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This thesis’ subject is to re-examine and redefine the role of the embassy. The main rea-
son for my involvement with this topic is a historical event that affected the country I come
from, while at the same time I find reason to combine it with Cyprus, where I have grown up
and reside. More specifically in my work I deal with the case of the Serbian Embassy in Nic-
osia, and after finding various problems and deficiencies, both spatially and in terms of ed-
ucation and promotion of cultures, I decide to move it to a new location with the aim of its
redevelopment. In the design I strategically select some places that were bombed by NATO
in 1999 in Belgrade and use them by transcribing programmatic elements from them and
their interconnected path through the urban fabric of the city, focusing on the memory of
the city, but indirectly also of the bombing event. My goal is to succeed in transforming the
role of the embassy from simply state-related to simultaneously educational and pedagogical
using a more holistic approach, through the addition of activities and partially memory.



H mopovoa Simhopotinn epyaota eyet og Oepa vo emavegetost xot vo emavongoadlogiost
™V évvorx g meeoPeing. Kool apopu yro ™y evaoydinon pouv pe to Bépo awtd Ebeoe
EVaL LOTOPMO YEYOVOG TIOL ETANEE TNV YWEX ATO TNV OTOLX NATAYOPAL Kol THLTOY OV Bolonw
XPOEUT V& TO cuvdvdow pe v Kodmpo, omov éyw peyoahwoet ot xatome. ITo cuyrexptpéva,
AOLTIOV, OTNY €QYXOLX UOL ACYOAOLUXL ME TNV TEQINTWGY NG TEeoPelag ¢ 2epPlag ot
Asvnwota, xot apod Bolonw diapopa mEoBINmate xar eAheldels, ywoewmd addd xor oe Oépota
Sramotdaywynorg not TEowiNoNg Twv TOAMTIOU®Y, aToPacilw Vo T1) HeTapepw ae véa tomobecio
UE OXOTIO TNV AVATAXGY] TNG. XLTOV OYXEOLUOUO EMAEYW OTOATNYIXA UXTOLX CMPEl Ta OTOLx
BouBapdiomuay and 10 NATO 10 1999 ot0 Behrypddt not o0 yonotuonon netouyQapovtog
TOOYQX LU TIUG GTOLYELX ATIO XVTAL, ALAAG %ott TG HETAED TOLG TOEELXG PEGL TOL AGTIXOV LGTOL TG
TOAYG, 0TLALOVTAG OTY] VAT TG TOANG, XAAG EUHUECH UL TOL YEYOVOTOG TwV BopBapdiopwy.
O 010Y0g PO ElVaL VO XATAPEQL VX UETATEEYPW TOV POAO NG TEEGPELNG ATIO ATAX HQATIMO G
TULTOY OV EXTIUULOELTIUO UL SLATALOAYWYLLO Y OVOLUOTOLOVTAG UL TILO OMOTINY] TEOGEYYLOY,

Ueow e TEOCHNUNG SEACTNOLOTHTWY AL €V UEQEL TNG UVYUT|G.
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CHAPTER I

INITIAL ANALYSIS
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NATO bombs Serbia

Serbia is a nation historically plagued by wars, so much so that they form a large part of its history. This work will focus on one of these several dark periods of the country, that of 1999 and Operation Allied Force.

“Operation Allied Force” was the name given to NATO?’s operation of bombing Serbian territories. The event was caused by the war in Kosovo in 1998, where the Serbian forces and the Kosovo Liberation Army were
in a state of conflict. It was then that NATO took the initiative to get involved and attempt to calm the situation by proposing peace agreements between the two states which required the deployment of peacekeeping troops
on the territories within Kosovo. Serbia refused to sign these agreements, giving NATO an excuse to forcibly place its troops in Kosovo. This resulted in more tensions and resistance from the Serbian forces, which led to the
- illegal, as no UN approval was obtained - bombing of the country between 24 March and 10 June 1999.

Historical Background 8



DAYS

10 11 15 28 2|9 30 3|4 3|7 45 57 62
| I

00 | {
3104 3 6

78

o oo ——
A
o

LOCATIONS

1. “Jugoslavija” Hotel 7. Belgrade Heating Plant

2. Embassy of China 8. Federal Ministry of Internal Affairs

3. Usée Tower 9. Republic Ministry of Internal Affairs

4. Radio-Television of Serbia (RTS) 10. Residence of Former President of FRY, Tito
5. Palace of the Government of the Republic of Serbia 11. Clinical-Hospital Center

6. Former Yugoslav Army Headquarters

The country’s capital, Belgrade, which this project focuses on, was strategically bombed in 11 places. These included mainly government buildings, buildings housing media facilities, but also places with civilian pop-
ulation. One of the places bombed was the residence of the then President of the Federal Republic of Yugoslavia, Tito. The whole incident lasted for 78 consecutive days, with some places being bombed more than once.
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SERBIA 1999

Serbia, a generally war struck country receives the first of many bombs by NATO’s forces on March 24th of
1999. NATO’s Operation Allied Force went on for 78 horrendous nights for the Serbian citizens. The aftermath:
about 3600 dead people, including 89 children and countless material damages.

CYPRUS 1974

The Turkish Invasion of Cyprus began on July 20th 1974, taking place upon a background of intercommunal
violence between Greek and Turkish Cypriots and in response to a Greek junta-sponsored Cypriot coup d'état.

The aftermath: about 6000-9500 (estimated) total casualties and 36% of the land’s occupation by the Turkish.

During my initial analysis, I decided that I wanted the project I was going to propose to be based in Cyprus, so I chose to deal with the issue of the embassy which involves 2 states, the one it represents and the one that

hosts it. Because of this I took the opportunity to draw parallels between the event in Serbia and the Turkish invasion of Cyprus in 1974, connecting the 2 nations through their tough periods and then somehow transcribe/
narrate them through the design of my proposal.

11 Correlation of Events
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Expression of the culture of the Expression of the culture of the
represented country. EMBAS SY host country.

Well protected and secured. @ Transparent and well

/) integrated in its context.

To begin with, what constitutes an embassy?

An embassy, in political terms, is the diplomatic mission of one country within another, which offers a range of services, mainly consular. Being a foreign territory within the country, it may be considered by many as un-
welcome. For this reason, it is advisable for these embassy postings to be carried out in a transparent and friendly manner, but without altering their strict identity. Through my research, therefore, I have come up with 6
categories of characteristics that an embassy must meet in order to be successful and accepted in the environment in which it is located.

These categories are as follows:

1. to provide safety and the feeling of a shelter for the people of its own nation.

2. to be welcoming and include people of the host nation as part of them (i.e. through organized activities).

3. to represent the culture of its own nation.

4. to represent the culture of its host nation.

5. as a governmental building hosting important people, to be well protected and defensive.

0. to be welcoming, transparent and integrated in its context.

Introduction to the Embassy 12
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ISSUES REGARDING AREA ISSUES REGARDING APPEARANCE

Placed inside a residential area Not having any features deriving from the Serbian culture
Far from any cultural facilities Difficult to identify and locate
Far from the city center “Inward” designed
Difficult for parking nearby Unwelcoming and unfriendly
ISSUES REGARDING SPATIAL QUALITIES ISSUES REGARDING PROMOTING THE CULTURES
Not enough space to cover all the needs of the embassy and staff Not enough space to include culture promotion activities
Not enough outdoor space Not enough focus on the educational potential of an embassy

Not enough space for desired extensions and activities

For the purposes of this project, I am specifically dealing with the case of the Serbian Embassy in Nicosia. The existing building that houses the embassy is an old mansion on the corner between Metohiou and Vasilissis Olga
streets in the area of Engomi. The building is in a residential area and is a little difficult to locate. The dense vegetation in its surroundings and the lack of features of Serbian culture are the main reasons for this, since
the only feature that could be considered inspired by the country is the addition of brick in some parts of the facade.

However, the issues do not stop at the exterior of the building and its placement, since after contacting the embassy staff it was found that the space allotted to the embassy is considered insufficient to meet the needs of
the embassy and its staff, as well as for development in terms of education and promotion of culture and relations between the 2 countries. In view of the issues mentioned, I decided that the new proposal should include the
redevelopment of the embassy, and since the existing location and space were deemed unsuitable, it is a fact that they should be changed.

Currently Existing Embassy Issues 14
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CHAPTER II

PROPOSAL DEVELOPMENT
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After examining various spots in the area, I considered this one (Point B) , which is located next to the Town Planning Department and opposite the municipal garden, to be the most suitable. This particular spot is a hub
of various government and cultural facilities, as well as being in close proximity to the buffer zone, thus linking the event of the Turkish invasion, and also the Pedieos River passes next to it, thus linking the memory of
Belgrade with the Sava and Danube rivers.

16
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French Embassy in Haiti, Explorations Architecture Embassy of Finland in New Delhi, ALLA Architects Embassy of Canada in Washington D.C,,

Arthur Erickson

With a view to the new proposal, a number of projects of a similar nature were examined from which different elements were drawn. Firstly, the Dutch Embassy in Berlin by OMA, is of interest in the way it manages move-
ments. The circulation is essentially the main part of the building, while the other spaces such as offices etc. are placed in a secondary stage around it. The corridors are also used by the staff as meeting places. Also interesting
is how the building narrates the city, for example through views to specific parts of it. Finally, I see how they manipulate the levels of privacy between the buildings, placing the embassy building at the street, and at the back,
residences for the staff, creating a protected intermediate outdoor space.

In some other projects, 1st the embassy of France I see the management of privacy levels between the inside and the surrounding, in the embassy of Finland in India the integration of the 2 cultures in the proposal, which
I use more conceptually and programmatically than archtecturally, and finally in the Canadian embassy in the US important is that a part of the building is dedicated for the purpose of exhibiting Canadian artists.

References 18



Usce Tower

EY. Army Headquarters @ Ob

After having seen the attacks in Belgrade, we can conclude that there are 3 types/categories of attacks, which are:
1. Attacks on government buildings,
2. Attacks on media buildings,

3. Attacks on civilian population.
Based on this, 3 of the most important sites that were bombed, one from each category, are selected and characteristics of the path between them through the urban fabric of the city, such as the nature element, ups and

downs within the city, and the path through the built environment are recorded.

19 Utban Fabric through Belgrade’s Points
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Focusing on each point individually, programmatic elements of these points are taken into account, mainly their uses, which I will then attempt to transcribe programmatically in my own proposal.

Belgrade’s Points

20
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The new proposal will include 3 main sections of spaces: the embassy spaces, the educational spaces, and the residential and recreational spaces, which respectively parallel the 3 main categories of attacks in Belgrade.
The media, being the means of connecting the ordinary citizen (civilian population) with the government, the proposal will attempt to perform the same role through the educational facilities being the bond of the ordinary

citizen with the embassy and the culture of the represented nation.
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Embassy Facilities
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Section C

Program

OFFICES (200m2)
MEETING ROOMS (50m2)
SEQURITY BOOTH (10m2)

BANQUET (75m2)
CONSULAR SERVICES (30m2)

GALLERY (850m2)
LIBRARY &
AUDITORIUM (170m2)
WORKSHOP (65m2)

CAFETERIA (40m2)
RESIDENCES (60m2)
COMMON SPACES (40m2)

Embassy Staff: 25 people
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As a starting point for the design I use Point A, the buildings that housed the headquarters of the army of the former Yugoslavia. From this I extract the elements of the peripheral development, but also the development
to the left and right of the street where they create a reference, or a “city gate” point of the city of Belgrade.

Initial Form Development

22
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Facilities

I then look at the placement of the sections within the building, keeping the embassy spaces in the back to maintain the necessary privacy. The educational spaces such as the library and the exhibition are placed towards the
main street in front, in a way that they are the users’ and passers-by’s first contact with the building, The exhibition occupies the entire area of the top floor, creating views towards specific points in occupied Cyprus.

23 Building Sections
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Current state of the EY. Army Headquarters in Belgrade Scaffolding used on facades’ openings enhancing privacy and
for space creation purposes

Seeing the existing image of the buildings of Point A with the scaffolding, I take this element and the concept of the ‘incomplete’, and use it by modifying and integrating it in my own way into the project.

Scaffolding Concept

24
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3. Addition

CG Prostho Museum, Kengo Kuma & Associates

I create pockets of 4x4x4 meters in different parts of the building, which I then fill with scaffoldings, in different ways depending on what experience I want to create. For example, in the pockets on the ground and 1st

floor, the scaffoldings are placed only on the outside along the building’s facade, creating accessible semi-open spaces. In contrast, on the 2nd floor where the exhibition is located, the scaffoldings occupy the entire volume
of the pocket, acting as sources of natural light, but also - inspired by the CG Prostho Museum by Kengo Kuma - as spaces where exhibits can be placed.

25 Addition & Subtraction Method
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For the circulation in the building, I decide to keep the circulation in the embassy areas autonomous and isolated from the rest of the areas of the project, thus maintaining the level of privacy they require.

Circulation

26



% Willow Tree

In an attempt to transcribe some of the moments of Belgrade and the route through the points I have chosen in the work, I design the central courtyard in a way that attempts to convey the experience of the Danube in some
way. I bring the element of water into the courtyard, taking the form where the Danube flows around the Great Island of War in Belgrade, while I also bring in elements of nature such as some of the main flora species that
grow on the banks of the river.

27 Danube Courtyard



CHAPTER III

FINAL PROPOSAL
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Moving on to the floor plans, we see on the ground floor, as mentioned before, that I keep the entrance to the exhibition and the library towards the main street. Under the library’s auditorium stairs there is a workshop
that can be used by the artists of the exhibition. The opposite section houses a cafeteria and 3 rooms designed to temporarily accommodate either Serbian citizens who come to Cyprus and are still in search of accommo-
dation, or people who come to take part in activities related to the embassy. In the northern part, where the embassy is located, offices are placed around the perimeter on the outside, while the large corridors between the
offices and the courtyard are also used as meeting/relaxation areas for staff. Here we see that the scaffolding elements are also coming inside the building, in smaller dimensions and used mainly as furniture.

29 Ground Floor Plan
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Collage
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The floor plan of the first floor shows the development of the library along the staircase, which is also used as an auditorium, as well as the staircase-bridge leading to the top floor where the exhibition is located. At the
rear, the embassy is developed in the same logic around the perimeter, while at the bottom towards the front street a banqueting hall for official purposes is placed, with views towards the green gardens of the Municipal
Garden.

First Floor Plan 32
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On the top floor, which entirely houses the exhibition space, we can see the 2 openings where framed views of occupied Nicosia are created, in the north facade, such as Pentadaktylos and Ledra Palace, while also visible is

how the pockets with the scaffoldings contain platforms on which exhibits can be placed.

Second Floor Plan

34
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Then we see the relationships between certain areas in plan, such as the offices and corridors of the embassy with the central courtyard, and the cafeteria with the dormitories and the main road to the entrance of the embassy.

Moments in Plan
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The section of the small side shows the relationship between the embassy and the exhibition space and the central courtyard, as well as the pockets that house exhibits on the top floor.

Section
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The section along the long side shows more clearly how the library spaces and the spaces below it are developed, but also how the exhibition space unfolds at the top floor.
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