;

I: Ev Bplokw va €olel kATL TO L6Laitepo yLatl ev yédupa.

A: Twpa B€Aw Ao va SoUpEe mapamdvw Tig §pacTnPLOTEC ToU
eoediaoeg otov Xaptn. Elneg pou yla modnAaocia tlal eoxedilaoeg
tlat éva modnAato. Mmopeig va pou eplypAPeLC mapamdvw To TL
EKALEC;

I: BaOLKA TOV 0 TEPUATIONOC TG TtodnAaciag tlape.

A: Euneg pou Ttlal yia To mayKakL mou €kafsoouv. EBAeEmEC KATL; TL
elbec;

l: LOLE HOUOLKN..; LAAAOV ATav TtapEAaon).

A: uropeic va pou Seifelc mou Atav n mapélaon;

(6&ixveL otov xaptn)

A: lote tlat Ao koopo TlosE;

I Nat

A: TTOU TV 0 KOGUOG;

I':'Htav ravtol o€ oUAAN TtV mMAateia.

AEoLeL KATL TTOU €V va \Be)eg va elc otnv mAateia, mou va NBeAeg
VoL EOLEL;

Landscape - bottom area

Aesthetics - good

Landscape - nice greenery at

the bottom

Landscape -upper area
indifferent

Attending to an event

Landscape - need more
greenery
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SUBJECT 02 (female 56)

CODING

A: H épeuva pou Baoiletal mavw otnv mAateia EAeuBepiog kat peAetw to
WG 0 KOOHOG TNV avTIAAUBAVETAL KoL TIWE TNV XpnoLomnolel. AnAadn
BEAW va 6w 0 KABEVOC TPOCWTILKA TL EUTELPLEG £XEL YE TNV MAATEla. H
€peuva YIVETAL HECW TWV VONTIKWV Xaptwv. OL vontikol xapteg BonBbouv
oTNV evepyomoinon Tou coghition pag. AnpLoupydg Tov S1KO oou Xaptn
Ko tpooTtaOeite va to oxeSlaoelg. Aev €xel onuacio av to oxeSLlalelg
owaoto N AdBog eyw auto mou Ba mapatnpw sivol Tt oxedlalelg.

omote Ba NBela va. Omdte 6Tav oou Aéw TL TAATELQ TL OOU EPXETE OTO
HUOAG; Mmopeic va pou To oxeblaoelg; Av umopeic va pou Balelg
TapTEAEG oTo TL {wypadilelg

Xaptnc:

ZELPA OXESLAOUOU LLE TIG OVOULOOLOG TIOU £5LVE O CUMLETEXOV:
-(oxAua mAatelag - mavw HEPOC)

E:ApOpog Ttou katePalvelg katw - Paumna

-Nipveg

-Naykakia - YoBeta

-Kevo

-Nel66pooo KATw oTNV MAATELD
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-Anpapyeio

AlaBalw pe TNV oslpd Ta otolyeia mou oxediaoe otov XApTL.

A: €0lel KATL GAAO TtoU Ba BEAEC VO CUUTANPWOELG;

E: TLGAAo;

A: Mropelg va davtaoTtelg otL eloat Tope Tlat vo oXedLaoeLg T{ewva Tou
napatnpeic.

E: Evta . EoleL tlau
HaUupoug, aAAOSOTIOUC TTOU €V CKOPTILOUEVOL OTNV TTAQTELD TTIOU TTAVW
(tovilel to ‘o MAavw)

A: MTopeig va pou To oXeSLA0ELG TAVW OToV XAPTN;

(cupmAnpwvel Tov XapTn)

A: Twpa ev va NBgAa val pou oXeSLATELG TL SpOOTNPLOTNTEG EKAUEG TIOU
eloouv otnv mAateia

E: Enepipeva va cuvaviiow KOGUO.

A: TTOU ETIEPLUEVEG, AV UIMOPELG va To BAAELS OTOV XAPTN

E: Sapué, oto maykakL. Meplpévalle Ty mapea pog tle ebvapev. Tnv AAAN
dopa elpactayv pe to modidarto tlal enepipeva yla ekdnAwon.

A: ou eloouv; av pmopeic va pou deifelg otov ‘Yaptn

E: Aapé (oxebialel modnAato). Tlat ephovoa e tov hpoupo.

A: TLehaAovoete e Tov dpoupo;
E: 6tL eolel MOAU dpolplon n mAatela.

A: emieg oL kATtw otnv MAateia;

E: Naw emepaca

A: TLEVOEIG EMEPAOEC;

E: (6elyvel otov "Yaptn tnv paumna) Enépaoca mouv dapé pe to modnAato
tlat ékapa tnv dtadpopn we tnv Ntapila.

Meeting place

Security - talking
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A: Twpa@ Tape tlot OTIC TAPATNPNOELS oou. Meg OTL eloal Tope Twpa
Bupdoe va pou meplypaPelg Ao pAapaTa ToU £(6€¢, OV
ETIOPATIPLOEG VO £OLEL,

E: Mwpad mou emnailay,

A: ou enailay;

E:eBoupoloaocty, Eépw yw;

A: kATl dAAo;

E: KOopog Ttou eptAoUoe HETAEY TOUG

A: Twpa MANE e TO TIpApOTA TToU e0Xedlaoeg mavw. To MPWTOo MPAUA
TIOU £KOLEG ATaV TO oxnua. Nwg tlot To eoxedlaoeg MPwTo;

E: Eruén tlelvn ev n kUpLwg AaTela, TO TTOU TAVW

A: AnAadn evoeic €0lel KATIOLO SLAXWPLOUO LLE TO TIOUKATW;

E: Nay, toUTto (Seiyxvel Tov xaptn) v mEpacpa, TouTo (Seixvel To KATW)
TPETEL VA TIAELG LOLKA TTOU KATwW, Ttlal tleivo ev mépaopa SnAadn aua to
okedTElG.

A: Meta 1o enMOevo Mou eoxediaoec molo Nrav;

E: Tig Alpveg katw

A: Q€AW va Hou BAAELS TITAOUG KATW yLot TOUTA TTou Hou oxedlalels. Mwg
tlo pou oxedlaoeg TIC AlVEG

E: em1én ev KUPLWG XOPOKTNPLOTIKO TOU TTIOU KATW.
A: MeTd £BaAeg LoU TA TTOYKAKLOL

E: Now

A: €0l€L KATIOLO AOYO TIOU LoV €8ELEEC TOL TIOYKAKLOL
E: TZau tleiva eoulntnBrkayv moAAd, ta utobeTaL.

A: Apa eBadeg Ta yLaTL EV..

E: XapaKktnploTiko male

Connecting point

Children playing

Upper part as ‘square

Connecting point

Important Elements-

ponds

Important Elements -
benches negative
representation

’
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A: Meta £6g1€eg pou TlaL To KeVO, BAAE pou pia Tapméla, EoLeL KATIOL0
AOvo;

E: Ev pépog tng mAateiag.

A: € TIOLO TPOTIO €V PEPOC TNC MAATELAC; ECLEL KATL TTOU Bupdos
OUYKEKPLUEVA HE TLEIVO TO KEVO;

E: Nay, mou gpidouv dape (dewxvel otov XAPTN) LE TOV ACTUVOULKO, oav
geutAouv eBolploe Sape (Selyvel TO KEVO) yLATL EMETAXTIKE, €MLE Vo oTAOEL
Sdamavw 84, tlat dpnage Tov

A:'Htav purtong;

E: E vauL ntav pe Ttov yovio Tou. Tlat AaAel pou eide¢ T emie va yivel; Tal
AaAw tou oy, Tlat AaAeL pou erLe va pkel mou tleumdvw. Ev tlat eida tov.

Emtie eBUpwoe Tou tlat eotpadnv niow .

A: Meta eoxediaceo pou tov nelodpopo yia tnv Kwotdkn MavteAidn.
Tlelvo ylati to eoxedlaosc.

E: Ev ouvéxela tng mhateiag tlewvo

A: To dnuopxelo;

E: ETudn epwtnoeg pe TL v tlelvo Tlope

N:Eoxeblaooeg o tov KOoHo

E: Toug pavpoug

A: Nwg ot avopePEC OV TOUC CUYKEKPLUEVQ,;

E: NA&AE ev KUPLWE XAPAKTNPLOTLKO, paleukouvTe oANol tlape. 'Eosl
TIOAAOUG aAAoSarmoUg tou PaleUKOUVTE OTNV MAATELQ.

A: Katw ev gotel dnhadn;

E: H aAnBkeLa ev elda moAAoUG KATW.

A: K&tw ToloL evouv aomoule; EmapatrpLosg;

E: Ot ev emapatrploo

Security - maintaining
safety

Immigrants - main
users
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A:'ECLEL KATL TTOU GOV OPECKEL OTNV MAATELQ | KOTL TIOU EV OOU OPECKEL;
E: Ap€OKEL OV TO KATW PEPOC YLATL EV OAVVA EV...EV KATL TIOU EVEV
KUPTILOKO. Agiyvel eva avwTtepo eminedo. AcXETOC apav oL GAAoL
AaAoUGoLV OTL EVEV Kao.

A: T{oL To mavw;

E: E To mAvw &V £0LeL TUTOTE TO evlladEpov

A: TLBa umopouvoe va £olel. ETdn ev pou to avadEpvelg oov MAATELD
oAAdG oav épaopa. TL Bewpoloe otL Enpene va (oLg;

E: Timote ev pe amaoyoAel

N: Ap€oKel ooU £TOL OTWC To BwpElg;
E Me kpUo pe Bpaotn

....Tlauon.

E: MaAd rou rtav 6pdpog Sapé tal mou €V LOLE PECA LVTEPVET TlalL
¢datomouk ot ToTouTa OUANQ, OTIOTE LOLE EKAOYEG EKAMVAV TO
oUAM\aANTAPLO To Aeyouevo, TlaL E0TEKOUVTAV SALLE TIOG TO TOLOLO,
Sladopol mou epthovoav, tlat EKAELe N MAaTeia, eKALe OAOKANPN, €V
ETIEPVOUCAV QUTOKIVNTA. T EYEEEEEEEEEEEELOVE KOO0, LETA TOU
KOppatog tlal epthovoay Tout. Ev tlal eptaceteta olelg Touta. Ev tlal
ETILOL KATW YLO £TOL OKOTIO TIOTE, TIOU TNV TNAE6paon.

A: ZAUEPA gV £0LEL £TOL TPAPATA OTNV MAATELQ;

E: Ot ev kopvoU Twpa £T0L. Ev kKapvoun kov GUAAQANTHPLO TTAEOV, EYW
€toL vouilw.

A: Ev eTuxe va 8elg va LaleuKouvTe yLa KATL TLaUE;

E: OtyLa va paleutoolv, HaleUKOUVTE yLO. ULKPEG EKONAWOELG val, aAAd
ol tleivn n AaoBalaocoa mou eyivetouv TMAALY, TwPA €V UTIAPXEL. Na
kateBolv oUANOL Tou AKEA HE TLG KOTOLVEG TIG ONUALEC VO YEUOOEL
KOTTowo. Na kateBolv ol dAAoL Tou AYZH va yepooel. E Twpd gv, ev £0LEL
€TOL O€ £TOL ONELO.

A: MaTt VOULZELG OTL eV €0LEL TwP’ A £TOL;

Good Attraction -
higher status for
Cyprus

Upper part Not
interesting

Memories of the past
- better use as
gathering space
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E: Emidn twpa KAUVOUV TIC SOUAELEC TOUG MECO GAAWY PECWV. Ev
XPELAeTaL VO KAUOUV TOUTO TO TIPAUA... AANGEOY OL KATAOTACELG

A: Apa TwWPA EVEV KATL TTIOU XPELALETE.

E: Ev mAatela, onwc €olel n mAatela otnv EAAGda, n mAateia
OUVTAYHOTOG T{0L LETA ECLEL L0 LEYAAN KATW. OTIWE £X0UV OUAAEC OL
XWPEC L0 TIAATELL YLOL KEVTPO..EVOL GUYKETPOVLKO XWwpPOo; Ev tepvolv
autokivnta, tlat KaAd Kapvouyv tlat ev tepvouv. Eival mhateia, evoo
T(PONYOUMEVOC €V ATAV TTAQTELA TV TEpaopa, ATtav Spouog tlal
ETEPVOUCOE LE TO auTokivnto tlal emiévape ARdpag.

Mavon..
A: Toug aAAobdamoUg, Tt ekapvay T{AUE TIOU TOUG EMPOCEEEC TL KAUVOUV;
E: kouvouoopa. Ev n ££€060¢ toug

A: Qpala av dev €0lelg KATL AAAO val IOV TIELG, KOOLAL LOTOPLA TTOU €YLVE
otnv MAatela, n Sapué otnv Alpvn mou pou eimeg ot ev KUpLO
XOPOAKTNPLOTLKO..

E: Aopé maAla (Seyvel xaptn) Emdn unnpye touto, v Tadpog Sa .
Htav nepaopa wole Sevytpa Tlal LOLE TTALXVLIOOTOTIO, LOLE TPAUTIAAA LOLE..
Ev T0 edtooeo. Aape ou TEAELWVEL N TTAATELD TTOU KATW (oXedLaleL oToV
Xaptn) ev n NAatela coAwMUOU, CWOTA; ALV EPKOUPAUV LE TNV Lo
HOU Ttou elpouV Hwpo eV LOLE AUTOKIVNTO, EpKoUACTAV UE TO Asodoplo.
Mavta Lole otaon SapE, va mape kKatw otnv ARdpag va Youpvicoupe
tlaL peta ATav va Pe pEPeL SaplE, OTO TIAPKO, LOLE EVA TIAYWTAPL,
nepintepo aAomwg, ev aBUpOUE TIOL LOLE TPOUTTOAESG, ATOY
TLOLYVLIS0TOTIOC TLOUL EUTIOPOUCES VAL TIAPELG TO LWPO va TaleL € alya olya
LLE TOL XpOVLA TTOU npTav ol aAAodarmol epodoouv va katalBeig katw. Tlat
epnuoBnke. E twpad Bwpeic ekabaplog, Bwpeic eBaiav tal ppouplon
vav aodaAlopEva.

A: Aopaliopéva e ToLoug;

E: E TeEAeUTOLO EV OKOUOEG YLOL T EYKALATA TIOU £YiVAV OE TOUTEC TLG
nieploxeg moda; Andpag tlal 0€ TOUTEG TIG TIEPLOXED TLOL YL AUTO EV
YEUATO, ECLEL AOTUVOLLA, TOSNAQTIKA OLOTUVOLA PaAloTa 4-5, n mAateia
dpouplite ouvexog emt 24wpou Baowc Le security motoutouc tou Group4
tlo gotet tlot oda, apay Touc SeLg Kapvouv ot TTepUToALa yia va
peivouv kaBapd tlat ouylplopeva tlon pupe tlat Ao tTnv

Memories of the past
- social media as
gathering space

Good Attraction -
countries have a main
square

Memories of the past
- carfriendly before

Immigrants -

gathering space

Memories of the past
- many elements

Immigrants -
xenophobia
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EVKANUATIKOTNTA TG TTEPLOYTG. AKOUOQ OTL EOLEL,..EKAMAV OL ZUPLOL AV
6ev kapvw AaBog, padla dapeoa da.

A: Nou;

E: 2& TOUTEC TIG epLoxeg moda (SeLyvel Sela Tou XAPTn) TOUTN N MePLOXA
mou AaAw ev n..Andpag tat Ovacayopou. Touta Ta onibkla Heo TIEWVEC
TLG TIEPLOXEG TIOU KATIOTE 1TOV TNG aploTtokpatias. MIAOUHE HETQ TIOU T
Tolxn Twpa. TA Totyol v Sape (Seiyvel oTo XapTL MAvw) lole
QPLOTOKPOTILA. Zlya olyd emaAva tlelva ta omiBkLa ev Tor avakevilayv, o
KOoUOG e€ekivnoe va dkaivel Ew va xtnleL, eykataiipav ta tlal frav
xoAooruta. Emolog ftav va nael va peivel tape; Epkouvtav ol
aAhodarol, tou va £Bpouv dtnvo; EBplokay TlapE. Tlal epmevay tlat
gywikav ta yketo ta 6ikd toug. H 8g n meploxn.. Nou to OXI tlal katw
(6¢eiyveL otov xaptn de€la) Emieg teheutaioc; MNaelg eou, ev vouLleLC OTL
eloat otnv MnakAatel aomoupe; Kataothpata oula EEvol.

A: Nat adouv v yeltovieg Toug Twpd.

E: Nat akplBwg. Ev tlal ¢ptev Ta MAACUATA, EUELS TOUG T ESWKAUE dThVA
tlatl edwkav péaa. Ev mape va Kkatolkrjooupe. Twpa v NEEpw mou
edépav tlal 1o...voulw v TlaL 0 oKomoc mou edpepav tal TO..TNV GXOAN
NG APXLTEKTOVLKNG HEDQ, E0QOQV T{AL KTHPLOL T{OLE YL VOL TIAV VO
priokouv $oltnTEG UIopel vav olya olyd va toug tdkalouv é€w. To
TAAvVo Vouilw. TZat ev kpupa n aAnBkela. Eclel TOANG LOTOPLKEG, OL
WOlaitepa kTRopata, ev tal €olel Timote Wlaitepa KTHOAUTO;

A: Eolel apketa mapadootakd dlatnplraia.

E: Nat..e moAAA Ao aAAG evTagn ev epLoxn OV TipLV ALo TLoupo
ebodoovuyv va ureic pLeoa. Tal eina cou, akouoa evnéspw av LoxVeL alAd
€olel padia mou Juploug, padia onuaivel eykAnpatikotnto. EkaBapioav.
H &€ Pnyaiveig(deixvel otov Spodpo) tlat kateBaivelc. Aape eV KOUUATL TLG
mAateiag eAevBepiag (Seyvel kal oxedlalel) Sape olet TloL Sévipa

A: M\ateia Andpac

E: EtoL tnv Aahouv; Evnéepw, tlat mael o §pouog noda. MaAla mou eLpouy
EYW HwpPO Lote TTOANG kamapé tlal TPoaTnXeC HéEoa. Mo maALa fTav Tou
noda, ekaBapicav teg mou tnv Andpac. A eotet tlat mountoda. Nule v n
Mevtadaktnlou, tlat tlape €ole. NMou Aeg ekabapicav TIC e TPOTIO Kal e
HEB0S0. MoAleg hOpEC EMEPVOUOA |IE TNV LOLA LOU TIEpTIATNTOL TLalL
EMEPVOUCOUE TTOUTIOS A yLa va TTaE ANSpao n Lopa pou Atav ‘Mev
Bwpeic mou motl, pev Bwpeic mou noda’. Tlat aBupol e paAloTta Ta

Security - maintaining
safety

Memories of the past
- used to be rich area

Immigrants - living in
the area

Immigrants -
xenophobia
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autokivnta mou enevav peo g Andpag. Eoelg ev 1o eptdoeTe pe TUTOTE,
enpoAapatetnv nelodpopunpévn Tot T{VO TIOU EV UIMOPW Va KataAaBw
Atav 2 way ev3 nwg Ta eXOpev. Apay To okedTelg ev Lote te{odpouLo. Z€
karmola ¢aon o Aelog eine otL Ba tov povodpopnoet, Bupoupal Tov mou
elne otL ev va yivel povodpdunon tlat Lolev paocapleg mpapata, LETO TV
€10BOAN TouTa oUAQ OpWC. TZaL gYLVE LOVOSPOUNCH TIOU NTaV OTL
KQAUTEPO TIOU EUTIOPOUCAV VO KAUOUV, VOUIlw ekapay tlat melodpouLa
ToTE TlaL gptolave o Spopog. Tlot botepa Tou Kamola GpAcn MOAE eV O
AéNog mioTeukw Ntav tlal eune Ba yivel melodpopion. Htav va nnécouv
va tov dAoewv. Ev n aAnBOKela, Twpd eUEVO OPECKEL OU TYUKATW yLaTi
OUAEC OL XWPEC TIOU TIAEL £XOUV KEVTPLKO SpOUOo Tov e(OSPOO TTOU vV
ta cafe ta payadika tlot TeAkd n ANSpaAC KATL TEBKLO EYLVE.

A: ev 0 epmopikog 0 pdUoG pHag

E: EVev 0 EUIMOPLKOC HaG SpOHOC, €V YLO TIEPLTIOTO €V £0LE HEYANQ
Katootipata. Eotel alla v Ba eBPELC KATOOTN O TIPOKOTIELG, OV TIOLELG
0€ KEVTPLKO SpOHO TNG LoTtaviog tal To aKPLBO TO KOTACTNA LEC Kall
Ta Aound, ev GTNALAPLKEG OL.. ) 0TN on
LEV

ev eolel ZARA eolel; Ev tlev akplfo kataotnua n
ZARA alha evev dptnAiapiko, pmopet va €Bpelg BERSHKA gvnéepw, mou v
telela TNAAPLKO, £OLEL TLELVOU TOU eTnédou mpadpoata. Eolel moAloug
TAMOUTOASLIKES TIOU NTA ToV T{LPpO T{eWo Tou mibavov Ba guewvay
eneldn mbavov va Sika toug kataotnuata. Ta updopata, ot
UDOOUATOMOAEG, oV EMPOCEEEC eV £0leL N Adpag eolel n Ovaoayopou,
tla iolel ToAAOUG udoopaTEUTOpEG oty Aoy ndia Toug nTav
OpUEVLIOEC. TeAka ev payadika tlat cafe mou yivouvte tlat ev koAd. H
AgUuKwaola gv €0LEL EVa TOTIO VA TIAEL TEPLMTATO 0 AsUKWOLATNG . H
NeleooG eolel Tov MOAo Tlal eV YEUATO.

A: Exoupe Tov medLoioo €UELG, TO YPOLLULKO.

E: Evev 10 (610 OUWG £V yLa TEPTIATN A EVEV YLa Vo SEL¢ TaL Alo poxadl,
€V yla aoknon. E twpa eolel ala n aAnBkela (evoel tnv mAatela)

Bc E

pPATOL Ev oxetwko. Twpa ev ATav
va AW va ERpw Lo Ttapéa va TTAE. TToL apoy UIEL LECO EVEV TOOO
aotnua ot oMot aAhodaroi ev Sapé palepévol voullc tlal eole.

A: v va AAAaOEG KATL 0TV MAQTELA

E:ol ev pe amaoyoAel T{oL OUTE EEpw LE OV EV TEPKACOTN LLE AV EV
QTEPKAOTN, EV UMOPW VO EKPPACW YVWHN, EV [LE KOPTEL, ELUOL OK UE
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TOUTO TOV EVEL, €

Exouv eva
LELOVEKTNHA OUWGE oL ALpvoueg ev emunedeg tlat Ao va adalpebelg dlag
HEoQ LOLOTG TOUTEG SALE TIOUKATW, ECLEL KOMUOTOKAL oeTEVA TLL EV
TIOAAOL EKTEOELUEVEC.

SUBJECT 03 (male 33) CODING




A: Mpwv Eekvnoelg vo oXeSLAlELG. OEAW VAl OV TIELG TL OOU EPKETE
0TO MUOAG MOALG OKOUELG VLo TNV TAaTelo; " TL lkOVA €CLELG;

J:Jav mpwTtn okeYn;
A: Nat

3: Zoyo Xatit tot okplBo eviéepw av v Adyo tou background pou
oAAQ To Bewpw aKpLRO.

A: oK wpaia
3; ZeKvw va oxebLalw twpa;

A: |Nai, tnv mAatio. Twpd av €olel AAAO TPOTIO TToU BEAELG UITOPEIS
oe 2A 1} og 3A 6nwg oe ekPPAleL EGEVA VOL TO KAWELG.

3: Ev B€AeLc ox€SLo TNG TAATELOG QTTAQL;
N\: TLevvoEig;

3: Ev elpot oloupoc.

A: Kape pou évav xaptn.

2: OK.. TOAOLTIOV €XOUE TNV TTOALG TIOAN LE Ta TElyn ToUTa
(oxedlalel) tlaL n mAatela eAeuBeplag av tlot ev Bupou ot aKpLROg
TIOU €V TOVEL €V TO ALVK TNO TtAALlaG e TNV uTtOAOLTN TLOAN. ToAoLnov
ToUTO O£ TLo PeyaAn KAlpaKa oG oUpe tlal Twe TNV VIwBw eyw gv
TG ouVEEeL TNV Agpedo pe TNV Makaplou, oxedlalw Ta, ECLELG TNV
mAateia eAeuBepiag pe To ToANd Opopdo TTaAld Snuapysio tlat
ouveyilel otnv Andpag yla va GTAoELg 0To ToeK Towt. EtoL tnv
KatoAdBw. O€AeLg va oou oxedLaow To Twe dpaivetay;

A: Na yia va Bahoupe Tlot KATIOLEG AETITOUEPELEG HEDQL.

Expensive

Important Surroundings
-Venitan Walls

Connection between new
and old town

Important Surroundings
-Municipality
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Ixébuo 1:

2:Ntaél va miaow AAAn KOAAA KaAo.

A: Nat KoAo

2: Twpd dppav okedtw NVTAAOG €V TTOVEL...(2xedLalel
-npoPAnuatiletal pe To oxUa TN MAATelag) KAMwC €ToL.. Ev
aBupolpe akpPwe MW oUVAETE OAAA LAXOUE VA OKEGTW TIWC,
AVTA LEPKA ATAV TO curve vouilw ev KAMwG £ToL, Umopet vav tiot
Tou TNV avamodn. EpKeTe T{oL EVWVEL TNV LEPKA TOUTN LE TNV
LEePKA TouTn (Seilyvel otov Xaptn). Ecslo katL maykoLOKLo £ToL Alo
EamoAnTo, eotelg ot SLadpOoUG IOV O TIAPVOUV TIAVW KATW.
Tnv tonoBeaoia Toug ev TNV BupoU e kKaBoAou n aAnOkeLa.

A: Mold tonoBeoiag;

3: Twv access point voullw Lote Tlal KATL pAUTEC. MePVAG TTOU KATW.
ECLELC KATL TAPAEEVO OTTOUG TOUC KATIOUG.

A: TLev teivo;

Landscape - complexity
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2:'Eolel KATL TTapateva Omwg to water feature, avBwveg. Nopilw
TLACELV €T0L...eV 0BupoU e akplPwe aAld evtatel. Nopilw £otel tlat
noda;. Tohoutdy, tlat £otelo tlat TNV ARdpoc ev eldSpopog,aAld
€olelg tlot éva mapafevo dpopo mou EPKETe TLOL KAUVEL TOUTO TO
npapa £tol to {ik {ok...Autd;

A...

2: A éolelg ot Tov KUpLo Spopo oda yla va dTacels. Ev Bupoupot
nooec Awpideg £otel. Ev 3 cwotd?

A: Ev €0lel onpaoia To av eV owoTo eyw anAd BéAw va PAENwW TL
KAUVELC.

3:'‘Eotelg meloSpopLo Sapé mou mael pakd YUPOo Tov EEWTEPLKO
knmo. Makapiou ev Bupoupal akplPwe nwe KataAnyet oAAd
evtatel ev pe amaoyold. Eotel tat pia StaBaon Sapé. Quuolpe otL
TPEMEL VA OTOHATHOW Sapé mou MaKapLlou,vo Tatrow Kou pri tiat
UoTepa va MEPACW OTNV TAATELQ.

A: MTtévelg mou ToUTo To onpelo dnAadn; (delxvw otov xaptn)

2: Nat vat. Nuwbw OtL £olel 2 onpeia Tou KAUVELG Tavon AOyo Tov
avtokwhAtwyv..Nat vat evev téla continues to pedestrian flow tng
mAateiag. Emeldn eolelo 1o Spopo dape mou cuvnBwg mepvolv
TOAAG auTokivnta (pnyévng) Oa £BaAa aomoU e eva OTOM point.
Tou meloV. Onwc tlat Sapé (aAAn heupd) Tt alho BupoUlue; Ealel
KAt powtliEc, KATL KUTtapiola Eva water feature ev BupoUue mou
£Vel, 00 To BAAoU e Tlape, TTOU €V T{OL ALO TTATPOVLA LIE TOL XPWUOTOL
TOU Ta MoAUXpwua. ABUpoUUE TloL Alo TO TTOUKATW TOU.

A: ToUTO TtoU eoXedlaceg SAUE EVEV TO KATW;

2: Naut daivetot oAAd ev To plan view. T{oL TO TOU KATW ToU.. (VEa
KOAAO) Nopilw o toun kataAdBw to kaAUtepa. Eolelg ta 2 teixn,
tlaL To connection oL MAVW, T TlaL £0LELG TLG KOAWVEG
TIOU TO BacToUV KATIWG £T0L. ECLEL OMWG TNV oKkNvh, Bupol oL pLa
dopa elyav otioel kapékAeg, tlal av Bupolpe kaha to cafe v mou
niow. Ev é¢avakatoa o€ tleivo To cafe tlat SimAa mou to cafe ev to
Tapkvy oAAd ev Bupoupal KBOAoU WG UMaiveLg ou TUape. Autd
Bupol e mepl TG MAateiog.
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Ixédlo 2:

Ix€60 37:
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A: Qpaia, va pAncou e Alo yla touta mou oxedlaoes. OéAw va
60U E Ao TNV OELPA TWV TPAYUATWY o oxediaoec. EBaleg oe
Kamola eida aA\d va To cupTAnpwWooL e Ttal To. UTIOAOLTTOL.
(6elyvw €va €va ta otolxeia oto oxeSLo Kat BAleL TITAOUG e TOUG
opLlBoUC TNG oelpdg ou oxedlaoe)

Npwto oxédo™:

1.Kévtpo

2.Teixn

3.M\ateia

4.Accessibility ( Aewdopg Aspeco/Makapiou)
5. YnoéAoutn moAn.

6. NaAto Anpapyeio

7.Mpdowvn Mpoppn

A: Qpala va oulntriooupe Ao To MPwTo To oXESLo. MNati eméleteg
VoL apxLoEL UE TO KEVTPO;

3: Emeldn kabopilel oou location

A: Qpaia, B€AeLg va pou meic ta ta urtodAoura, SnAhadn Tt flow gixeg
niou eoxedlaleg Ta untdAouna;

2: Onwg TV KataAdBw eyw €0LELC TO TAALO KEVTPO TLOL N TIOAN TNV
umoAotrnn tZat n mAatelo EAsuBeplag 0 CUVOETIKOG Kpikog. TTaL peta
APTE OV MWG GTAVELG OTNV MAATELA

Connection between new
and old town
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AnAadn TIOLOG €V 0 TPOMOC YLa vo. GTACELG O T{EVO TO CNUELO TTOU
€V 0 CUVOETIKOC Kpikog. Tlal n Aewdopog Aepecol ou CUVSEEL TV
Andpag. Ev 2 §popol mou cuvdéel, H Andpag tlat n mota ev n aAAn;

A: Ovacayopou

2: Na, epéva ev n Andpag mou pou ‘nprte.

A: KatL aA\o va mpocBéoslc;

2: MNpog to mapodv ot

A: Qpaia mApe oTo ENOUEVO

Ix€d10 2 (i6La Sradikaoia)
1.Telxn

2.M\atdoéppa ) matela
3.Maykaxia

4. IKAAEG

5.Pauna

6.(6lakekoupévn) Alakivnon Katw amnod tnv mAateia.
7.AvBwveg

8. Andpag

9. Apopol.

10.Aévtpa

11. MpoocBaocipdtnTa

A: Nourtov, aAe Sape Eekivnoeg pe Ta teiyn v o i6log Adyocg pe
TpL;

Y: OL8ape E€poupe NdN To Location Baotkd rjtav yLo va pou
BupUOEL EPEVA TO OXNMO TNG TIAQTELOC TTAVW KATW ETELSN €V TTOAAQ
EUKOAO va oXebLAOELG, TO 0XESLO TWV TelwV. H MAateia ev moANG
opyavikn, ev ToAAG SuckoAo va TNG SWOoEeL pa popdr. Htav yla va
pe BonBroet va oxedlaow.

A: Ta uTtoAota

3: To oxfua tng mAATeLag, £V TOAAQ 0TO Tiepimou vtafu ev KATL
OPYOVLKO, EVVE TETPOYWVN, EVEV TETPOAYWVO €V TILO SUCKOAO T{aL va
1O oxeblaoeLg o€ XapTn. MayKAKLa €V TO TTPWTO TTPALA TTOU
TIPOCEYXELG OTAV £(0AL TTAVW OTNV TAQTELO ETIELST) KABETE KOGUOG,
TlaL TtEPTATAC TaL €V UTPOOTA oou. Ev €tol Ao okopropéva dela-
0pLOTEPA. IKAAEG, €€ VIAE EMELSN YW TIPOCWTILKA gypaiav va

Square in relation to the
walls

Important elements-
bences
Gathering area - on
benches
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£Bpw TLC OKAAEG yLO VA KATERW KATW Ttou ApTa. Onwc tlal ot
PAUTIEC TTOU eV TuXaia Ttou TIC APBpa NTe eipouv Katw tlat RBsAa va
dkw mavw tlat eida ta access points nte Bela va katefw Katw. To
TEPAOUAL...EUL..

NA:Eolel AOyo Tou eBAAEC To TOoEAKL TToda oG OV LE;

Y:Evvoeic tnv dopa;

A: Nay, 1 Atav tuxaio;

3:Ev tuxaio n aAnBkela yLOTL apov OKEPTW TWE EMEPACA EYW ELXA
TEPAOEL TTOU TRV avanodn ¢dopd. AVBWVEC, £V KATL TTOU TIPOGEXELS
oapav eloal katw. ARdpoac, evtalel, Aoyika v T{apé tou BEAELC va
naelg pavraloupe ok, Bwpw peca otnv MAATELN KATL KOALVOUPYLO
TIWG €V TIOU €VEL T{aL HETA EVIALEL, €V Vo TTAW oTnVv ARdpag yLott
Tlelvog eV 0 IPOOPLOUAC.

N\: Ok

2: To 9 oL §popol ok Byaivovtag rpog thv Andpag, PAEMeLG OTL
OTAUATAG o€ €va onueio evev continues to flow. T{lakapeLg ov
€PKETE AUTOKIVNTO 1| OL yLa val GTACELG OTOV IPOOPLOUO COU.

A: AnAadn €00 yla va aelg Andpag mepvag mAavta mou Ty
mAateia; Xpelaletal va MepAOELG TTOU TOUTA TA CNUELD;

2: Nou emetdnfy ouvnBwWg ev 0 TPOMOC TTOU TIPOCeYYLw TtV TOAN. TRV
TLAALA TTOAN €V N TILO yVwpPLUN el0080¢ otnv maAld Asukwoia yla
epéva. Meta 10 ta 8€vTpa, €V TPOG TO TEAOC TTOU TA ChELWOA yLaTL
EVTALEL EVEV KATL TTOU...£0(EL SEVTPO £V e GUYKLVOUV LSLaiTepa.

A: Tati ev o€ cuykwvoLy;
2: €

A: TLevvoeig;

3: AOTIOUE EEPELC TIX OOV TIAELG OE €VA XWPKO €V N MAaTeia TlaL ev
tleivo To peydAo to §EvTpo Peg tnv péon tlat v significant to
S6évtpo tleivo..TolTa evev £TOL.

A: TéAela, ape tlot oto TeAeuTaio.

Zxedlo 3 (ida Sradikaoio)

1,Telxn
2.MAatdoppa mhateiag

Important elements-
bences

Crossing point

Landscape - overdesign
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3.2koAla
4 KoAWVEG
5.Cafe

A: Nape otnv 2n ¢paon, va LANCOUUE ALO YLO TIC EUTELPLES TTOU
lolec otnv mAateia. MNapatnproeLg mou EKOUES. MTTIOPOUUE va
EEKLVOOUE E VA POV TIELC, OTOV TTAELC 0TV TAATELQ TL KAUVELG
tlaps;

2: Mepvw TNV

A: Apa €00 OVO GOV TIEPOCHA TNV XPNOLUOTIOLAG;

3: Kuplwg oav népaopa e€epw tnv mpwtn popad. Tnv mpwtn dopa
TIOU ETTLA EKLVNOE LOU TNV MEPLEPYELA, NOgAa va TNV Sw.
Eotapdtnoa ida ty, ekatéBnka katw. Tnv mpwtn popd
ggepeuvnoa tnv.

A: AnAadn os oo onUELo TNV XPNOLUOTIOLAS TV MAQTELD.

3: Kuplwg mou tnv pepkd tng Makapiou yia va maw Andpag

A: Apa TtepVAG TIOU TTAVW, KATW EV TIAELG;

2™: 0L, ev UTIapXEL AOYOC, €KTOG TaL av (oLe KATL KATW Tlot NBeAa va
Sw Tt eyiveTouv. Nopilw 2 popic emia KATW aAcTOU LE.

A: Qpaia (ole IOV TTEPTATOUOEC OTO MEPOCHA, TIOU EMPOCEEEG I
eklvnoe oou TNV MEPLEPYELA KATL TTIOU OOU EKAUE EVIUTIWON;

Z: Ntatu, n TOAUTIAOKOTNTA €V KATL TTOU LOU EKALE EVTIUTIWON, TIOU
€V TO00 6LahoPETLKO TIOU TO surrounding Tou, EMLONG TO OGO
oKkpLBO datoapet TloL Yo ToV KOO0 TIOU LEWVIOKEL OTNV TTAOTELQL.

A: TLevVOE(lG pewviokouy;

2: OLmAeioTtol mov Bwpw v LeTavAoTeC evev TOTIakeC. Nopilw ev
ToUTA TIOU TAPATNPW.

A: OK..Tw¢ yLa tapdadetypa ev nBeleg tat eol va KATOELG OTNV
mAaTeld; ) v KOELG KATL 0TNV TTAQTELD TLaL ATTAQ XPNOLUOTIOLAG TO
oav épacpa; Eolet AOyo aoToUUE;

Curiosity as a new landmark

Square in relation to the
surroundings - no
connection

Expensive design - poor
social status of the area
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3: Eg€ val ev £0lel KATL T{OUE, €V EXW KATIOLO AOYO Vo KATOW TLOUE.
Evev n mapadootakr mAatela Ttou 0LeLg Karmolo cafe SimAa cou,
pLa ekkAnoia opopdn amévavtl va BAEnelg. EkatAapeg, ev eolel
KATIOLO ONUAVTLKO KTiplo Tlapé va PAETELS YL va GEPEL KOTLO.
Qewpw OTL €V ATIAG TEPACHAL.

A: Ellteg pou opwg otL BAénelg KOO va KaBete T(oE apa
XPNOLUOTIOLOUV TNV TAQTELA.

2: Noit xpnotpomnololv thyv. OEAELS vo. 00U €€NyHow TO yLaTi;

NA: OTL BEAELG, v £CLELG KATIOLO GXOALO 1} KATL MAVW O€ TOUTO

2" Ntadéu €otel kabiopata, £V TO MPWTO MPAUA dpa

TPOOHEPETE YLO VO KATOELC. T{aL LETA TIPETEL..BAETTOVTAG TO TTOLOL
kaBovtal tlape, OTL eV LETAVAOTEG, BAEMELG TaL Ta payolld yupw
EepeLg KaTL epimtepa, KUpilwg mepBAAAOVTAL TTOU TOUTOUG, ELOLKA
tlapé otnv apxn tng Andpag. MNa autd xpnotpomnoteitat t¢oAag. Tlaw
ev tlat dwpeav. Ev dnpooLog xwpog, Twpa ylati ev Bwpw moAAolg
Komploug va kaBouvtat voulw vtafu ev tlat Alo kouAtoupa.

A: Mg moLd évvola KOUAToUpaQ;

3: Eg ev voullw va £olel ToAAoUG KuTtploug val Ttav val KAToouv
KATIOU TIOU €V €0LEL VAl KAUELS KATL. Eva cafe, pe toutn tnv évvola.
Evev OMwg ayyALa, YEPHUAVLO TIOU AV €V KAAOG O KALPOG TILAVELG TA
TOTA oou T{OL TIAELG OE €va TTAPKO. EVvow 1Tou Touc EEvoug ToUTo
Bwpw TO va to kauvouv tlal otnv mAateia. Ev va dw dtopa va
KPaTOUV TNV Umupa Toug Tlat vav mopea 2-3 atopa va kabovtal
TIOLG TO TTALYKOLKL.

A: EgU ev Ba 16gAeg va to €KApVEG TOUTO;

2: OLotnv mAateia EAeuBepiag. Amthoc emeldn ev 0lel KATL OpopdOo
VoL 6w OTO YUPW HOU. ACTIOUE OV TTOW VOL KOTOW TLAUE TLEV vVal
Sdw; Ekatahafeg TL BEAW va tw; Ev e0LEL TNV kkAnoia, TO
Snuapyxeto n karoto public building mou.. evev enclosed n mAateia
TIoU Ktipla BAEMELG, TIEWVO TO KEVO PETAEY TWV TELXWV TIOU TNV ML
tlatL mou tnv AN tlot HETA To TEpacpa TG Andpag tlal to Ktiplo
tou Jone Nuvelle tou tv aAAn, tlat v mPoodEPEL KATL 0TNV
mAatelo. Ev eolel kAt tavw otnv mhatelo. To cafe ev katw, evev
TAvw Apa Tola eV n mAatela, n mavw ofa f kKatw; EktaAaBec;
Ondte €0a ekaBoupouy TOTTE TLALE.

Nothing to do
Disappointment - not a
traditional square

Need for entertainment -
cafe - no landmarks to see
Connecting point

Immigrants - main users
low social status of the area

Not part of the Cypriot
Culture

Not part of the Cypriot
Culture
Need entrtainmaint - cafe

Immigrant main users

Need entertainment -
landmark - church - public
building

\No visual connection with
the surroundings
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A: Zto cafe katw v va ekdBsoouv;

2: MNou enépaoca vouilw ATav mou Avole. lowg va eTLeva EePEL €TOL
yla TNV eUmeLpla. AAG eteldn tlal n mAatela Tloe eV e CUYKLVEL
ooV YWPoc €80 ATAV TIOU TLE TIPWTEC ETILAOYECG HOU.

A: Apa oav mAatela o ev gloal LOLaitepa EUXAPLOTNUEVOC;

2: E¢aptarte.

A: Me rowd évvola;

2: 20V QoTIOUME oneLo avadopag Bplokw To TeETUXNUEVO. Zav
access otnv nmaila AeuKwoLa BPLoKW OK, eV KAAUTEPO Ao OTL fTAV.

Jav Xwpog cuUVAVTNONG, Vo TIOUHE va BpeBoupe otnv mMAateia ev ok.

Jav Xwpog oLVOENG KOOUOU, BPLOKW TO EVIEAWG OMOTUXNHEVO.
Twpa evtagel TPoowiKa Bplokw To tlal éva over expensive
monument. Oswpw Tw¢ Ba Prmopovae va oXeSLACTEL KATL TTOAAG
KaAUTepo alld evtatel.. H aAnBkel dépvel Tlal £va KUPOC TOU TNV
OPXLTEKTOVA TIOU TO EKAE AOYO TOU OGO SLadOPETLKO TOU £VEL. Ev
KATL TTOU €V va TTAELG val To Selg av €pTel kamolo¢ Kumpo, Bewpw n
TIAQTELOL TIPETIEL VAL TIALELS VAL SELG TTOCO out of context evel.

A\: Oewpeic to kaAd otL ev cav landmark otnv ouoia;

2: Noal Bswpw to KAAO. KaAOG eylvNKE OE YEVIKEG YPALUES, E0TW
TlolL e ToUTO ToV TPOTO. EVv KaAUTEPO amod OTL eimav.

A: Ok. Edtel kATl GAAo mou Ba ROeAEC va LOLPOOTELC;

3: Mo tnv mAarteia;

A: Nal, ag moU e meg OtL eloat Tlape TwPa, TL PAETELS;

2: Av elpot t¢ape heov vouLlw €PKETOL LOU OTOV VOu TlElvou Ttou
TETACOUV TA TTAQGTLKA TTAVW. Mou TTouAouv. JuVNBWC LETAVAOTEC.
Elyav e pwtrosl Tlal yio VapKwTKA o dopd. KAt GAlo mou ev
Vo TIPOCE£EW a¢ TIOUHE Gueoa, v TloL Ta dWTA, EV YEUOTO
dwtouBkLa. AuTa.

A: Mo xapd! Eotet katL @ANo mou Ba Belec va neLg;

3: Nouiw ot..

better cafe area

Meeting space - successful
Gathering space -

unsuccessful

Good Attraction - higher
status

Immigrants - memories of
black market

dRUCKS
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A: MLa xapd, EuxapLoTw.

SUBJECT 04 (male 31)

CODING

A: Apav oou AaAw yla Tnv mAatela EAeuBeplag tL okedteol; TL EV TO
TPWTO MPAYLO TIOU 00U £PXETOL GTO VOU;

3: Ta mayKaxLo

A: Ok, ylati ta

2: Eywike peyaho B€pa ota social media

A: Anhadn

Y: ATtooTiaoe TIOANEG QPVNTIKEC KPLTIKEC, EXAAACAOLV cUvToua, eEudiAioay,
Kakn rolotnta tat ftav ohoaorpa ou e€upapilav yAlopa. Onote eiole

TIOAAG apvnTLKA TloL ECUYKPATLOA Ta TElvaL.

A: paAota. Katt dAAo mou BEAeLc va Telg yLo Thv MAQTEL TTpLY
€eKLVNOOUUE;

2: 0L

A: Evtael, B€AeLc va pou tnv oXeSLA0ELS;

: To mAvw A To KATW;

A: Ot B€Aelg

3: O xaptng umopet va €otel popdn dtodlaotartn r tplodlaotatn, ONwe o
BoAeukel

Zekwd va oxedlalel,,

Important Elements
- benches negative
representation
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A:AdAe pou Tt oxeblalelg mapaiAnAa, e€rya pou Ao, BAAe tal TAUTTEAEG

2: OUUOUMAL LOLE KATL NUKUKALAL..

N: E€ekivnoeg va oxedlalelg toug Spopouc. /umtdpxeL KAmoLog Adyog

2: OLamAd BonBape va BaAw kamola boundaries

L: Meta eBaAeg TNV oKAAa

: Ol to oxfua Tou avw opddou petd £Bala TNV okaAo o KatePaivel
KATW

A: To oxuo eBeWPLOEG TO ONUAVTLKO TLaL EKALE POKOUC VA TO CXESLAOELS;

3: E val Bela va oxedlaow tnv mAateia va Swow €va oxnuo. Meta Atav
Ta aykAkLlo. Metd ta ¢wTa, To MPopaXwva.

A: Mwg ot eoxedlaceg Tov mpopaywva TLal To 6NUopyELo;

3: Emeldn ev to maAlo to 6npapyelo mou ev landmark.

A: To dnpapyxeio ev to Landmark?

3: VOlL TO TIOALO

A: Meta ntav ta maykakio. MNatt to oxedlaoeg;

3: Emeldn eutape v 1o main focus tng apvnTIKhG KPLTIKNAG

A: Metd ta pwta, Tlelva ylatt ta €BaAeg;

3: Emeldn kamota 1ou tleiva exouv pLa YewpeTpla tal Kamola mou teiva
ev (afBa.

A: Meta eBaleg tnv yuaAwn nepidpatn. lole kamnoto Adyo;

2: OLamAd untapyouv

Connection between
new and old town

Important
Surroundings -
venetian walls &
municipality

Important Element -
negative
representation

Important Element -
bad installation
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A: Metd €pBaleg Tov

3: MaAlota, povipa tlape

A: TwatL To tovilelg TouTo;

3: Eme1én , pavtaloupe v ylo
vaL eV Mou ev dompa. EQ TL elyape allo; Tlelva
Ta AapmouOkia Ta yliaAeva

A: Ta otnAou Bkl pwTa

2: Na ylo val eV Pmalivouy Ta autokivnta mou tov 6popo eneldn v oto
U og Tou Spoduou

A: OQwrtaywyol;

2: OL pwtaywyol emeldn umotiBetal eotel T{elvo T0 cUOTN A TTOU daiveTal
Katw. Omote va £0Lel Tavw ToL KATw GwTa

A: TZal o Alog 0 KOOUOG

2: TCaw 0 Aiog 0 KOGHOG Apa XOLNAR TIPOCEYYLON.

A: Ok B€A€LG va LoV TIELG ALO yLAL TO KOGLO; MEVIKA

Na og mapw os SgUTEPO HUEPOC PACLKA YLa Vol ETieKTEVOUE TaL O€ ToUTa
ToU &lmeg

A-Apayv sioal tlape £€0U TLKAUVELS 0TNV MAATELQ, TToLoL €V oL AGYOL TToU
TAELG;

2- Mo mepnatnua

A- TouL Tou MEPMOTAG;

2- Mo va mow va aw

A: oLa ev n SL0SpOoUn TTOU KAUVELG

2: Mou To MaPKLVY TaW KATIoU yla dat

“A: Apa v yla Stadpopn;
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2:Nat ev 61060¢ yla va taw aAAoU.

A: Apa ev 8a AELC YLaL VOL TIALELG OTTAGL o TV TAarteia;
2: 0L

A: OUTE yLa TEPTIOTN ILOL TIOU EUTEG TIPLY;

2: OL ePMATW yLo val Ttaw Tlape ou BEAw péoo TG mAaTelag. Agv elvat
Xowk out place

A: Eolel AOyo TOU €V TNV XPELCLLOTIOLAG SLapOPETIKA

2: 0xL

A: Qpala meg oTL eLoot T{aPE Twpa T MTAPOTNPAC YUPW ooU. OEAELG va
LOU TIELC TL SpacTNPLOTNTEG BAEMELC;

Y: OUMoL mepriatouV Bacikd, ehaylotol kdBovtal,

A: BeleLg va LoU TTEPLYpAPELG ALO TTOPATIAVW TOUTO TTOU BAEMELG

A: ELTEG MOV TIPLV 0 KOOHOG TIEPTIATA, TIAVW KATW;

3: Nat va ¢piouotv mou tnv mhateia. Mepvouv tlat tleivol. NUyto gv
EMEPOOQ OTIOTE SV EXW VA W KATL . OTOTE TNV PEPA eV TLOL KAAQ, ETOLEL
AALO eV UTTOPEL KATIOLOG VOL KATOEL yLol WPA.

A: OK, BEAELG va Lo TTELG ALO YLOL TOV KOO0 TIoU BAETTELG;

2: E€apTaTal Mou TNV wpa oU MAELG. To TTpwi eV KUPLWCE EEVOL TTOU
TiepTATOUV, eva PeYAAo potliopttol. T{oL amoOysupa £V KUPLWG EEVOL TTOU
nepratouv, Aot Kumpaiol exw tnv evtinwon. Auta.

A: Mapatrpnoeg KATOLEG 5PATTNPLOTNTEC TTOU YivovTal mAvVw oTnv
mAatel;

3: Ev emapatnpnoa. Z€pw OTL €0LEL EVa KAhE KATW TIOU €CLEL ALO KOGO,
OMOTE EMEPAOA, EW OL SPACTNPLOTNTEG LOLAITEPEC EV TAPATHPNCO GANEG
6paoTNPLOTNTEG.

A: loleg pou avadépel tat yla to security og kamola ¢paon. EcLleL kamola
onuaocio yla egéva Tou £0LEL oeKLloupLTa TLaE;

Connecting point

Immigrants - main
users

Security - maintain
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2: E Baowa mpooeyel va eV YaAdoouv Th TAaTelo. OEwpw OTL EXOULEV
Tov T{OoHE ylatL ev oUAa aompa tlal ev BgAouv va TatoUV MAvw oTa
TAYKAKLOL TOUC KUPLWG T{aL VA YEUOVOUV HE YKPADLTL TTAVW.

A: YILApXEL KATOLOG AOYOG TTOU €0V €V XPELONUOTIOLAG TNV MAATELa TlaL
QITAQL XPNOLUOTIOLAG TNV OAV TEPACHQ;

3: EV IBPpLoKw OTL €XW VO KOUW KATL TlaUE

A: TL Ba epmopolos va €CLEL YLa VO KAUELG TIAUE;

2: Tutote WSlattepo, av Lole Karmolo afloBeato va dw Unopel va emeva va
KAtow, N a .. Eolel kade AN v TO expnoLponoinoa
TIOTE YLOTL EV XWHEVO OE PLa Ywvia ooty MAAE eV €Xw TOAU Bloouad.

A: OK yevikad oxoAla yia tnv mAateia; Mwg oou ¢aivetal wg mAateia;

3 ETILPAV TOUG TIOAU XpOVOo Xwpig Adyo. Opata aAlayn
oTNV TaALA AeuKkwola. Ev povtépvo.

A: EOLEL KATL TIOU EMAPATNPNOEC OE KATOLO LEPQA TTOU HloouV Tlope Tlal
‘ekale oou evtUTIWEN, TlOL EUELVE OOU;

2: 0,

A: TUTUOTEUKELG YLA TA TTAYKAKLA, TIOU AVOPEPEG OTL EV KOLTL TIOU EUELVE GOU
¥: Ev wpala To oy KAKLOL, EVEV TIPOKTLKO LOLALTEPA AOYO XPWHATOC T{OL
BEpPOKPAOLOC TTOU UTIOPEL VO TILAGOUV TO Kathokalpt t{oit 0 KOOWOG v Ba
UMopEl va KAToe L8LKa TV MEPaL, AEpWVOUV eUKOAQ, KATou efldtioay
t{oAag. To YEYOVOG OTL ECLEL GEKOUPLTL YLOL VAL TOL TIPOCEXEL, EV
gxpeldlouvray va eival Tooo poviépva. Mmopouoayv va €ival Mo amAg, vo
EUMopoloav VoL KATCOUV TAPATIAVW VO LEV XPELALETOL VOl TOL TIPOCEXOUV.
A: Eou, £KOTOEC TIOTE TTAVG OTOL TTAYKAKLAL

2: M dopa val

A: mw¢ oou dpavnke

2: oKAnpo,

A: Ev Atav aveto;

cleanliness

Nothing to do

No landmarks
around it

>d |

Good Attraction

Important Element -

benches not
practical
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3: E vtag ev LOLE KAV AKOUUTIOELS TNV TIAXLTN COU ECLE TIEPLEPYO OXNUQL, TO
U0G TOUG £V KAAO.

A: MAALOTQ, TILOTEUKELG AV (OLE TIAPATIAVW EAANVOKUTIPLOUG EV VAL TNV
EXPNOLULOTIOLOUCEG TIOPATIOVW;

2: 0L

A: OK g0lel KATL TTOU Ba BeAeg va pooBEoELg;

3: O, o eMEPOOE AMOPATAPNTO OUWC TIEWVO UE TO GWC KATW TTOU
UTOTIBETAL KATL KAPLEL TTOU TO €aBa TTou KATolov Katd Aabog. Oa
pnopouvoav va to Stadnuilovv mapave vo Tou Swoouv mopamnvo sudaon.
AMAQL YEVLKOL UTTOPEL WG TIAQTLA VA ECLEL TIOAU OPYITEKTOVIKN UTtOSOoUN aAAG
ev empoPAnBnke apketa To VTl OTOTE £X0.0€ TNV afia Tou.

A: Zav ox£dio;

2: OL MoPaAvw aoy0AoUVTAV VLo TO KOKWE EXOVTA, LE TO KTLOLUO.

A: TLOTL TULOTEVELG OTL 0l0XOAOUVTAY LE TOUTO

Z: Ntau To KaKO TTAVTa TIOUAQ, ETILPE TTAPa TTOAAQL XPOVLAL LE KAELOTOUG
dpopoug

A: A€Lele ToUTO OUAO TO TEPIEVE;

2 Ev umopw va nw ott eBouctactika. Meta mou tooa xpovia Ba enepipeva
KATL oourep ouaoB. Mmopel t{al AGyo TnG avauovig amAd va To £Xa0E.
AuTa. Ev £xw katL aAMo.

A: Apa 0 AOYOG TIOU €V TNV XPNOLUOTIOLAG EV ECLEL VA KAEL LE TO TL EV TWPA

¥: Ol yevikd €Ba expnoLUomoLoa TG TIAQTELEG.

Ev eva opopdo MEpaoHa oav TIEPVW TIOU TV LA TAEUPA 0TNV GAAN.

Good Attraction -
negative comments
attract the attention

do not want to use
the square
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SUBJECT 05 (female 29)

CODING

A: Nouov Onwe oou eima TaL TILo TPLY N EPEUVA EV YLaL TNV TIAATELD
eAeuBeplao.Tlat tlewvo mou BAw va dw eyw O€ TOUTH TV €peuva
eivat to mwg oV avtihapBaveoat thv mAatela tal TL eUmeLpleg
£0€lelg OTNV MAQTELQ, TIWG TNV XPnOoLomnoloUpe. Ev vav oe 2 pepn. To
£Vl €V VAL YIVEL HECW TWV VONTIKWV XapTwv. N'vwpllelg T eivay;

N: Ot

A: EV TO WG T0 £€0LELG LEC TOV VOU OOU, LE TV YVWOTIKK GoU
eumnelpia. OMote eV va 6ou {NTHOW VA Lou oXeSLACELG vl XAPTN TNG
mAaTel0G OMWG TO E0LELG PeCA OTO LUOAG GoU. Ev €0leL 0WOTO T{OL
AaBog, ev yla va Sw eyw nwg tnv PAENELS TNV MAateia. Ev va oou
Swow pLa KOAeC tlal va EEKLVAOOUE.
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Mpwv Eekvnoelg va oXeSLATELG VA KAPOU LA La kpr oulntnon. Otav
oou AaAw yla TN mAateia eAeuBeplag TL eV TO MPWTO MPAA TTOU GOU
£PKETE OTO HUQAO;

N: E 0 xaptng mou AaAelg, n ewkova tn¢ mhateiag. Evnéepw. OL
dowitliec

A: Ok ylati ot powvitlieg;

N: H katodn tng Ao £tot. Ev tnv E€pw kahd alld ev ot potvitlieg mou
€oleL otnv katoPn

A\: EV £0LEL vOL KAEL E TOV XAPTN TWPA YEVIKI EPWTNON TO TL COU
€PKETE OTO LUAAO.

N: Kapvwg ewova tou tomou. BAEnw tnv Stapopdwon.

A: Avadepeg pou Tig powitlieg mpv. Eolel AOyo Tou TIG avEDEPEG;

N: Emeldn £pKete pou cav £lkOvVa N TAATELA.

A: Ok pmopeig va Eekvrnoelg vo oXeSLAleLg Tov Xaptn;

Zelpd xapn:

1.o0xnua tadppou

2. MNpopaxwvag

3. Installation gia ave€aptnoia
4. Tpuma

5. Anpapyxeio

6.A\acavia - oxnua povika
7.AudBeatpo

JuvtplBavia

Mapko

ZKOALQL

Papura

Paprna autokwntou
Napkwy

Apopoo Andpag

Apopot yevikot

Zava SNUapXELD - AEMTOUEPELES
Kade

QwTtakLa ou e€exouv
Grande okala

Paumneo

Important Elements -
planters
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TOLYKOKLOL

A: Ooo oxedlalelg pmopeic va pou oXOALAZELG TOUTA TTOU KAUVELG;
Evev avaykn vav akpLpwg

N: Ev tnv Bupolpe akplpwg £tol T{laAloc. Baotkd Eepw OTL €0leL pLa
VEbupa Ttou ev o€ £ToL oxnua (Seixvel) Tat otnv yedupa €CLEL UL
TpuTa o kamnola paon,u v BUHoUUE TIou Eviel Tlal VUG To
SNUOPXELO €V TIAVW OE £Va TIPOUOXWVOL TIOU ETILONG EVEEPW TL EV TO
oxNUa Tou, VouLlw €V KAMWG £ToL T{aL BUUOUE OTL TTOU KATW ECLEL
KATL oav GOLVLTILEG TIOU €V KATOWC £TOL TLalL €V TIPpACIVOL OAAQL TTAAE V
KOUTOUPOU ToU Ta BAAw.

A: TLev tleiva mou oxedlalelg;

N: Ta AaoGvia

A: OL powvitlieg mou AAAELG eV TA AAOAVLOL;

N: Nat, eviéepw ylati aAAd Kapvouv pou evtunwon. Tat dape
BupoU e €olel KATwG eva apdlOEaTpo. EviEepw MW eViel alAd

BU OV E OTL £V KATIWC XWPLOMEVOL LETAEU TOUG OL 2 BETELG, KATIWG
€101, T{OL EVWVETOL JE TNV MAATELD TTOPAKATW , TLOL LETA UE TO
mapkLvy tlot peta ev Bupoupe TL £ole. Ev va og yeAdow voullw v KATL
oV Ta AAGAV..CUVTPLBAVLA TIOU CUPVOUV VEPQ LLE TO texture Tou
KaTw. OupolpaL KATIOU £OLEL TTaXVLOKLA yia Lwpd oAAA ev Bupoupal
mou. Mobda €olel pauma, modd mapKivy. Aape av mpoomnabnow
UITopW va BUUNBW WG EVWVETAL LLE TO TIAPKLVY . A BaoKA SaUE €OLEL
KOLTL 00V €00)N €TOL T{AL KOTEROUVEL TO OLUTOKVNTO KATW, T{alL
SlaotpaPpoon, tlat ev Sajle OV KATW TO TAPKLVYK. Ev 0Tévw, v pLtol
TO TIOLPKLVY.

A: TLEV TOUTO TOU KAUVELG;

N: A ev o §popog mou mnaelg Ovaocayopou tlat Andpag. Eotel ahAn pia
mAatela Sapé. Aapé v To dnpapxeio, evéepw aKpLBWE WG eV N
katon aAla Bupoupatl Aacavia. A tlat Sape TIou KATW &V TLEWVO E
Ta pwtakLa ev Bupopal mwg to AaAouv. AA gotel Tat Lo oKAAa £ToL
Ao grande. Ev BupoupalL av e0LeL KATL AAAO.

A: MLa xapd eoLel KATL TTOU BEAELG Vo TPOCGOETELG OTOV XAPTN;

N: OL (ouveyilel) dape eotel papma, tlat moda.. ok!

Crossing - Bridge
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A: Ok. Twpa va Ta tepAcou e Ao éva €va TouTa Tou £ypaldec. Na
BaAoupe tlal tithoug mavw otov xaptn. Ev va og Bupunlw tnv oelpd.

To mMpwTo Mpdapa ou eoxeSlaoeg TV TOUTEG OL YPAUMES (Selyvw
otov Xaptn) Tt dvopa va Tou SWOOULE;

N:
Htav to oxnua g tadpou
Abyoc: ‘Htav yla va tnv oploBetriiow KAmwg

To 6eUTEPO O MPOUAXWVOC TNG Tadpou
Noyog: Emién tlat tlelvo ev pépog Tng tTadpou.

redpuvpa

Noyoc: Ev to emdpevo eneldn eivat to focal point tng mAateiog ag to
oV e, Tlat ev SUAQ TTOU TOV TTPOLLAXWVO GAPA EV EUKOAO Va TO
TOTMOBETOW HETA

Tpuna
Aoyog: H tpuna evtedwg tuxaia. Eviéepw mou £vel aAAd EKAE LOU
evtunwon.

A: TLEolel SnAadn;

N: Ev n TpUTIaL UE TO KATW TIOU TRV NUEPA TG avefaptnoiog epwTtloE.
AM\a emiong mptv mou tleivo, (Ole LOU KAUE EVTUTIWON TIOU TIPLV
€meldn nBparto moAAa MEPLEPYO OTL UTIHPXOV TOUTA Ta extrusion
dwTtakLa mou Katw mou Sev ntav DDA accessible. Ev Atav flat.
EvoxAoUcav KAmoLlo va Ttepva TToU TTavw TaL £V EVOXANTIKA va
TiEPTIOTOG TTOU Ttavw. Tfow TpaBouv ocou Tto eviladePOV yLaTL EV KOTL
TO a.ouvnOLoTO ylaTL eviéepw eV dwG? H amAd KAUVOUV avTavoKAaon;
Evvow eviéepw TLATOY TIOL VLA AUTO KEVTIPLOAV LOU TO VOLADEPOV.

Anpapyeio

AOYOG:amAQ eBala OTL €V TO SNLLOPYELO OTO TIPOayovVa. EV elpatL
OLOUPQH TIOU EVLEL OE GXECN HE TOV tpopaxwva. H Aoyikr pou Aalei
OTL £V KATOU T{OUE.

Aacavia/ Qowvika ™
AOyoc¢: Ekapav pou moAAn evtunwon mou £ida tnv mAaTelo TpwTn
dopa os katon. To oxedlo TN emidn ntav Ato too literal otav sloat

Connecting point

Important Elements -
floor installation
unpractical

Venetian Walls &
old municipality
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tlape UmopeL va pev avtihappaveote alha 6tav To S&ig o katoyn
dalvovtal oL dpowitleo TloL LETA EV UIMOPELG VA LEV TO Eava SELG PETAL.

AudBeatpo:

AOGYOG: Epp EXW VA TIW OTL, EVTOEU €V LKPO, €V LOU HEVETAL OTL EV yLA
OPYOVWUEVEG TIAPACTACELG OUTE O OXESLACHOG TOU GOLVETAL OTL ECLEL
karota Sopn... Ev mapamndvw mou B€pa naokw. Kamotog Informal ev
va ot Tlal ev va PoleuTel KOGUOC yUPW TOU, €V HoU daivetal OTL v
VA KOVEL KOTtola leydAn mapaotaoh. KATtt GAAO TTou HoU EKAE
gVTUTWON TIOU v Bupoupal akpBwe Mwe evel aANd NTOV XWPLOUEVEG
oL B€oelg oe 3 uépe? 2? Me eva Kevo Jega aTnv PEan oav TV Aodo
anot BupoU e 1 Lote Aleg B€oelg yia VIP aomoU e Loleg ALeg da e
tlat Aleo Sape. Mob tnv pa ev pou edavike va toAla Inclusive evev
moAAo. community apoav xwpllelg tic B£oelg €tol. AGYETOG av gival
tlat covid friendly ntav ALo QTTOLIOVOLEVED KATTOLEC UMIPOCTA 1) ELX0V
Karmola Lepapyia.

A: loxuel elval Alo mepiepyo 1o seating arrangement tou.

JuvtplBavia: (16.31 time to continue)

Aoyog: E evBupoupe akplBwg To oXAUa TOUG TOUTOUC, amAd
0BUHOUHE EKOAV OV EVIUTIWON, ITOV WPENLO TO OTOLYELO TOU VeEpPOU
LLE TO TIPACLVO EKAE LOU EVTUTIWOH TO KATW UEPOC TOUG YLOL QUTO TO
BUpoUE, TOAE APXLITEKTOVLKA, Bupoupal eva moda ¢l NOMIZQ ole
tlaL eva todd. A Bupoupal siote Tlo KATL WPALEG KOUPEUEVEG EALEG,
KATL wpaia Koupeppéva evtpa. Fevika ATav dlatnpnuéva we thy
$aon mou emia n TOMOLOTEXVLON TNG NTAV KAA.

Napko - Noudotomnog

A6yoc: Ev umopw vo To TomoBeTrow, EXw TO OOV ELKOVO ETELSN
£pwWTNOA Lo ouvAadeAdo otnv SOUAELA TTOU £CLEL LWPA av TIAEL Tlal
elne pou 6tL wg TNV ddon Tou emnievay Ta XpLOTOUYEVVA ATAV
KAELOTOC akopa o motdotomnog, apa E€pw OTL avolée os SeUtepn ddon
tlat vopuilw ev dapé (deixvel otov xaptn). Nouilw ev tov eida
TeEAELWPEVO. EV umopw va mw

JKaAld- Pauma
EBaAa tnv okadAa yloti £tuyxe tlat ekatéBnka pe tov ¢hilo pou pa
dopa otnv mAateia. Emeldr mapkapw OTo TAPKLVY TTodA.

ZkaAa- Grande
N: Toutn TtV okdAa BupoU AL TNV YLOTL ATAV OPKETO LVOTAYPOLLLKN)
T{OlL ETILOELG EVAG TIOU TOUG XOPOoUG TTOU TIAw gyuploayv To video clip

Not practical -
Amphetheater

Aesthetics - good
composition

Good attraction -
publicity
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Sapé. Omnote Bupoupal Ala tpaypota rou To video clip tlat (ote
OKNVI YUPLOUEVN TIOG TNV OKAAQL.

Paumna

N: ToUTtn TNV paumna BupoU AL TNV YLATL ETILOELG KATL E0XOALACE YLa
TO HAPUAPO, VoUW yia tnv Aemttopépela oto handrail. T{at dape
€0LeL, N okAAa ylatt Bupolpat e€avaniaca TNy yla va maw mavw.

Mapkvy

To mapyvk BupoU AL TO YLOTL EMapKapape péoa, ABpa to Alo
QmOTOUN, £V 06nyouca eyw aAAd €tol pou edavnke. Ev Ba emieva
eyw. Eotetl tat pua Stafaon

Apobpuot

E Baolka nBeAa va Seifw mwg evwvetal Pe Tov TepLBAAAoV Xwpo.
Yrapxet pa udplotapevn mAateia Sape. EviEepw av ev HEPOG TNG
mAateiag.

IXApeg

QUUOUUE OTL ECLE OXAPEC ,EV TO TIAPKLVY T(OHE TLOUL EKOLLE LOU
€VTUTIWON TIOU £0LEL oXAPEG TLOUE, Tal ev N Alvia Tou rtelodpopol.
Eviéepw av ev tlal pwtayoyo...

Anuapyeio - AyaApuo
A: ESeL&eg pou To dyalpa, eoLEL KATIOLO AOYO TIOU g¢avartieg miow o€
ToUTO TO XWPO;

N: 01, amAd eBupndnka otL £olel Tal éva ayalpa. Eida to mpdodata
KA&mou

Kade

N: To kadé..yla epéva toutn oVAN n dAch KATw Tou TtV TAatela Tou
TO TEPACHLA TTOU TNV YEDUPA, TAPOAO TIOU OTL yLa péva Ba ATtav o
TOMoG mou Ba eioe TNV Mapamdvw XpHon ylatL €0leL okiaon, N
SlappuBuLon tou evev TOANO KAAN, €V ALO YEPUN. Mo epéva eV e
EUMVEEL VAL TIAW VA KATOW Tlope. Ev oAU To T{HEVTO TOU SaKATW
TlapE..bev E€pw..KATL.. KATL e evoXAEl, eV ALo OKOTELVO..EVEV KOV
OKOTELVO..eV Bwpel TOAU tpactvo mou nodad, umnopet va Bwpeig Alo
modad aAAa.. Nat, tlat vopuilw evev kaAa defined to extend yia va
dKAAeL vOnua, ev To 1810 To MATWHA. EV armAd To MATWUA TG TAaTia
tloL €olel £€w Tpamelakia Tlal apoy EVEV 0ploBeTnUEVOC O XWPOG,
vouilw evev Tooo wpaio eneldn v cavva tlat KaBeoal oto Spopo..

Naykakia

Aesthetics - bad layout

Landscape - need natural
light - greenery

63



A: MeTtd Ta maykakLo, emnieg niow tlot eoxediaoeg ta.

N: Not EMELSN UETA OPXLOA VOL OKEPTOUE TO MAVW MEPOG TNG
mAateiag ot E€pw OTL evev TOOO TTOAAA €V KUPILWG ETOL TTEPLUETPLKA
Ta maykakio. Nopilw. Tlot moda. E anAd Bupoupeta yLott v ToAa
okAnpa vopllw av Bupolpol kada. TZat uTtpxe TloL N LOTOPLA LIE TO
0OTIPO TOLUEVTO TTOU SUCKOAEUTNKAV VA TO KAHoUV. Tlal Sapé maeL n
gpwtnon av aflle va To KAPOUV ToUTO oUAo. Ev §UGKOAO UALKO TO
TOLEVTO, N aAnBKela ev TOAAG okAnpd. Evow To EUALVO TO TTOYKAKL
npoodépel AL mapamdvw aveon. E vtaén.

dwrta ITo ndtwpa

N: Emiong ekdpav pou oAAG eVTUTIWON €V OPXLTEKTOVIKOC GWTLOUOG
gvev aoxnuo otolxeio. O ¢pihog pou oxoAlalel OTL TA ULOA €V
Sdouleuouv.

A: Qpdia mape oto SeUTEPO HEPOG. TOUTO MOV EKAUAUE TWPA ATAV N
ELKOVA TIOU £0LELG YLA TNV TTAATELN TWPA EV VA TAE OTLC EUTELPLES
ToU £0Lelg otV TAateia Tat TIG mapaTNPACELS oou. ApXLKA, €0V,
ToLoL €ivail oL AGyoL Ttou TAELG oTnV MAaTEelq;

N: E tig mpwteg pop£g mou emia..umopet va emia 5-6 popEg, TI¢ MpwTe
UEPEG OV emtia, emtia va tnv dw. ETuxe va Ttdpe tlat Ta XpLoToUyevva
pe ocuvadéAdoug ou EoYOAACAE TILO VWPLC, ATAV KOVTA OTO
vpadeio, NBENAE KATIOLO EEWTEPLKO XWPO VA TIEPTIAT OOV LE ALO..
‘Htav kaAn emhoyn emdn ev umtdpyxouv aAlol. Nopilw ev Ato mLo
KEVIPLKO Ttapa va AL o€ Ttapko. Nopilw BoAeUkel n tomoBeaia tng.
Epp.. Tnv alAn popad erape padl, mou ATtav meeting point. Ev va
e€avarnieva moAv mBavov ol Kahokaipt...ylatL moTeUKwW To covid
gBonBnoe n mhateta. Emeldn ot pia GiAg pou mou ev ABeAe va
BpeBol e o€ e0WTEPLKO XWPO, UTtopeis va Bpebeig os pla mAateia.

A: TTolL TL EKQETE TIOU ETTLETE;
N: Nopilw enidoape kade tlat enepratoVoape. Emiong n
napapuBoUnoAn MLoTeUKW ETPAPLOE TOV KOGHO OTO va SeL TNV

mAateia. Ege..val..

A: Ze mapatnpnoeLg; Av GavtaoTELS OTL ELCOL OTNV MAATELD Twpa. TL
TapaATNPAg

N: Epéva 0pETKEL OV N TTAQTELOL LOXETOC TTIOU ELTTOL TIPLV OTL Ol
dwitlieg ev too literal.. Mo epéva ev wpaia. T{al ta MPAPATA TTOU

Important Elements -
benches not practical

Curiosity to see a new
landmark

Promenade

Meeting point

Aesthetics - good
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eBaAav péoa, tlal to apdBEatpo KTA. AlAG n xprion tTng ev
TLEPLOPLOUEVN.

A: AnAadn;

N: MOTEUKW yLa éva TOTIOKOL €V €CLEL TTIOMOUG AOYyOUG VL TILEVELG
ouyva oe pia mAateia. Towg yLa KATOLo IOV €0LEL LWPA VO TILEVEL
otov aldotono, av BEAeL va Ta ApeL kamou. E va mepnatrioouy.
Apeoe Hou, AoTIOU IE E LKPA TTpapaTa. AGTIOUE O TOUTO O XWPOG
SOE TIOU KATW €V HOU apEoKel AAAA YEVLKA TO UTTOAOLITO OpECKEL
pou. Ep tlot TouTo TO KOUUATL SAUE TILOTEUKW UITOPOUV VA TO
SouAéPouv wote va Tpafiosl mapamavo KOoUo tlal va
xpnotpormotnte tlot o kaAotlaipl mou ev maparmnadvo Eotn.

A: la oLo Koppatt AaAeic;

N: To Kdtw, KATW ToU TNV yédupa.

. Twpa ekApAvVAY L
desinati yédupa n omola v mpapexeL oklaon apa v Ba otabelg tloue
otnv €atn tlal eV £0lel TOL TUTOTE VAl KAUELG, EV ECLEL KATL wpalo va
Selg mavw mou B£pa B€ac. Nopilw touTa ta, Tolapakia de€la tlal
oplotepa, 0OUPOUUE eveV yloAwva, Tolxog Tlal v maota av OUUOUUE
KOAGL € T{OL €V ECLEL KATIOLO View va 6€LG yLaL VA KATOELG TEOLE.

A: aAAQ £0£L KOO0 TIOU TO XPNOLUOTIOLO, EMOPATAPLOES TO;

N: Mropel. Twa epéva ev meeting point to mavw. Omnote emnia.

A: EMOpaTrpLOEG TOV KOG TIOU XpnoLuomnolia tTnv mAateia; Tt
KAVOoULV;

N: OL..ev €lba kamolov, adouv ev ECLEL VA KALELG KATL SOE ECLEL
UOVO TIOYKAKLOL.

A: Ev kABeTe KOOUOG 0T TTAYKAKLA,
N: Mrmopel va KaBete KOOGUOG AANG £V TILOTEUKW OTL LITOPELG va

KATOELG TIOAU WpPa Ttag 0€ TOUTO TO TIOYKAKL EXTOC TToU To Meeting
point. Mrmopei 6vtog va Bp£Bouvte. Mmopel va KABeTe Xape o

Nothing to do

Upper area - indifferent

Memories - better use
before

Landscape - no shade
Nothing to do

No landmarks around it-
no view on top due to the
design element covering
view

Meeting point - Spatial
Representation

Nothing to do

Important Element: Bad
installation
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KOOMOG. Ev elpat oloupn av to eBupnBika i epavtaotika to..aAAd Ba
UmopoUoe... EvnéEpw OE TL XPNOLUEVUKEL TO TAVW UEPOC.

A: K&tw TL XpHOELG EMOPATHPLOEG;

N: Ee... el6a mapamdvw KOO0 av MEPTIATA AmAd va anoAaBavel To
npdowo. E dape vouilw tat o KOGUOG TIOU TEPVQ, €V YEDUPA €V YL
VaL TIEPVOLC TIOU TNV ML 0TNV AAAN EVEV yLa va amoAaUOELG TV
mAatela. Evow ToUTo UMopel KAMOoLoG val EPTEL YL TO TIAPKO HEPOC TNG
mAateiag.

A: EOLELG KATIOLO EUMELpla R YEYOVOC TToU Bupdoal Ttou €ylve Tlapé
otnv MAQTELQ;

N: O yta va gipal etAkpLvAg.
A: OL uOvo apyLtekTovika oav mAateia tlat oav neptBaiiov, KOOUO;
N: O, elpat Ao meln aAAa oL

A:Ok. Eolel KATL AAAO Ttou BEAELG va TPOCBETELG;

A: Oa avartieveg otnv mAateia eoU;

N: Nat oloupa, evev TOToG mou v Ba Eavamaw emidn i6a Tov aA\a
TILOTEVKW OTL Umopel va amoteAéoel attraction yla kAmolov Tou ev va
ETILOKEVUTEL TNV AsUKWOlo 0ANQ TIPOCWTTLKA YLa EPEVA EVEV TOTIOG yLa
va ouxvalw ova ylatl v €olel kATl Evow wg cuvRBwg o KOoUOG ev
NG oUVNBELOG APECKEL TOU VA TILEVEL OTOUC (BLOUC TOTIOUC EMELSN €V
OTEKKN. Av NTav oTékL Tlat epkolpactay KaBe TapPato pe TG diheg
pou tlal ekabolpaotay, Ba epnmopoloe aAAG eyw evhABpa KATL vaL UE
tpaBioel. To €va to cafe acmoupe. Evow 0 KOGLOG TTOU TTEPVEL LWPQA,
BEANeL KATIOU Va KATOEL WG ouvnBw¢ otnv MoAAn wpa. Mmnopseig va
TUACELG ToV KadE cou Tlal va KATOEL KAmou To cafe v ev moAAd
attractive. @a gpmopoloe va €otel T{oL AAAQ KLOOK YLOL VOL TIOPEXOUV
tlaL aA\eg untnpeoiec. Emlong evag Adyog nou.. Evow, apay TLaoELS
Kodpe Tla MaELG KATW TlaL YUpLlELg 0TnV MATELQ UTTOPEL VAL XPELAOTELG
TouvaAéta. Eviéepw unapyouv services? BonBa va £olel kAmoLo Kade
LLE KATIOLEG UTIOSOUEC cuVNBWC.

Connecting point

Good attraction

Important Element - bad
installation

Need more
entertainment - cafe
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A: Tt Ba epmopolos va £€olel oav MAaTeia SnAadn yla va gyivetouv
OTEKKN;

N: E vopilw Ba efonbouoe va £olel T{al GAAQ KATAOTHLOTA, OL YL
poUya, kade acmoupe n food stands akopa Tlal oAV PLOPKET, ATAA
stalls. AomoU e to food market Ba epmopovoe va yivel pa dopd otnv
mAateia. Oa epmopoloe va yivetal kaBe dopa. Eviéepw av dev To
KGOV YL ova pev EupaploTel n mAateia. Emedn pwa gpiAn pou mpv
VoL VOoLEEL N MAaTela, ETPWE YUPO ECTEKETOUV TLALLE, TIPLV OVOLEEL TO
TIOU KATW, TLOIL HPET O OEKLOUPLTL TLOL ETIEV TG OTTOYOPEVETOL TPWEL
ylo Vo Lev TV Aepwoel. Apal EEEPW OTL UITOPEL VAL TNV TIPOCGEXOUV WG
éva BaBo. Twpd vtagl ev umopouv va amayopeUoouV G KATIOLO Va
TUVEL KATL aANQ urtopel va pev B€houv av dEpouv LapKET ou aloupa
ev va Eupapioet Ta mavta. Nou evtagu pmopel vav ALo KaTavinto
OAAQ TTOU TNV AAAN KAUVELG TO YL VA TNV XPNOLLOTIOLA O KOGKOG apal.
MTopeL va Pev ATaV oXeSLOCUEVN YLaL VO £VEL TOGO crowed TOMmog
aAAa oav tonog xaAapog. Mioteukw av NBehav ATav va £olel Tlol
G\ TipapoTo Klook. Na €0LEL KavEVA UTOP OLGTIOULLE TNV VUXTO TTOU
€v eolel pwc va oe evoxAel, okedptou va eioe eva prapakt Sapé tiat
£va SapE. MoTEUKW eV va €mLave KOGUO.

A: Z€ ANAEC XWPEC EUPWTIAIKEG ECLEL TIAQTELEC TIOU EV EXOUV KATL TAVW
TlolL eV YEUATEG TIOU KOGHO

N: OL mapamnavw v toupioteg cuvnBwe 1 £0lel kamolo attraction. Zto
olVTayMa €V va TTAELS va Oei¢ Tov dpoupod. H ev Touploteg i ev
meeting point. Ev éole  ypron pLo mhatela. Mmopel va eipat meln
Tag o€ ToUTO, eV UMopw va okedtw. AnAadn oto Aovbivo, sipouv 8
xpovia, oAU Aleg popég emia oto trafalgar square. Ev iosL xprion yia
gUéva. Emia yla to pouaeio, ev enia yia tnv mAateia. Eviéepw

A: Evtagn ev €olel..

N: Baowa apov to okedteic tat ol mAateieg Tou YwpkoL ylati
e€ekwvnoav; Ev tlal amAa..eKapay TTavolpKa, ATav Xwpog cuVaEng va
€ptouv oL MAavodiol N mag TV mAatela ftav ta kade. Eviéepw av
£0LEL KOOUO TOU eTtieve TlaPE Xwpic Adyo

A:'Htav meeting points cuvnBwg

N: Nat.. Etpot Ao meln.

Need more
entertainment

Security - prohibitions

Spatial Representation

Security - prohibitions
Inpurpose restrictions

No landmarks around it

Spatial Representation

Memories of the past -
Spatial representation
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A: TToL eyw TIOU TIEPLEPYELD TIOU TO pWTW TELSN €V Tlal N MAATELR TNG
davepwHEVNG TIOU TIPLY eV LOLE Kade Tlat ATav hangout place. T Atav
T{elvo TIOU TO €KAVE QOTIOULE,

N: Na oou 1w, emeldn enieva. Htav to double six, tat ev tl€wvo mou
eTipe TOV KOO0 Tape. TIAWE TIOU €V TO TLATOA YOUPOUVAKL. T{ot
e€ekwvnoape va miévou e tlape tlol HeTa apxloape va mEVOUUE
davepopévn. Tlal BaolKd ATOUA TTOU ETILEVAV OPXLKA PaVEPWHEVN
Atav rou tov TAxtakaAd. Evow oL cUpPaBNnTEC Lou Tou eMievay ATav
Tou tov TAxtakaAd. E HeTd soTtapdtnoa va mEVw. |ote Tot ayKakLa
tlo taAla ftav tlat avouyth tat n ekkAnoia tal ekdBecouv Tlot
Tlapé tlal YauE, ev og £kodTe amAd eneldn ntav habbit Atav otekkL.
Qa eunopovoe va emtévay 10 YIToLoL 00TIOUHE 0TNY MAATelol oAAG
evnéepw av to Kapvouv n oL Tlal dawveoal...

A: Eolelg kATl GAAo va poocBEoete

N: Oxt.
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SUBJECT 06 (female 33)

CODING

A: Mpv va EeKLVNOELG e TO OXESLOOUO TOU XAPTN €V va fBela mpwta va

LLOU TIELC TL OOU EPXETOL OTO HUOAO apav gou avadépw tnv MAateia
EAeuBeplag. TLOOU €PKETE IPWTA OOV ELKOVA

A: Toluévto
A: Ok, yloti;

A:emeldn douleUkw oto Nicosia Palace otov tpito 0podo onote apov

Bwpw £€w Bwpw amAd ToLUEVTO. MTTOPEL VOl ECLEL APKETO TTPAGLVO OAAQ

T{a € OTWG TO BwpPw YW £0LEL TTOAAN TOLUEVTO
A: BwpEeLg To oav KATL KAAO i KaKo;

A: yla glEVa £V KOKO ETELSN TO KOAOKOLPL ELSLKA eV cavva Ttlal
anoBaoeg to va BeAELC va TEPTOTIOELG TAVW, VO KALELS cross. Ev va
nBela va dw mopandvw mpactvo mavw. MNavw evvow T{apeé TTou €V TO
dnuapxeio To promenade, WG To AAAELC;

A: Ev 0nwg to KApvelg ol define.
A: Na.

A: Ok B€AeLg va Eekvnoetg va oxedLalelg. Av umopeic va Baielg tla
TapméAeG oto KaBe element mou oxedLalelc.

A: Eou &nhadn B€AeLg va oou kAW tnVv mMAaTela Onwg TNV okédTeoal
Sae;

A: EV avOLKTO, OMWG BEAELC
A: MTopw va 60U KAPw Ttleivo mou Bwpw kAaBe pépa

A: Na pou oxedlaoelg Eva XaptL, punopei vav tfal TpLodLldoTtato av o
BonBa

A: Ev TploSldotata mou To eoKedTOUHOUV N aAnBkeLa
..KOEKLVA va oxedLalel
A: TLev TT0 TTOU OXeSLATELG;

A: ToUTO eV €va KOUKOUVAPL TToU eViEepw, eV installation? Ev art.
QupoUuE Ttou eTtia TILo KovTd Tou pia dopd tlal iotev bar code, mou
OKAVAPELG AAAG €V TO KOO TTOTTE. TOUTO €V TO promenade Tou cou
AaAw, ok ev ev o€ scale whatever, epp...Aaué €V TOUTO T0..TIAUE TIOU €V
Tleiva ta pwtoLBKLa ekapay aline mpoyteg, av ideg T £ywve, ge tlal

Sape vopilw ev ol okaAeg, mapa moAAa rough...Aape v ta cuvtplBavia

Landscape - concrete

Landscape - need more
greenery

Important elements -
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TIOU €V TIPACLVQ, €V KATAAGBW yLaTi ev mpaowva, evow | get it aAAd it’s
the natural order oAAa vtd€u kape évo cuotnpa yla vo ta kaBoapllelg

A: A tpdoiva ou TV LoUXAA EVVOELG;

A: Nat, Tt Sape ta melouvvakia mou kaBouvte tlal mivouv vepd kaOe
npwi...ToUuTa ta MPAPOTA TTOU GKOUVTOUdAW TIAvTa, ta BuldKkia..EEPELg
ta; Tlalta pwTta ou v £TOL TTOU EVEEPW YLATL EV £TOL, €V Alo {afa..tlal
Va T OTL EVOXAA Ue KATL, EvoyAd pie TToAAd ou €vev Ta (Ol ypwpata
Kamoleg popEg v Eva KOT{WVO Tlot Ta GAAQ oUAA €V T{TpLVOL ACTIOUE 1)
QAoTPA.......AQE TTOU £0LeL éva KadE..Sape £0LEL éva wPOio YwVLAKO
TLPALA TIPLY TO TIAPKLVY, TLOL EV WPOLO space YLOTL TILOTEVKOUE oUAOL
ev vav Kahé ald eVIEEPOUE yLaTL €VeL, eV wpaio YUaAo...Eolel tlal
TIOAAEG YPOUUEC KATW £V KaTtaAaBaivw ylati eou mou eioat tlot
OPXLTEKTOVAC UIMOPEL va EEPELG €V yLA TNV CUGTOAN SLAGTOAN;...TO YUOAL
TIOU €V SIKOLOUOTE VAl AKOUUTTOG TOlL £CLEL TIAVTA EVOVY OEKLOUPLTA
TIou cou adupd, TloL To ypaoidL Tou ev Umopeis va kabeoe ylati mae
€0LEL VA OEKOUPLTA TTIOU cou adupd.

A: TLev tleivo;

A: Ev ta TTéMa evEepw akpLBWE we €vouv aAAd E€pw OTL £OLEL
structurokatastasi.....Aal€ TO TEAELO AYQALQ TIOU QUOV TIUTECELC TTOVW
TOU €V va yivelg pierced ev TOAAG TKivEUVO yloL EPEVA, €V TTOAAL
wpatlo apav pokka To dwe ylatt Bwpeic To shape oL ta edges. AANo;

A: EoU va HOU TIELG, EKTOG OV ETEAELWOEG, AV £CLEL VOL TIPOOBETELG KATL
AaA\o;

A: SAME mou BaAAouv kot Aouloubia, ebnUepa VO TO W, EV KATL TNG
wpa. Aoty ta xplotouyevva evBalav yAwaooeg. Mou yio péva ATav
ALO...00TIOUE KAUE KATL TILO oUYLPLOpEVO landscape ylo va 6ou HEiVEL,
Va eV To aAAAOELG.

A: Nou ev touta ta AovAoldLa;

A: Ev mavw..8a € v Ta ¢pwTA yLa Vo SLAOTAUPWOELG, VO TTAELG TTPOG..TL
gv toUTo; Ev n Makapiou..

A: Apa n Andpag ev daug; (Seiyvw otov xdptn)

A: Nat..a tal dape ev Ta okahoUBkLa mou ev ta Bwpel o kOopog Tl
okouvtoudAd. Elda toAAoU¢ mou okouvtoudAoUv, emeldn ev mapa
ToAAa AEMTAL.

A: a tleiva mou ev dimAa tou tov §poo;

bad installation

Important elements -
bad installation

Need more
entertainment

Landscape - complexity

Security - prohibition

Important elements -
bad installation

Important elements -
bad installation

Important elements -
bad installation

70




A: Naw

A: (oxedldlel katt) Ev ta otnAoUBkLa TouTa;
A: Nat. Touta

A: Ok av 6ev €0lELG KATL AAAO va TIPOOBECELG..
A: OLtouTo.

A: Qpaia Twpd o SeVTEPO PEPOC ECLEL VA KAUEL UE TIC SpAOTNPLOTNTEG
TIOU KAUVELG, E(TE 0V OTAV TULEVEGL £(TE TTOU APATNPAG T{OL TOUG
AGAAOUG va KAUVOUV. Av UTIOpPELG va LoU Tal O0XESLACELG TTAVW OTOV
XApTn oou.

A: Kado, Umopw va 6ou KApE oUAoug tou dkahouv dwtoypadieg mavw
oTa OKaALQ, TG VUEC TToU i6a SaE.

A: NUdeg; Oviweg;

A: Oud kala va eloat! MoAAég Sladnpioslg va yupilovvtal, apo BaAw
oou Tlal pa Kopepa Sape.

A: OLvUdeg tou evouy;

A: Wherever, cuvBwc¢ kukAopopouv. AANAG Sapé mou ev To structural
situation eotel moAn. A €éxaoa va BaAw ta maykakia! Mmopw va to
BaAw Twpq;

A: BeBaia

A: Ta maykakia mou EepuAlilouv, Tou dkouco OTL eV BAUUEVO UE
LOLKO..KATL yLoL vaL LLEV TaL KALVOUV spray.nn AAa activities.. AA ta
ekAoyLKA Sapé..Apeoe pou TTOAAA TO TIPOEKAOYLKO, TIOU Ta ECTEIVA 2
pépec tlat otnv pion nuépa e€adaviotnke. KapekAoveg. Nou to be
honest ev Eavaeida kATL va Kapvouv Sapé mavw KATL ZuvRbwg povo
TIOU KATW KApvouv. Fashion show iba va kApvouv, KATL OIwE TOo
student support Saué. Itnv €kBeon.

A: Elole kOoO;
A: Ev giba..toUto iote (Seixvel Tnv £kBeon)

A: OL 6pacTNPLOTNTEG TTOU KAWVELG EGU, TTOU TIAELG 0TV MAATELa; Mo
TILO OKOTIO TIOELG;

A: Emtia yia va v dw. Nou KATw, apECKEL Hou va IepnaATw(.....10:55
Sev akouyetal). ‘ETuxe va MEPTOTW TTOU KATW YLO VA KW TIOU TTAVW,
ylo Vo £pTw oTnV S0UAELA LoU, AANG EV TO KAUVW YLOTL £CLEL TTAPO
oA NALo. Eotel éva space mou Sev éolel kav shade yla epéva yla va

Important elements -
bad installation
Security - unnecessary
(to protect the
benches)

Curiosity to see a new
landmark

Crossing
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TLEPTIAT|OW ACTIOVE EV LOU OPECKEL VAL LOU HOKKA 0 NALOG LOLKA TO
kaAotlalpl peca othv AaAdpa. Tlal mavta eokEGTOUHOUV SAUE TTOU eV
Ta TOlXN yLoTl eV kapvouv KAty Eviéepw nmwg alha va £otel Ao shade pe
TaLdi pov..Emdn ev 1o 1610 Bépa pe dape (Seiyvel mavw) MNati ev eotel
Sévtpa mavw; ! MNa va xwvet Alo..va £olel Aloug §popouc okLag. Tlal yia
KATW To connection pe tnv vta BIAAQG TTOU mapKApwW.

A: Apa TtaALG EXPNOLUOTIOLOUCEG TNV YL VA TTAELS 0TNY SOUAELA O0U;

A: Expelonuonotwnoa tnv 1-2 ¢popeg yia va dw tL mailel. AmAd ev Lo
pakpLa va tnv Slaoyilw, ev Lo yAlopa vo dkw avw aneuBeiog mou
Sape tlat va maw. Tlat eotet ot o Ao RALo. Enieva yla va kapw
rapid test, ema tlat pa popd oto café dape pe Tnv SoUAELd yLa va
KApoupe brainstorm aAAd siole mapa moAAR dacapia mou Ta
ouvtplBavia tal ev EUmopoVCOaLE VO OKOUE 0 £vag Tov aAho. Ev ealel
KATI0L0 GAAO AOY0 £yw VAl TTAW KATW. ACTIOULE VO TIAW VO KATOW TIAVW
0TO YpaoidL TOU €V TW MOVO MPAA TTOU €V va. NOeAa val KAUwW TLOUE,
va oou cou puoa tlat Ao To aepakL va £Bpw Eva wpalo spot tlat va
{wypadiow n va BklaBdow Eva BLAlo, T viwbw ev pmopw ylati ev va
HoU ToUV Gikou.

A: Apa BEAELC val TILEVELG
A: Oa nbela vay,
A: Zav XWPOoG 0OU OPECDEL;

A: Aap€ TTOU KATW TIOU EVWVETAL... ECLEL £V0L OTIOT TTOU £V 0OV TNV 000N
ylo EpEVal, TIOU TTAELG TTOU TNV VTaBIAa, TToU PEUKELG TTOU TO TIOAAN ToV

Toixo, tlatL €olel mpaowvada.
A: Mou ev tlapé to audlBeatpo;

A: Natvau, av téat Sape datodpel wpalo arld v maw motlt (Seiyvel
NV MAeUPA Tipog Ta Aswdopia)

A: Twoei;
A: Ev €oleL AOyo va maw TlopE.
A: OUte oav nepinaro;

A: Eceg, vouilw mou ertie mepinato, NTav KAELOTA akoua, TlaL UoTepa
emipooe. You know, | am trying to avoid the heat.

A: Apa gou TNV MAateia §gv TNV XPNOLUOTIOLAC Ot OTL EKATAAAPa.

A: XpnoLgomouw tv povo yia ta Social Media content pou.

Landscape - No shade

Landscape - need more
greenery

Important Elements -
bad installation

Nothing to do
Spatial representation?

Securit - prohibition
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A:EToL 6nwg o NPpa tlat eyw;

A: Nay, koita o kOopoc ev mavta, ontote EBaAa £Tol stories ATav TOAAQ
Happy, ot happy, dpeoke tou eneldn everyone likes to hate on the same
thing. MoAAN¢ kOoUOG £0lel Bépata pe TN mAateio. Mainly moteUkw
TIOU €V E0LEL TOUTO TO TpAocwvo. Emeldn amott Bupol e mou pou Aaiolv
oUMoL maALd eiote TOAAA Tipacvo Tlot amAG €E0UPAV TO YLOL VAL KALOUV
ToUTO TO Tipapa. Ev elpal apyitéktovag adla | don’t get why.

A: Apa €00 TNV MAateia §gv TNV XPNOLUOTIOLAC YLaTl evev GLALKN yla
E0EVQ;

A: Nauw
A: Empooeeg av 0 KOGUOG XpNOLUOTIOLd TNV TAATela;

A: NoAANG KOGUOG KABETAL 0T TIOYKAKLA, TIOPATIAVW EEVOL, T{OL EVOW
€évol touploteg, Tlat Eévol mou petvicouv Kumpo. Ev viwBw ot ot
KuTtpaioL ev va katoouv Tape. Emeldn evev Peg tnv KOUAToUpA LOG VOl
KAToou e TIOE, KATIOU TIOU €V £0LEL KADE ] TTOTO TILOTEUKW. T{o Tou
elda kamoloug Eévouc Toupioteg va kaBovtal ota ypacifkia imav toug
OLKOOTITE. SO yLa epéva ev oav va Ttlal BENeLG 0&a ev BEAELC TNV MAATELQ.

A: MNote 1o enpdoeteg touTo; MaAia n mpoodarta;
A: Mropel va €olel TlotL kavéva Xpovo.

A:'ECLEL KATL TTOU EMAPATIPLOEG 1] EELVE OOU OTO VOU E(TE PE XPHOTEC
elte otdbnmorTe.

A: To nooo influencial Atav o xwpog tlat inspiring yla toug influencers.
Mo pwroypadioets. Huouv kanwc, aAAovag; Akopa €vag va GKAAEL
dwrtoypadia tov T6M0o; EVvtatel ok Kavel.

A: Mpuv eineg Opwg OtL ‘people they love to hate it” aAAd mav tlat
dkaAouv dwtoypadieg pe Thv MAATELA

A: Nal, tleivol tou miévouv vouilw ot iSloL Tou TtV Poouv.
A: w¢ Toug dlaxwpilelg SnAadn;

A: Teivol tou TEvouv va prkalouv pwtoypadlec ev mio.... amhol. Evw
oL AAAOL €V TILO..TIWG Va TO tw; Exouv va mou KATL yLa Tov TOTOo, yLa TO
TIWCE YIVETAL run..KAMwG.. £Xouv aroyn

A: OK..Qpa HECO O YEVIKEG YPOUMEC TL Bewpeig yla tnv mAateia;

A: Oswpw OTL eV va eUopoVoEe va ATav MoAAA wpaia, 1o duvatn
TapA To TWCE €lvay;

Good attraction -
negative comments
attract attention

Memories of the past -
more greenery

Immigrants - main
userers

Not part of Cypriot
culture

Need more
entertainment

Spatial representation
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A: Auvarn, dnAadn;

A: AnAadn Ba epmopovoe va opUTeL TTOU KOGUO, KUTIPALOUG, TOUPLOTEG,
TIOU VO TNV Xpnotporotnouv. Na tnv olepoUpacTe. Evow Twpd v 0w
Ta KaAd Tt Ttiota. Mou v va ta GKAAOUUE LOVO apav £PTOUV EEVoL.
Evow ylati va pev tnv olepolpacte cuvéxela, adol v Tlopé ot emipe
TaL TOoA XpOovLa.

A: Oewpeis TNV wpaia mAatasta; Acinpn mAatela;

A: Bswpw TNV KaAR. Emeldn Audkouvte mpapata. KAtw mpoteliw tnv
TAPATIAVW.

A: yla 1o Aoyo;

A: Emeldn €otel okid. Navw ev oav va ot AaAel 0OU PEV e TATAOELG.
Mavta, ot kalotlaipt, straight on AALOG TOU TAVW GOU. LNUWVA
straight on Bpoaoin mou mavw gou. Ev €0LeL KATL TOU VO BEAW VA KAUW
avw. NPEMEL va KAROUV KATL yLa va To KaAupouv

A: OK.. evBLadépov ok Twpd ev va BEAW va SoUUE TV OELpd TTou
oxedlaoeg, Tlal av lole tal kKamolo Adyo mou Ta eoxedialeg
OUYKEKPLUEVA. AV UITOpEL va pou BAAELS aplBoUg Ttlat TitAoug;

Jelpd:

1. Tpapur — Promenade

Social Representation/
Spatial

Landscape - Need more
greenery - no shade
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A: Ev tleivo mou Bupilel pou tlat tov Titaviko emeldn ida tlat
KAToLou¢ va kApvouv tleivo to mpapa. Ev to promenade tou mAolou.’

A: Elole Aoyo mou e&ekivnoeg ou tleivo;

A: Emeldn nbela va Eekvriow Tou kamou va Ato structuraly tot yia
euéva ev focal quality.

2. Koukouvapt

A: Emeldn) Bwpw TO CUVEXELA..00PPU YLa TNV €kdPpach aAAd ev OTIWG TO
KaBAL Ev eolel kATl AAAO TTapOUOLO TIOU Va TIELG OTL ekapa street call yia
art pieces ouykekplévou oTIA. ATAQ ev €va mpdpa. Av ag moU e (ole
€va VAN Lo TeL, £va tepaoTio GUANO, KATL HE TO tritment Tou
KoukouvapkoU silver pe to aylopévo Hétalho kamou aAllov Ba ékapva
sense WEC Tov voU Pou OtL ok this is the art mou eBklaA&€av yia tnv
mAatela.

3. Installation

A: ToUTO yla gpéva v n pwtn OktwPpiou. AARBkela 1" oktwPpiou ev
Va KaPTEPW Vo W TO dw¢ TwPd, To oAnBLvo.

A: ylati oou £Kope eviunwon;
A: ETteldn dkouoo To €XTEC
A: Eibeg To;
A: Eida eiba mou facebook
4. 3IKAAeG

A: EMeL81] XpNOLUOTIOLNOATEG YLOL VO TIAW TIOU KATW TIAVW, TIOU €V TO
connection.

5. ZuvrpBavia Npacwa

A: Emeldn av pou melg mAateia ylo epéva v Ta ouvTpLpavia ta
npacwa. Ev ta kaBapilouv eviéepw TLmailel to be honest. Emeldn
TepVW KABe pepa tlat ev €10, T{aL ToUTo eV eneldn Bwpw Ta OV MAVW
OTL eV TpAGIVa

6. BulouBkia
A: Emeldn eokotd0Onka oANEG hOPEG TAVW TOUG.
7. Owrta - Navaipt

Ta omnola ev mavatpt, Oa Ta ypayw mavaipt

Important Element
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8. Xwpog dumAa anod napkuvy -Starbucks
A: O omoiog BéAw va ival kkadE.
A: Ev €olel GANo KkopE SimAa;

A: Nat aAAG Sapé AaAoU e oUAoL OTL €V vav wpalog TOTTOC va TILOoEL TTY
To Starbucks. Touto mou €olel Sapé ev pou KauveL aioBnon. Navta
omnote To Bwpw AaAw OTL ev va fBeAa va kKatow tlope tlat ov ATav
Starbucks Ba ekaBoupouv kaBe pépa, To Starbucks eoiel mavta tlewvo
1o feeling Tou cosy €alel €va franchise feeling mou ev familiar tat to
familiar mavta apéokel pag. H tat Nero KATL Tou Vol ECLEL TO
commercial

9. Tlpappoug—Tribal

A: OQwpw ypappEg Tlat v KataAdpw ylati, ev kataldpfw to How and
why. Ev Alo dkupeg, empene va KOYeLg tlat Ao koppdtt tlaps; Matt
€VEV €va TOLEVTO GOUA; ANAG TOUTO eVvtagu pmopel tlal vav TEXVLKA
npapaTa.

10. MvaAi

A: OQwpw 1ou odupouV TlaL AKOUUEV TOUG.
11. MpaoidtL

A: Ttou v umopeig va kaBeoe, sival non-european friendly
12. Tteha

Ev TteALla eV EXOUV onpaoLa.

13. AyaApa
14. N\aotpeg

EvoyAouoev pe mou amAd eBaAav tlat epkaia putd xwpic Aoyo,
eneBaviokav. Ok Ntav Linked pe tnv Makapiou tatL TNV ZTOCIKPATOUG.
Ev oavva tlot entiavay ta tlal ekabiokav ta efalav to xwua and that’s
it. Ev €olel A\Oyo aomoU e, BAAE KATL TTOU €V va PEIVEL.

15. ZkaAoUkia — Danger skalouthkia
16. ZtuAAoUBkLa

A: AtAd eBupnBnka Ta emidn ev n Stadpoun pou.

17. Noykakio

Need for entertainment
- cafe
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A: Oa o€ pwTHOoW TlaL KATL TEAEUTALO yLa ToV security. Emeldn avadepeg
HoU Tov TIOAAEG dopEG. Mola eV N yVwHN GoU yLa ToUTo.

A: gge.. viwBw OTL ev..BAAELG TOoV TlOUE yLa fvTta Adyo; MNa va pev
KaBouvte mavw oto ypaoidl ofa yla vo TTPOOTATEUKOUV TOV KOGHO QL
ev okotelva tlal mtailel Ao mtio..sinister. Tla epeva o oekoupltn v tlape
ylo apov GoOoUHE VO TIEPTIOTHOW TNV VUXTA TLOHE, OOV AW Va
SLaoTAUPWOW, va e €olel Evvola. T{ol 6L va AaAsic Tou GAAoU Ttou v
€ To skateboard otapata

A: Tt avédepe av dodoe; Eotel katL mou dodas;

A: NrtaéL ev ev tal to mo friendly va mepmatd povn tng, otel moAAQ
pabkia mou og Bwpouv.

A: ETuXe oou KAty

A: ETuxe va pou odpupllouv va Pou SLouv onpacia mou ev E5wKa..ev
Toug edwka Sikaiwpa. Ok yivetal catcalling aAAd val ev BeAw vo viwBw
OTL TIPETIEL VAL TIEPTIATW TILO YAUOPA YL VA TTAW OTO QUTOKIVATO HoU.
O&éAw va viwbw TiLo safe. Tal €toL Oa £mperne va XpNOLUOTOLLE TOV
oekoupLta

A: Eolel ot Tnv vuxta Tlape oskoupltl, ViwBel safe apav mepvag nmou
tlape TNV VUXTQ;

A: Mewiokouv pévo otnv mAateia. Ev va ftav koo va elole tlal oto
TapKLvy. Av Tl EVWVETAL E TNV TIAATELA.. TOL T 2 TIAPKLVY.

A: OK..TZaL TEAEUTALO UITOPELG VO LOU KAPLELC KATIOLO GXOALO yLa TOUG
XPNOTEC;

A: EV TN XpNnOLOTIOLUV KUTTpA{oL, XPNOLLOTIOLUVTNY VoL TToU
pewviokouv, ot Toupioteg aAlAd amAd epvouv tlat pelKouv. Zevol
KGABOUVTE OTO TIOYKOKLOL TTAVW TIOU YLOL LEVa €V TIApa TTIOAAa boring va
KAToeLg To kaAotlaipl va cou dpakkd o NALog. Ev Ba To eKAUVOLEV EUELS
oav Kumpaiol. TwpA MOV ECTAUATNOE va BPECLEL NTAV YEUATN N
mAatela, eBEAav vav mav £Ew.

A\: EoU €katoe mote o€ Tlelvo To YWPo MAvw;

A: ‘Ekatoa pla dpopd yla vo dw Twg givat ev ftav BoAwad. Tlat
E0UKWOTLKA T{LaL eV e€avakatoa MOTte. Ev Ba mdw va kdtow ouvhBwg
TIAW TtoU éva TOTo o€ AAAo.

Security - to protect
people not to prohibit
public activities?

Security - unsafe

Immigrants - main users

Crossing Point
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SUBJECT 07 (female 39)

CODING

L: What is the first thing that comes to mind when you hear
Eleutheria’s Square?

P: Do you mean a word or visual?

L: Both

P:to be a visual component that comes to mind its the column that
support the bridge. And also those sits on top.

L: Do you go often to the square?

P: | haven’t been a long time but | used to last year.

L: And doing what there?

P: Usually at night, in the evening | stroll through it and | make a general
walk through.

L: Would you like to draw the square?

P:Just draw like a map?

L: It could be in 2d or a 3d, it depends on how you want to draw it. | will
take some notes while you will draw btw.

P: ok. | will attempt to draw.. (a bit of hesitation)

L: It doesn't matter how you draw it. It could be just lines.

P: ah alright. A general feeling?

L: Yes

P: the first things that | am drawing are actually stuff that | like, the
columns, the bottom. | know there is a bit of criticism about the
architectural that does not relate to the context. But if you remove it
from the context, | find them enjoyable, there are certain details
(showing on drawing) like the way they meet the top, they are very
particular. (finished drawingl section)

Drawing 1:

L: Could you try to show me on a map? More or less to show me where
these elements are?
P: Ok I will draw a map which | hesitated to begin with. Ok..

Drawing...

P: Ok I just draw a very small part, its very not to scale. So this is the
feeling when | am like from the top. And | know abstractly the wall goes
like that and the bridge goes around it and there is columns underneath
the bridge and my imagination is a haphazardly arranged and | know in
reality the shape is very fluit and very precise pattern that my follow but
i didnt know how to.

L: Are you talking about this? (showing on the map the column shapes)
P: Yes. This is a very tiny and abstract top with columns

Walking for leisure

Dissapointment-
negative critisims

Interesting complexity

Interesting complexity
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Continue drawing..
P: The shaded part is the bit which doesnt have any covering and the

light goes through it. There are holes somewhere that shine light down.

L: So this is..

P: This is the view from the top

L: The top part of the square?

P: Yes is like a birds eye view. (showing the wall) | know the size of the
wall I don’t know how persize is it on the drawing.

L: It really doesn’t matter.

P: Oh ok.

L: Ok.Anything else you would like to add on the map?

P: Emm...the post office? (laughing) Is here somewhere. Post office
buildings and there is a garden. A road, Post office buildings there are
few of them, one close the wall and one further and the garden around
it.

Drawing 2:

L: Ok will like to go one by one on the elements that you draw and |
want you to a small label on it.

P: Ok

L: I will show you on the map and you tell me. The first thing you draw
was this one. What label would you give to that?

P: Old city walls? Or venetian? | believe they are venetian right?

L: Yes

Same with the rest....
Order of drawing with labels given by P:

1. Old Venitial Nicosia walls.

2. Bridge hovers over park

3. Amorphous columns

4. Uncovered bit of park next to walls (light)
5. Road

6. Post

7. Garden

L: so i would like to ask you if there is a specific reason that you choose
to draw first the walls?

P: | think that space is all about the old wall and it such an important
element of representation of Nicosia and | love to experience walking
next to it looking, I love the shape and i guess in the space i like that

Important surroundings
- post office

Important surroundings
-Venetian walls

Important
elements-Venetian
walls

79



there is some shade from the light that falls in the particular part of the
whole project.

L: Alright, what about the other elements is there a reason behind it?
Why did you chose to put them on the map.

P: Well what | draw second is kind of trying to remember the way of
geometry of the architecture that relates to the old wall that kind of
softly goes around it and gives it some space. But although i am not
sure if there is enough space for the.. Ateast i like the soft movement
feeling of the movement around it . even thoug in many ways is going
away with the geometry.

L: anything else to add or should we go to the next part?

P: Well i guess i drew one tiny part of the whole schem because of the
experiences in this space are very vibrant and its the first thing that
came to my mind. So i didnt, it was hard for me to fit in one sheet the
whole space simioutesnouly but i just choose a small piece of it.

L: Alright but you also draw this section
P: Yes because of the columns, the way they support the bridge.

L: You talked about the experience before. What do you mean? Do you
mean you have a better experience on the top part of the square?

P: Noi had a better experience next to the columns and next to the
wall.

L: ok so now we are going to talk about the experiences you had and
the use . So when you visited the square what do you usually do there?
P: l usually walk through it as part of a longer walk through the city.

L: Can you show me on the map where you walk?

P: Well is not on the map. | would probably come through the parking
space at the end at the right hand side end and walk all the way through
to the bus station and come upt ot the bus station or to the grand
staircase.

L: so you walk underneath and you go up on the other side you don’t
come here? (showing the drawing)

P: No i never come here.

L: It is interesting how you choose to draw the top part but you don’t go
there.

P:Well i was just. | guessi was trying to locate these columns because
the first thing i drew was that (showing drawing 1) and you asked me
where it was so i started to draw where it was.

L : Oh alright so it was my wording.

P: Well it was just a consequence of drawing those columns thats why
(drawingl)

L: Ok...emmm so you just go for a walk there?

P: Yeah

Landscape - Square in
relation to the walls

Important
elements-columns of
the square

Crossing point

Walking for leisure
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L: Is there any for example event that you heart or went or did
something happent and you remember watching it? For example if you
imagine you are there now what do you see?

P:Well i don’t want to be there now, because is to hot, its in the middle
of the day but i had a nice experience there when there was covid and
winter and i was there at dusk and there was nobody there . Was semi-
dark very cool, and enjoyed this bit under the bridge, but it is between
the square it self and the parking space because there is a lot of green
and there is space which is run out...i had a positive feeling about it and
sat there for a little bit.

L: Ok when you where there and there where people, did you do any
observations?

P:Yes | did, well people they are gathering in small groups one or two,
emm all people gather a lot because there testing station for covid there
underneath the columns again but besides that kids like to play around
on the soft columns they like to climb them emm..and most people sit
on the far eds of the space i think, either they sit on benches closer to
the bus..what is it called?

L: Solomou square

P: Yes, closer to Solomu because of the kids playground or they sit
closer to the other end, nearest to the parking because there is more
trees and green grass so people sit on the grass there and the
amphitheater. The amphitheater fills a bit shilted so you can sit there
and fill ..(??)

L: Alright It is nice that you have so many observations . Is good you
pointed out many things.

P: Ah ok!

L: Ok is it anything else that comes to mind? Anything to share?

P: Yes to share, there is a lot of questions on how is made, as an
architect, the construction and how things layout . and unfortunately i
heard there where many failiars and expresses . When i see it, when i
saw it for the first time, the first thing i though was ‘ Oh my God, how
expensive it must have been to create many many details and by
creating this complicated details they really put themselves up to many
complications and failures. So in the end the design i not justified the

Landscape - too much
heat

Gathering space

Children playing - on
columns

Gathering space - on
the grass

Disapointment -
expresses -

Disappointment - more
value to aesthetics than
to practicality
Aesthetics Beautiful
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level of intregasity because it is only related to aesthetics t is not
related to function so they put so many many for something that is
unique and beautiful but not practical. Like the fountain, i don’t know
the exclusive marble, slap, fountain, that is pretend on a printer,
sculpted, they are just pretty elements but for example there are not
enough shading and not enough comfortable seats. The way the ground
is done but because is so complicated details, they are falling apart, the
marble is falling from the railing and because i always thinking ‘Why did
they do, why didn’t they do something simple?’

L: | totally agree with you. So unnecessary elements for a square
P: Yeah.

L: Thank you very much, except if you have something else to add
P: Yeah there are a lot of things.

L: Yes sure tell me

P:1 just thinking about the meaning of this project for Cyprus and how.. |
guess it was important to put Cyprus on the map of a very high end
destination for architecture and they invited Zaha and other architect,
Joan Novel who has done several other projects so clearly there was a
meaning, meaning something to them but you know there is always the
question of how these architects approached to cultural and social
context and i quess the main question is they choose the architects and
put money and time emm i just wondered what else could have been
having done proper social research having landscape architects who
could understand plants and shading and gardens..it feels like the
project is done from someone who doesn deal with gardens does not
you know just about aesthetics.

L: You mention the social and cultural approach what do you mean by
social

P: Well understanding how potentially people could gather in space and
what meaning could create for the residents of Nicosia, what different
social groups could work for, in a more meaningful way

L: Like?
P: It is a complicated question..l guest instead of creating a landmark
could create a space that people would really love and want to come

Landscape - no shading

Not practical

Good attraction/
landmark - Higher
status for Cyprus

Dissapointment - lack
of social value

Dissapointment - lack
of social value
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back to it thats what it makes it good you know? People use it a lot and
love to come there but because so many parts of it they don’t have
friendly attitude towards there user i mean not all the parts i think some
bits are kind of work but in general it has a lot of..jut for the sake of the
use, is not like a meeting space and say lets meet in that park AND
hangout. But you know it is always it is hard to summarize in one
sentence summarize, it has many concerns. Sometimes they don’t want
people to gather there, they don’t want groups, homeless people, they
don;t want to make it more comfortable maybe that was their aim, just
people won’t gather there. Because sometimes gathering are not
considered a good thing for local authorities. For example those
benches that you can’t sit on i know for one in Moscow they specifically
put extremely uncomfortable public furniture so homeless people wont
sleep on them. So there is many reasons. Also questions of safety, you
can’t be so close, and can have many corners, again if its park you know
sometimes people doing drugs in dark corners when you are doing a
public space this is also important.

L: Dou you mean we dont have corners in the square?

P: I am sure when they where design the square they though about it.
Because everyspace needs to be easily accessible and not somewhere
people can do something unnoticed.

L: They have security

P: Yes.

L: Something that i forgot to ask you about your drawing ( 1) you draw a
person there. Can you elaborate a bit on that?

P: Emm..i quess i drew it because is one of the aspects that i like on the
amorphous columns

they have this attractive space that people can sit on it they lie on it and
kids climb.

L: So thats an actual activity that takes place there?

P: Yes

L: do you find it good?

P: Yes i think i like it.

Dissapointment - not
user friendly

Security - in purpose

Not practical -
uncomfortable benches

Playing on columns

83



APPENDIX B

Coding table
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THEMES TABLE

APPENDIX C

THEME:

RESTRICTION OF PUBLIC BEHAVIOURS

CODES

Security,
Security-Prohebition,
Security -Unessesary

QUOTES

yIaTi €V Ol aTTaYyOPEVUTEIG

T{aI A)PET 0 geKouUPITN TLAI EITTEV TNG VAGTIAYOPEUETE TPWEI VIO VA PEV TNV AEPWOEI

TaI VIWBW €V UTTOPW YIATI €V va Pou TToUV gikou. .

To yuaAi TTou gv BIKaIOUOE va OKOUWTTAG TCal €01€I TTAVTA EVAVV OEKOUPITA TTOU OOU
opupdq,

Yypaaoidl TTou ev UTTOPEIG va KABeoe yiaTi TTAAE €01€1 Eva OEKOUPITA TTOU GOU OQUPA.
Me 1600 6pWG oekoupITl, €6 £O01EI KavEVA TA BAYEL.

Emeidn ev mavta tdapé Xwpig KATTolo 181aitepo Adyo ,

THEME:

UNSAFE AREA AROUND THE SQUARE DUE TO THE CRIME

CODES

Security -Maintaining safty ,
Immigrants -xenophobia,
Immigrants - living in the area

Drugs

QUOTES

TCa1 epIYe T¢aI Ao TNV EYKANPATIKOTNTA TNG TTEPIOXAG.

TpIv Alo T¢aIpd €QoAcouV va UTTeiG peoa. Tlai €iTra oou, akouoa evnéepw av IoXUEI GAAG
€01El JOQia TTOU 2ZUPIoUG, Ja@ia onuaivel eyKANUaTkOTNTA

vV va BOATOPEIC va TTAEIG..£V YEUATO AAAODATTOUG, TWPA VA UOU TTEIG £V PATOIOHOG...Epeva
€V E EUXQPIOTEN va TTOW

cee..viwBw 6T ev..BdaAeig Tov TCape yia AvTa Adyo; Na va pev KabouvTe TTavw aTo YPaaiol
0&a YIa va TTPOCTATEUKOUV TOV KOO0 GUaV

Eixav pe pwtAoel T¢a1 yIo VAPKWTIKA Pia opd
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THEME:

PUBLIC SPACE MAINLY USED FROM IMMIGRANTS OF THE AREA

CODES

Immigrants -Main users,
Immigrants-Gathering space
Culture

QUOTES

MoAANG KOOHOG KABETE OTA TTAYKAKIA, TTapATTdvw Evol, T{a1 evow EEvol TOUPIOoTEG, TEal
&évol TTou pervioouv Kutrpo.

Toug HAUPOUG...EV KUPIWG XAPAKTNPIOTIKO, JadeukouvTe TTOAAOI T(ape. "Eoel TTOAAOUG
aAAodaTToUg TToU PadeUKOUVTE OTNV TTAQTEIQ.

O1 TTARGTOI TTOU BWwPW €V HETAVACTEG EVEV TOTTOKEG.

To TTpwi v KUPIWG EEvOI TTOU TTEPTTATOUV, £va PEYAAO patdiopitol. T{al aTTOyEUPa eV
KUPIWG EEVol TTOU TTEPTTATOUV,

Evow T1Tou Toug £évoug TouTo Bwpw TO va To KAPvouv T{al aTnVv TTAaTeia. Ev va dw
dtoua va Kpartouv Tnv Ytrdpa Toug 1¢al vav Trapéa 2-3 aToua va kdBoluvTal Tag To

TTAYKQKI.

Z€vol KABouvTe OTa TTAYKAKIA TTAVW

XPNOIUOTTOIUVTNYV EEVOI TTOU PEIVIOKOUV

THEME:

A LANDMARK FOR NICOSIA

CODES

Landmark -Higher status for Cyprus
Landmark -countries have a main square,
Aesthetics - negative critism

Landmark - means for publicity

QUOTES

everyone likes to hate on the same thing.
NTagu 10 KaKO TTAVTA TTOUAG,

TouTtn Tnv okadAa Bupoupe TNV yIaTi ATAV APKETA IVOTAYPOAUIKA T(OI ETTICEIG EVAG TTOU
TOUG XOpOoUG TToU TTAW gyupicav 1o video clip dapé.

OUAOUG TTOU PKGAOUV QWTOYPA®IiEG TTAVW OTA OKAAIQ, TIG VUPEG TTOU £ida daué

To 600 influencial ATav o xwpog 1¢al inspiring yia Toug influencers. MNa ewToypaiceis.
| quess it was important to put Cyprus on the map of a very high end destination for
architecture and they invited Zaha and

other architect, Joan Novel who has done several other projects so clearly there was a

meaning, meaning something to them

TMOTEUKW OTI TTOPEI va atroTeAéael attraction yia KATTOIOV TTOU €V VA ETTIOKEUTEI TV
Neukwaia
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THEME:

EXPENSIVE SQUARE IN RELATION TO THE POOR AREA

CODES

poor area,
social status of the area

memories - used to be a rich area

QUOTES

600 aKpIBO QaTadpel T¢al yia TOV KOO0 TTOU PEIVAOKEI TNV TTAATEIa.

BAETTEIG T TO HaXadId YupWw EEPEIT KA TI TTEPITITEPA, KUPIWG TTEPIBAAAOVTAI TTOU
TOUTOUG, €18IKA Tlapé oTnv apxn TS Andpag. MNa autd xpnaiuottoiiTe T(OAAG

Touta Ta oTTiBKIA PET TCEIVEG TIG TTEPIOXESG TTOU KATTOTE ATAV TNG APICTOKPATIOG.

THEME:

NOT USER FRIENDLY SQUARE

CODES

Not practical

Not practical - uncofortable benches

Not practical - unpractical, amphetheater,

Not practical -Benches uncofortable

Important Elements - Bad installation

Landscape - too much heat

Landscape - need more greenery

aethetic - bad design under the bridge

Square in relation to the surrounding - no connection
Dissapointment - expesses

Dissapointment - more value to aesthetics than to practicality
Dissapointment - lack of social value

Dissapointment - not user friendly
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QUOTES

not enough shading and not enough comfortable seats.

those benches that you can'’t sit on

Ev wpaia Ta TTayKAKIA, EVEV TTPAKTIKA IBIAITEPA AOYO XPWHATOG T{aI BEPUOKPATIOG TTOU
MTTOPEI VA TTIOCOUV

TO KaAoKaip! T{al 0 KOGHOG v Ba PTTopEi va KATOE 1I0IKA TV JEPAI, AEPUIVOUV EUKOAQ, KATTOU

eCipTioav T(OAAG

MoB Tnv pia ev pou e@avike va TToAAa Inclusive evev TToAAa community apav xwpIZEig Tig
Béoeig 1Ol

Emdn kétoia rou 1¢eiva £Xouv pia yeopeTpia Tal KATTola TTou Tgeiva ev (ofd.

KaTi pe evoxAei, ev AIo OKOTEIVO..EVEV KAV OKOTEIVO..€V Bwpei TTOAU TTpdaoivo TTou TTodd,
Aaue ev Ta GUVTPIRAVIA TTOU £V TTPACIVA,

ToUTa TA TTPAUATA TTOU OKOUVTOUQAW TTAVTA

Aapé 1o TEAEI0 AyaApa TTOU apav TITTECEIG TTAVW TOU €V va Yivelg pierced v TTOAAG
ETTIKIVOUVO yIa EUéva,

Ta OKAAOUBKIO TTOU €V T Bwpei 0 KOGPOG T{aI OKOUVTOUQPAG. Eida TToAAOUG TToU
OKOUVTOUQAOUV

Ta Taykdkia TTou EeuAAifouv

1o café daue Pe TNV OouAcgia yia va kauoupe brainstorm aAAd ciole TTadpa TTOAAR Qacapia
TTOU Ta oUVTPIRAvIa T{al €V EUTTOPOUCANE VO OKOUME O £vag ToV AAAO

€olel TTapa TTOAAR AAIO.

€V UOU OPEOKEl VA HOU QPaKKE 0 AAIOG IBIKA TO KOAOT{aIpI HECO OTNV AAGPQ.

"paaidl TTou ev PTTOPEIG Va KGBEOE, gival non-european friendly

Etreidn £€01€l okid. MNavw ev oav va 1¢al AAAEi GOU PEV PE TTATHOEIG

"KATW TTOU TNV TTAATEIQ TTOU TO TTEPACHA TTOU TNV YEQUPA,

TapoAo TTou OTI yia euéva Ba ATav o TOTTOG TTou Ba €i0€ TNV TTAPATTIAVO XPrON YIOTI £CIEl
okiaon,

n d1apiBuucn Tou evev TTOAAG KAAN, €v AI0 YEpUN

TTOU €V TOOO BIAPOPETIKO TTOU TO surrounding Tou,

heard there where many failiars and expresses

put money and time emm i just wondered what else could have been having done proper
social research

could create a space that people would really love and want to come back to it thats what
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it makes it good

don’t have friendly attitude towards there user"

THEME:

BEFORE THE NEW CONSTRUCTION THE SQUARE HAD MORE SOCIAL USE

CODES

Aesthetics -Upper area indifferent

Memories of the past - Better use before

QUOTES

Ev Bpiokw va €01l KATI TO 181QITEPO YIATI EV YEQUPQ
E 1o Tévw €v €01€l TITTOTE TO EVOIAPEPOV

Tl E0TEKOUVTAV DAE TTAG TO TOICIO, BIAQOPOI TTOU eUIAoUcav, Tal €KAEIE n TTAATEia, eKAIE
OAOKANPN, €V ETTEPVOUCAV QUTOKIVNTA. T{AI EYEEEEEEEEEEEEUOVE KOTHO

MadeukouvTe yia PIKPEG eKONAWGOEIS val, aAAd o1 TCgivn n AaoBdAacoa TTou gyiveTouv
TTaAId, TWPA €V UTTAPXEL.

nrav dpoduog Tlal ETTEPVOUCAE JE TO AUTOKiIvNTO TaIl emEvape ARdpag

‘lowg cuykpivw TO T¢O1 PE TNV TTaAia TTAaTEIa vTagu TTaAia TTAGTEIQ €V ICIE TITTOTE KATW
aAAa Bupoupe nTav ol dpdoI T TTEPITITEPOUBKIA.

NTagu ev 101€ TITTOTE AAAG 101€ Xprion Opouo, eoTapatoucav Tagi T¢ai ioie T¢al Ta
TTEPITITEPA TTOU VOWI{W €iXav QpKETR KIvnon.
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THEME:

REPRESANTION OF WHAT A PUBLIC SQUARE SHOULD BE

CODES

Need more entertainment, cafe, bar, kiosk ,better cafe area

Need more entertainment - no landmarks to see

Square in relation to the surrounding - No visual connection with the surroundings
Dissapointment - not a traditional square

QUOTES

€ag1€IG KATTOI0 cafe diTTAa oou

av 101€ KATTOI0 KAPE.. ‘Eolel kape aAAG €V TO €XPNOIPOTIOINCA TTOTE YIATI €V XOUEVO O€ HIA
ywvia oTréTav TTAAE €V £XW TTOAU BICOUQA.

Oapé €01€l Eva WPAio YWVIOKS TTpaua TTPIV TO TTAPKIVY, T{al eV wpaio space yiaTi
TTIOTEUKOUE OUAOI EV VAV KOQPE

(ol AAAa KaTaOTAPATA, O Yo poUxa, kage actroupe n food stands akopa Tdal cav JapKeT

evev enclosed n TTAaTeia TTou KTHPIO BAETTEIG, TCEIVO TO KEVO UETAEU TWV TEIXWV TTOU TNV MIC
TCQl TTOU

TNV GAAN 11 PeTd 1o TTEpacpa NG Adpag tlai To KTnpio Tou Jone Nuvelle TTou TV GAAN,
TCa1 eV TTIPOCPEPEI KATI oTNV TTAATEIQ.

Ev €oigl kAT TTAVW oTNV TTAATEIQ.

€V XOUEVO O€ IO YwVia OTToTav TTAAE €V £XW TTOAU BICOUQA.

Evev n TTapadoaoiakr) TAaTeia

€V €T1EI KATTOIO ONUAVTIKG KTAPIO T(aUE va BAETTEIG yIa va QEPEI KOGHO

Qv 101€ KOTTOIO O&l00£0TO VO dWw PTTOPEI va ETTIEVA VA KATOW

eV £0IEI KATI wpaio va dgig TTavw TTou Bépa B€ag. Nopidw TouTa T, ToiXapakia dsgia Tdal

apIoTEPA, ABUPOUUE EVEV YIOAIVA,
ToiX0G T¢I v TTAOIa av BupoUpe KaAd € T¢aI €V €01EI KATTOIO View

ouvnBwg 1 £o1€l KATTOI0 attraction.
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THEME:

CYPRIOT CULTURE

CODES

Not part of the Cypriot Culture

QUOTES

Ev viwBw oOtL ol KuTpaiol ev va katoouv Tlape. Emeldn evev Peg tnv KouAtolpa Lag va
KAtoouue tlape

v VOUIlw va £otel TOAAOUG KUTIPLOUG VOl TIAV VOL KATGOUV KATIOU TIOU £V £0LEL VAL KAWELS
KATL
Ev tn xpnowuomollv Kumpaiot,

Twpa ylati ev Bwpw moAAoug Kumploug va kdBouvtatl voulw vtafu ev tlot Alo
KouAtoUpa

THEME:

SUCCESFUL AS CONNECTING POINT

CODES

Connecting poinT
Connection between new and old town

QUOTES

Oladpoun €TTEPACA TTOU TNV MIA TTAEUPA OTNV GAAN

n évwaon PeTagu Tng TraAiag Tal Tng Kavoupylag TOANg

€V TTEPACHA, TOUTO

TTEPTTATW YIA VA TTaw TEaUE TToU BEAW PECO TNG TTAATEIOG
Ev Ba mdw va katow ouvhBwg TTaw TTou £va TOTTO a€ AAAO

€v va TTaw oTtnv ARdpag yiaTl T¢Eivog eV O TTPOWPICHOG.
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APPENDIX D

Table of elements drawn on map

NAME OF ELEMENT -MAP NUMBER OF
APPEARANCE
Promenade or Bridge 7/7
Bustion / old venetian wall 5/7
Benches 7/7
Floor lights 4/7
Connecting roads 4/7
Coffee shop 3/7
Municipality 4/7
Main staircase 4/7
Fountain / lakes 4/7
Parking Space 1/7
Floor hole a4/7
Planters/greenery 4/7
Other elements of accessibility 2/7
amphitheater 1/7
playground 1/7
structure 2/7
security 3/7
balustrates 2/7
stilouthkia 2/7
Buffer zone 1/7
City - location of the square 1/7
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Mental Maps

Participant 01

APPENDIX E
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Participant 02
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Participant 03
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Participant 04
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Participant 05
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Participant 06
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Participant 07
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